
Îðãàíèçàöèÿ 
Îáúåäèíåííûõ Íàöèé ïî
âîïðîñàì îáðàçîâàíèÿ,

íàóêè è êóëüòóðû

Êëóá ÞÍÅÑÊÎ «Ðóáåæè»

×ëåí äâèæåíèÿ 
êëóáîâ ÞÍÅÑÊÎ

T
R

E
K

H
G

O
R

N
Y

:  
S

E
C

R
E

T
S

  A
T

  T
H

E
  F

O
O

T
  O

F
  T

H
E

  M
O

U
N

T
A

IN
S

Т
Р

Ё
Х

Г
О

Р
Н

Ы
Й

:  
С

Е
К

Р
Е

Т
Ы

  У
  П

О
Д

Н
О

Ж
Ь

Я
  Г

О
Р

Íàöèîíàëüíîå 
äîñòîÿíèå 

Ðîññèè

ТРЁХГОРНЫЙ: 
СЕКРЕТЫ 
У ПОДНОЖЬЯ ГОР

ТРЁХГОРНЫЙ: 
СЕКРЕТЫ 
У ПОДНОЖЬЯ ГОР
TREKHGORNY: SECRETS 
AT THE FOOT OF THE MOUNTAINS
TREKHGORNY: SECRETS 
AT THE FOOT OF THE MOUNTAINS



Трёхгорный: секреты у подножья гор 1

Îðãàíèçàöèÿ 
Îáúåäèíåííûõ Íàöèé ïî
âîïðîñàì îáðàçîâàíèÿ,

íàóêè è êóëüòóðû

Êëóá ÞÍÅÑÊÎ «Ðóáåæè»

×ëåí äâèæåíèÿ 
êëóáîâ ÞÍÅÑÊÎ

Èíñòèòóò èñòîðèè 
è àðõåîëîãèè 

Óðàëüñêîãî îòäåëåíèÿ 
Ðîññèéñêîé àêàäåìèè íàóê

Èçäàòåëüñòâî
«Áàíê êóëüòóðíîé 

èíôîðìàöèè»

ÈÊÎÌÎÑ

Èíôîðìàöèîííî-ïðîñâåòèòåëüñêèé öåíòð Âñåìèðíîé Ôåäåðàöèè ÀÖÊ ÞÍÅÑÊÎ

ÃÎÑÓÄÀÐÑÒÂÅÍÍÀß ÊÎÐÏÎÐÀÖÈß ÏÎ ÀÒÎÌÍÎÉ ÝÍÅÐÃÈÈ «ÐÎÑÀÒÎÌ»

ÐÎÑÑÈÉÑÊÀß ÀÊÀÄÅÌÈß ÍÀÓÊ
ÓÐÀËÜÑÊÎÅ ÎÒÄÅËÅÍÈÅ 

ÈÍÑÒÈÒÓÒ ÈÑÒÎÐÈÈ È ÀÐÕÅÎËÎÃÈÈ

ÐÅÄÀÊÖÈÎÍÍÛÉ ÑÎÂÅÒ ÑÅÐÈÈ «ÍÀÖÈÎÍÀËÜÍÎÅ ÄÎÑÒÎßÍÈÅ ÐÎÑÑÈÈ»:

àêàäåìèê ÐÀÍ Â.Í.Ðóäåíêî – ïðåäñåäàòåëü,
àêàäåìèê ÐÀÍ Â.Í.×àðóøèí – çàì. ïðåäñåäàòåëÿ,

÷ëåí-êîððåñïîíäåíò ÐÀÍ È.Â.Ïîáåðåæíèêîâ,
ê.è.í. Â.Í.Êóçíåöîâ – ó÷¸íûé ñåêðåòàðü,

ê.è.í. Ë.Â.Êîíäðàøåâ,
Þ.À.Ëîãèíîâà, 

Ë.È.Òîêìåíèíîâà, 
Ä.Â.Ä¸ìèí,

Ñ.È.Èñà÷êèí, 
Ä.Í.Âàñüêîâ, 
Ò.Å.Áîãèíà, 
Þ.Â.ßöåíêî.

Íàöèîíàëüíîå äîñòîÿíèå 
Ðîññèè

®



Трёхгорный: секреты у подножья гор2



Трёхгорный: секреты у подножья гор 3



Трёхгорный: секреты у подножья гор4

ÒÐ¨ÕÃÎÐÍÛÉ: ÑÅÊÐÅÒÛ Ó ÏÎÄÍÎÆÜß ÃÎÐ

Èñòîðèÿ Òð¸õãîðíîãî ïðèòÿãàòåëüíà – êàê âñ¸, ÷òî ñâÿçàíî ñ 
ìàñøòàáíûìè ïðîåêòàìè, êîòîðûå âëèÿþò íà ìèðîâûå ïðîöåññû 
è ìåíÿþò ïðîìûøëåííûå óêëàäû. Îòå÷åñòâåííûé àòîìíûé ïðî-
åêò, óäåðæàâøèé ìèð îò íîâîé áîëüøîé âîéíû, – èç èõ ÷èñëà. 
Îí ïðåèñïîëíåí ñåêðåòîâ è òàéí, õîòÿ ãëàâíîé çàãàäêîé âñåãäà 
áóäåò îñòàâàòüñÿ õàðàêòåð ëþäåé – ñèëüíûõ, äåÿòåëüíûõ, ÿðêèõ, 
òàëàíòëèâûõ, ñïîñîáíûõ âîïëîùàòü â æèçíü ñìåëûå çàìûñëû.

×òî æå êàñàåòñÿ ñåêðåòîâ, òî ñåãîäíÿ ãëàâíûé èç íèõ îòêðû-
âàåòñÿ ñðàçó æå – ñòîèò ëèøü â÷èòàòüñÿ â ãåðá Òð¸ õãîðíîãî. Òàê, 
êðàñíûé öâåò îçíà÷àåò ïðàâî, ñèëó, ëþáîâü, ìóæåñòâî è õðà-
áðîñòü; ëàçóðü – ñèìâîë êðàñîòû, èñòèíû, ÷åñòè è äîáðîäåòåëè; 
çåë¸íûé öâåò ãîâîðèò î ïðèðîäíîì áîãàòñòâå è îáîçíà÷àåò âåëè-
÷èå, óâåðåííîñòü è ïîñòîÿíñòâî. 

Íî ãëàâíûå ãåðîè ãåðáà – òðè ãîðíûå âåðøèíû, ïî-óðàëüñêè 
ðîâíûå, îñíîâàòåëüíûå â ñâî¸ì ìåäëåííîì î÷åðòàíèè áåëî-ñåðå-
áðèñòîãî öâåòà, êîòîðûé ãîâîðèò î ñîâåðøåíñòâå è áëàãîðîäñòâå. 
À â öåíòðå – çîëîòîé çíàê àòîìà ñ îðáèòàìè ýëåêòðîíîâ, êîòî-
ðûé «âûäà¸ò» ïðîìûøëåííûé ïðîôèëü ãîðîäà è åãî ïðè÷àñòíîñòü 
ê ñòðàòåãè÷åñêèì ïðîåêòàì è íàöèîíàëüíîé áåçîïàñíîñòè è çà-
îäíî ñèìâîëèçèðóåò âûñîêîòåõíîëîãè÷íûé ñòàòóñ íàóêîãðàäà, òàê 
êàê æ¸ëòûé öâåò òðàäèöèîííî îáîçíà÷àåò ðàöèîíàëüíîå íà÷àëî â 
÷åëîâåêå è åãî òÿãó ê íàóêå.

Âïðî÷åì, ÷òîáû ýòî âñ¸ ïîÿâèëîñü íà îäíîì ãåðáå, ïîòðåáîâà-
ëîñü ïî÷òè íåâåðîÿòíîå ñòå÷åíèå îáñòîÿòåëüñòâ: ïðèðîäíûõ, èñòî-
ðè÷åñêèõ, ÷åëîâå÷åñêèõ. À èòîãîì ñòàëî ðîæäåíèå ñðåäè ãîðíûõ 
âåðøèí â äîëèíå ðåêè Þðþçàíü óäèâèòåëüíîãî ãîðîäà, îäíîãî èç 
ñàìûõ êðàñèâûõ íà Þæíîì Óðàëå.

Ãëàâà ïåðâàÿ
ÃÍÅÇÄÎ ÃËÓÕÀÐß

Ãîðíûé êðàé

Òðè ãîðû íà ãåðáå è â íàçâàíèè ãîðîäà ñèìâîëè÷íû è äàæå 
ñàêðàëüíû – «Áîã ëþáèò òðîèöó». Íà äåëå, åäâà ïîïàâ â Òð¸õ-
ãîðíûé, ïóòåøåñòâåííèê òåðÿåòñÿ îò ÷èñëà ãîðíûõ âåðøèí, êîòî-
ðûå öåïî÷êîé îïîÿñûâàþò ãîðîä ñ ðàçíûõ ñòîðîí. Òå, ÷òî áëèæå, 
îòëèâàþò ãëóáîêèì çåë¸íûì öâåòîì; ãîðíûå ìàññèâû Çèãàëüãè è 
Íóðãóøà çà íèìè – ñèíåâàòûå, ñî ñâåòëî-êîðè÷íåâûìè çàëûñèíà-
ìè ñêàë. 

Öåíòðàëüíîé âåðøèíîé â Òð¸õãîðíîì ÿâëÿåòñÿ ãîðà Çàâüÿëèõà 
âûñîòîé 860 ìåòðîâ. Îíà óçíàâàåìà ïî ðîâíûì ïîëîñàì ãîðíî-
ëûæíûõ òðàññ. Íàçâàíèå ó íå¸ ðóññêîå è «ñíåæíîå» – â ñòàðèíó 
«çàâüÿëèöåé» íàçûâàëè ìåòåëü, âüþãó, è ëåãêî áûëî çàòåðÿòü-
ñÿ. Ïåðâîñòðîèòåëè ãîðîäà ðàññêàçûâàëè, ÷òî êîãäà-òî – åù¸ 
â «äîòåëåâèçèîííûå âðåìåíà» – íà âåðøèíå Çàâüÿëèõè ñòîÿëà 
áîëüøàÿ äåðåâÿííàÿ âûøêà, êîòîðàÿ ñëîâíî ïëûëà ïîä ïàðóñà-
ìè îáëàêîâ. Ïîäíèìàòüñÿ íà íå¸ íå ðàçðåøàëîñü, õîòÿ íåêîòî-
ðûå èç ãîðîæàí óñïåëè ýòî ñäåëàòü. Ïîäîáíûå âûøêè ÿâëÿëèñü 
ïîæàðíûìè ìàÿêàìè – âèä ñ íèõ îòêðûâàëñÿ íà äåñÿòêè â¸ðñò; 
è îíè áûëè âèäíû çà äåñÿòêè â¸ðñò, ïîýòîìó ñëóæèëè ïóòíèêàì 
îðèåíòèðîì. Âïðî÷åì, êàê òîëüêî íà÷àëîñü ñòðîèòåëüñòâî çàâîäà, 
âûøêó ñïèëèëè – ïî ðåæèìíûì ñîîáðàæåíèÿì.

Ïî ëåâóþ ðóêó îò Çàâüÿëèõè îòêðûâàåòñÿ ãîðà Øóéäà âûñîòîé 
946 ìåòðîâ. Å¸ òîæå ëåãêî óçíàòü – óæå ïî ñîâðåìåííîìó òåëå-

TREKHGORNY: 
SECRETS AT THE FOOT OF THE MOUNTAINS

The history of Trekhgorny is captivating – like everything 
connected to large-scale projects that influence global processes 
and change industrial structures. The Russian nuclear project, 
which saved the world from another world war, is one of them. 
It is full of secrets and mysteries, although the main mystery 
will always remain the character of its people – strong, active, 
bright, talented, capable of bringing bold ideas to life.

As for secrets, the main one is immediately revealed 
– one only has to look closely at the Trekhgorny coat 
of arms. Thus, the color red signifies law, strength, love, 
courage, and bravery; azure is a symbol of beauty, truth, 
honor, and virtue; green speaks of natural wealth and sig-
nifies grandeur, confidence, and constancy.

But the main characters of the coat of arms are the 
three mountain peaks, smooth as the real Ural peaks, solid 
in their slow outlines, a white-silver color that speaks of 
perfection and nobility. And in the center is a golden atom-
ic symbol with electron orbits, which “reveals” the city’s 
industrial profile and its involvement in strategic projects 
and national security, while also symbolizing the high-tech 
status of the science city, as yellow traditionally signifies 
the rational spirit in humans and their passion for science.

However, the project  took an almost incredible conflu-
ence of circumstances: natural, historical, and human. The 
result was the birth of a remarkable city, one of the most 
beautiful in the Southern Urals, amid the mountain peaks 
in the Yuryuzan River valley.

CHAPTER ONE 
WOOD GROUSE NEST

Mountainous region

The three mountains on the city’s coat of arms and 
in its name are symbolic and even sacred. In Russian the 
city name means “Three mountains.” As soon as you ar-
rive in Trekhgorny, you’re overwhelmed by the number of 
mountain peaks that encircle the city. The closest ones are 
a deep green; the Zigalga and Nurgush mountain ranges 
beyond them are bluish, with light-brown bald spots.

The central peak in Trekhgorny is Mount Zavyalikha, 860 me-
ters high. It’s recognizable by the smooth stripes of ski slopes. 
Its name is Russian refers to snow —in the old days, “zavya-
likha” was the name for a snowstorm, making it easy to get lost. 
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âèçèîííîìó ðåòðàíñëÿòîðó, êîòîðûé âåùàåò ñðàçó íà äâà ãîðîäà: 
Þðþçàíü è Òð¸õãîðíûé. Ìåæäó òåì Øóéäà – ýòî ïðåæäå âñåãî 
ãîðíûé õðåáåò: ðîâíûé ïî âûñîòå, ïî÷òè ïðÿìîé, ïîðîñøèé äî 
ñàìûõ âåðøèí òîíêîñòâîëüíûì ñîñíîâûì ëåñîì. Òåì íå ìåíåå íà 
åãî ïîëîãèõ ñêëîíàõ áûëî íåìàëî áîãàòûõ íà òðàâû ñåíîêîñíûõ 
ïîëÿí ñ êîïíàìè ñåíà âêðóã âûñîêèõ æåðäåé-øåñòîâ. Ìîæåò áûòü, 
èìåííî ïîýòîìó èçâåñòíûé ðîññèéñêèé ïóòåøåñòâåííèê XVIII ñòî-
ëåòèÿ Èâàí Èâàíîâè÷ Ëåï¸õèí ïðåäëîæèë íàçâàíèå «øèéäà» – îò 
áàøêèðñêîãî ñëîâà «øèéçà», êîòîðîå ïåðåâîäèòñÿ êàê «æåðäü».

Ïî ïðàâóþ ðóêó îò Çàâüÿëèõè ðàñïîëîæèëîñü ñðàçó íåñêîëüêî 
âåðøèí, ñàìîé èçâåñòíîé – è òðåòüåé ïî ñ÷¸òó íà ãåðáå ãîðîäà 
– ñòàëà ãîðà Áàðõîòèíà, èëè Áàðõàòíàÿ, âûñîòîé 890 ìåòðîâ ñ 
ðîâíîé òðåóãîëüíîé âåðøèíîé, ïîõîæåé íà ïèðàìèäó, à çèìîé – 
íà çíàìåíèòóþ ÿïîíñêóþ Ôóäçèÿìó. Ñâî¸ íàçâàíèå ãîðà ïîëó÷èëà 
áëàãîäàðÿ îáèëüíûì çàðîñëÿì êóêóøêèíîãî ëüíà, èëè òîðôÿíî-
ãî ìõà. Ìîõ â çäåøíèõ ìåñòàõ áûë îñîáåííûì. Ïåðâîñòðîèòåëè 
ãîðîäà âñïîìèíàëè, ÷òî, çàíî÷åâàâ â ëåñó, â íåãî ìîæíî áûëî 
óêëàäûâàòüñÿ, êàê â ìÿãêóþ ïåðèíó. Ìîõ áûë âûñîêèì íàñòîëüêî, 
÷òî çàêðûâàë èõ, êàê îäåÿëîì. 

Ìåæäó Çàâüÿëèõîé è Áàðõîòèíîé ðàñïîëîæèëîñü íåñêîëüêî 
îñòðîâåðõèõ ãîð, êîòîðûå íà Óðàëå òðàäèöèîííî íàçûâàëèñü 
«øèøêàìè» – Ãóñèìêèíà øèøêà, ãîðà Ñòðåëèöà, åù¸ äàëüøå – 
Êóêòóðñêèå øèøêè. Ðÿäîì ñ Áàðõîòèíîé – âåðøèíû ãîð Àêñàêàð-
êè è Ïîëóäåííîé. Áëèæå ê Øóéäå âûñòóïàþò çàëûñèíàìè Ñëûêî-
âû øèøêè, ãîðà Áàõòèàðîâñêàÿ, Âûñîêàÿ è Ãîëàÿ øèøêè. 

Åäâà ñâîäèøü âçãëÿä ñ ãîðíûõ âåðøèí ïîä íîãè è ñ ïëåò¸íîé 
êîðçèíîé íàïåðåâåñ äâèãàåøüñÿ â ëåñíóþ òàéãó, êàê ïîïàäàåøü 
âî âëàñòü ãðèáîâ, êîòîðûå ìîãóò êðóæèòü ïóòíèêà ÷àñàìè. Â âîñ-
ïîìèíàíèÿõ ñîõðàíèëîñü íåìàëî èñòîðèé, êàê ãðèáíèêè ïëóòàëè 
ïî çäåøíèì ìåñòàì, îñòàâàÿñü â ëåñó íà íî÷ü è âûïîëçàÿ íà áîëü-
øàê â äåñÿòè êèëîìåòðàõ îò ìåñòà, ãäå îñòàâèëè ñâîþ ìàøèíó. 

Èíîãäà ãðèáû «ïðèõîäèëè» íà Ïðèáîðîñòðîèòåëüíûé çàâîä 
ñàìè, áóêâàëüíî çàáèðàÿñü â ãîñóäàðñòâåííûå àòîìíûå òàéíû. Äëÿ 
óïàêîâêè èçäåëèé èñïîëüçîâàëàñü îáû÷íî äåðåâÿííàÿ òàðà, êîòî-
ðàÿ âûñèëàñü ïðè ñêëàäå ãîòîâîé ïðîäóêöèè. Êàê ïðàâèëî, çàãîòîâ-
ëåííóþ òàðó áðàëè ñ âåðõíèõ ÿðóñîâ. Íî îäíàæäû âñêðûëè íèæíèé 
êîìïëåêò – à òàì áëàãîóõàëà ñåìåéêà îïÿò, ïðàâäà, ëîæíûõ…

The first city builders recounted that once upon a time—
back in the pre-television days—a large wooden tower 
stood on the top of Zavyalikha, seemingly floating beneath 
the sails of the clouds. Climbing it was forbidden, although 
some townspeople managed to do so. Such towers served 
as fire beacons—they offered views for dozens of miles; 
and they were visible from afar, so they served as a land-
mark for travelers. However, as soon as construction of the 
plant began, the tower was cut down for security reasons.

To the left of Zavyalikha, Mount Shuyda, 946 meters 
high, looms. It’s also easily recognizable by its modern televi-
sion repeater, which broadcasts to two cities simultaneously, 
to Yuryuzan and Trekhgorny. Meanwhile, Shuyda is, first and 
foremost, a mountain range: level in height, almost straight, 
covered with thin-trunked pine forest right to its peaks. Nev-
ertheless, its gentle slopes were home to numerous hayfields 
with stacks of hay surrounded by tall poles. Perhaps this is 
why the renowned 18th-century Russian traveler Ivan Lepekh-
in proposed the name “shiyda” – from the Bashkir word “shi-
yza,” which translates as “pole.” To the right of Zavyalikha 
are several peaks, the most famous of which—and the third 
on the city’s coat of arms—is Mount Barkhotina,  (Velvet 
in Russian), at 890 meters, with its smooth, triangular peak  
resembling a pyramid, and  resembling Japan’s famous Mount 
Fuji, as some people say, especially in winter. The mountain 
got its name from the abundant growth of peat moss. The 
moss here was unique. The city’s first builders recalled that  
they could lie down in it like in  a soft feather bed. The moss 
was so tall that it covered them like a blanket.

Between Zavyalikha and Barkhotina lie several point-
ed mountains, traditionally called “cones” in the Urals – 
Gusimkina Cone, Mount Strelitsa, and even further away, 
the Kuktur Cones. Near Barkhotina are the peaks of Mount 
Aksakarka and Mount Poludennaya. Closer to Shuyda, the 
bald patches of Slykovy Cones, Mount Bakhtiarovskaya, and 
Mount Vysokaya and Golaya Cones stand out.

You barely take your eyes off the mountain peaks and, 
wicker basket in hand, head into the forested taiga for 
picking mushrooms – this “hunt” can last for hours. Mem-
ories abound of stories of mushroom pickers wandering 
through these parts, staying in the forest overnight and 
crawling out onto the highway ten kilometers from where 
they had left their car.

Âèä íà ãîðîä Òð¸õãîðíûé ñ ãîðû Çàâüÿëèõà
View of the town of Trekhgorny from Mount Zavyalikha
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Áûñòðàÿ ðåêà

Ñðåäè âñåãî ãîðíîãî áîãàòñòâà – õðåáòîâ, âåðøèí è óðî÷èù, 
ëåñíûõ ÷àù è ñîñíîâûõ äðåâîñòîåâ – ïî óçêîé è èçâèëèñòîé äî-
ëèíå áåæèò ðå÷êà Þðþçàíü. Èìåííî áåæèò, ïåðåêàòûâàÿñü ÷åðåç 
êàìíè, ÷òî ïîä÷¸ðêíóòî â å¸ íàçâàíèè îò áàøêèðñêèõ ñëîâ: «éîð» 
– áûñòðûé» è «óçåí» – ðåêà. Ñâîåíðàâíàÿ, ñòðåìèòåëüíàÿ, îñî-
áåííî â ïîëîâîäüå è ïîñëå áîëüøèõ äîæäåé, Þðþçàíü íå ïðî-
ùàåò ëþäÿì áåñïå÷íîñòè. 

Î êîâàðñòâå ðåêè ðàññêàçûâàë êðàåâåä è îäèí èç ïåðâîñòðîè-
òåëåé Òð¸õãîðíîãî Ãðèãîðèé Òðîôèìîâè÷ Òàéìàñîâ: «Ïîäâîäíûå 
âàëóíû, êðóòûå îñòðîêàìåííûå áåðåãà, çåìëÿíûå íàâåñû íàä êðó-
òèçíîé, ãîòîâûå ðóõíóòü âíèç, íåîæèäàííûå âîäîâîðîòû, îñòðûå 
ñó÷êè ïëûâóùèõ âàëåæèí òàÿò îïàñíîñòü. Çà ëåãêîìûñëåííîå îò-
íîøåíèå ðåêà ñîáèðàåò ñâîé îáðîê: ïåðåâ¸ðíóòûå è óíåñ¸ííûå â 
íèçîâüÿ ïëîòû, ëîäêè, óòîïëåííûå ðþêçàêè ñ çàïàñîì åäû, ðóæüÿ 
è ïðî÷óþ îõîòíè÷üþ è ñïëàâíóþ óòâàðü. Áûâàëè è òðàãè÷åñêèå 
ñëó÷àè…»

Íà áåðåãó ðåêè Þðþçàíü ó çàâîäñêîãî ìîñòà ïåðåìåøèâàëîñü 
ìíîãîå: è ïðèðîäíîå, è ÷åëîâå÷åñêîå. Âåòåðàí çàâîäà Âèêòîð Òè-
õîíîâè÷ Ìàëûõèí âñïîìèíàë, ÷òî âåñíîé 1954 ãîäà áûëî ñèëü-
íîå ïîëîâîäüå, è ïîäíÿâøàÿñÿ ðåêà ñòàëà íàñòîÿùåé ïðåãðàäîé 
ðàáîòíèêàì çàâîäà, êîòîðûå ñïåøèëè íà äðóãîé áåðåã â ãîðîä 
ïîîáåäàòü. «Ïîäõîäèì ê ìîñòó, à òóò ñîëäàòû è çàêëþ÷¸ííûå 
òðîñàìè è áóëüäîçåðàìè óäåðæèâàþò ìîñò, ÷òîáû åãî íå óíåñëî 
âîäîé. Îõðàíà íèêîãî íå ïóñêàåò. Ðàññòðîåííûå, ñåëè íà áåðå-
æîê è çàêóðèëè. Êàêîâî æå áûëî ìîå óäèâëåíèå, êîãäà èç-ïîä 
îïîðû ìîñòà âûñêî÷èëà ùóêà è ñõâàòèëà ìîé îêóðîê, ïðèíÿâ åãî 
çà ìàëåíüêóþ ðûáêó». Êñòàòè, â òå ãîäû ðûáà â òðè êèëîãðàììà 
– «ùóêà ñ ðóêó» – áûëà ñòàíäàðòíûì óëîâîì…

Ãîëîñ ðåêè ïîñòîÿííî ìåíÿåòñÿ: â âåðõîâüÿõ íà ïåðåêàòàõ – 
îí îäèí, ó Ãëóõàðèíîãî ìîñòà â Òð¸õãîðíîì – äðóãîé, íà áàø-
êèðñêîé ðàâíèíå, ïåðåä ñåëîì Ìàëîÿç, ãäå ðåêà ðàçëèâàåòñÿ è 
ìåëü÷àåò, – òðåòèé. Íóæíî óìåòü åãî ñëûøàòü. Òîãäà Þðþçàíü 
îòáëàãîäàðèò, íàïðèìåð, ùåäðûì óëîâîì: ùóêà, åëåö, îêóíü, ñó-
äàê, ïåñêàðü, ëåù, íàëèì, ïëîòâà, õàðèóñ. Ïîðàäóåò è ðàçíîòðà-
âüåì: çäåñü ïðîèçðàñòàþò òèìîôååâêà ëóãîâàÿ, ãîðåö çìåèíûé è 
àëüïèéñêèé, ïîäîðîæíèê, ëàï÷àòêà ãóñèíàÿ, êëåâåð, îäóâàí÷èê, 
êðîâîõë¸áêà ëåêàðñòâåííàÿ, îâñÿíèöà ëóãîâàÿ è ìíîãèå äðóãèå 
óðàëüñêèå òðàâû.

Ê ðå÷íîé äîëèíå ñïåøàò ãîðíûå ðîäíèêîâûå ðó÷üè. Â Òð¸õãîð-
íîì èõ îñîáåííî ìíîãî: ê ïðàâîìó áåðåãó Þðþçàíè áåãóò ðåêà 
Áóëàíêà, ðó÷üè Ãðåìÿ÷èé, Ìàëèòêèí, Áàõòèÿðîâ, Ñìîëüíûé; ê ëå-
âîìó – ðó÷üè Áóñèìêèí, Àêñàðñêèé, Ïåñî÷íûé, Ðàõìàíêèí. Íà 
ñàìîé ðåêå åñòü íåñêîëüêî ïðèðîäíûõ ïðóäêîâ, äîñòàòî÷íî áîëü-
øèõ, â ñâî¸ âðåìÿ èõ îáëþáîâàëè òà¸æíèêè, ðàçáèâ íà áåðåãàõ 
îãîðîäû, êàðòîôåëüíûå è ðåïíûå ïîëÿ. Ïîýòîìó â Òð¸õãîðíîì 
â ïåðâûå åãî ãîäû ñòðîèòåëåé äîëãî êîðìèëè ïþðå èç ïàðåíîé 
ðåïû.

Ìåæäó òåì ïðèðîäíûå ëàíäøàôòû äîëèíû ðåêè Þðþçàíü ñî 
ñòðîèòåëüñòâîì íîâîãî îáúåêòà è ãîðîäà ïðè í¸ì ìîãëè áû èç-
ìåíèòüñÿ íåóçíàâàåìî. Ñóòü â òîì, ÷òî åù¸ íà ñòàäèè ïðîåêòà, 
ïîäãîòîâëåííîãî Ëåíãèïðîñòðîåì, äëÿ âîäîñíàáæåíèÿ ãîðîäà 
ïëàíèðîâàëîñü ñòðîèòåëüñòâî áîëüøîãî âîäîõðàíèëèùà äëèíîé 
â äåñÿòü êèëîìåòðîâ ââåðõ ïî òå÷åíèþ ðåêè – âïëîòü äî äåðåâíè 
Åêàòåðèíîâêè. Âûñîòà ïëîòèíû, êîòîðàÿ ïåðåêðûëà áû Þðþçàíü, 
ïî ïðîåêòó ñîñòàâëÿëà 21 ìåòð. Ñëó÷èñü ýòî, òî ñåãîäíÿ ðÿäîì ñ 
Òð¸õãîðíûì ïëåñêàëñÿ áû ðóêîòâîðíûé Çþðàòêóëü.

Swift river

Amidst ridges, peaks, and gorges, forest thickets, and 
pine stands — the Yuryuzan River flows through a narrow, 
winding valley. It flows, rolling over rocks, as its name, 
derived from the Bashkir words “yor” (swift) and “uzen” 
(river), conveys. Capricious and swift, especially during 
floods and after heavy rains, the Yuryuzan does not for-
give carelessness.

Grigory Taimasov, a local historian and one of the orig-
inal builders of Trekhgorny, described the river’s treachery: 
“Underwater boulders, steep, jagged banks, earthen over-
hangs over the steep slopes, ready to collapse, unexpect-
ed whirlpools, and sharp twigs of drifting deadwood — 
they all conceal danger. For this careless attitude, the river 
can exact its toll: overturned rafts and boats, drowned 
backpacks with food supplies, guns, and other hunting and 
rafting gear, all carried away to the lower reaches. There 
have been some tragic incidents, too.”

On the bank of the Yuryuzan River near the factory 
bridge, many things intermingled, both natural and human. 
Plant veteran Viktor Tikhonovich Malykhin recalled that in 
the spring of 1954, there was a severe flood, and the rising 
river became a real obstacle for plant workers who intended 
to cross the river to the city for lunch. “We approached the 
bridge, and there were soldiers and prisoners holding it with 
cables and bulldozers to keep it from being washed away. 
The guards wouldn’t let anyone through. Frustrated, we sat 
down on the bank. I lit a cigarette. Imagine my surprise 
when a pike jumped out from under a bridge support and 
snatched my cigarette butt, mistaking it for a small fish.” 
Incidentally, in those years, a three-kilogram fish — ”a pike 
the size of a human arm” — was a standard catch...

The river’s voice is constantly changing: in the upper 
reaches, in the rapids, there’s one voice, at the Glukharin 
Bridge in Trekhgorny, another, on the Bashkir plain, before 
the village of Maloyaz, where the river floods and becomes 
shallow, a third. You need to be able to understand it. Then 
the Yuryuzan will reward you, for example, with a gener-
ous catch: pike, dace, perch, pike-perch, gudgeon, bream, 
burbot, roach, and grayling. You’ll also be delighted with 
its diverse grasses: timothy grass, snakeweed, alpine knot-
weed, plantain, silverweed, clover, dandelion, common bur-
net, meadow fescue, and many other Ural herbs grow there.

Mountain spring streams flow toward the river valley:  
the Bulanka River and the Gremyachiy, Malitkin, Bakhti-
yarov, and Smolny streams flow to the right bank of the 
Yuryuzan; the Busimkin, Aksarsky, Pesochny, and Ra-
khmankin streams flow to the left. The river itself contains 
several natural lakes, quite large, once favored by taiga 
dwellers who planted vegetable gardens, potato fields, 
and turnip fields along its banks. This is why, in Trekh-
gorny’s early years, construction workers were often fed 
on steamed turnip puree.

Ñòðîèòåëüñòâî ïëîòèíû
Construction of the dam
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Ê ñòðîèòåëüñòâó ïëîòèíû ïî÷òè ïðèñòóïèëè, íî â 1958 ãîäó 
áûëî ïðîáóðåíî íåñêîëüêî ñêâàæèí, áëàãîäàðÿ êîòîðûì îáíàðó-
æèëîñü, ÷òî ïîä áóäóùèì ãîðîäîì íàõîäèòñÿ áîëüøîå ïîäçåìíîå 
îçåðî ñ ïðåêðàñíîé âîäîé. Ïåðâûé äèðåêòîð çàâîäà Ê.À.Âîëîäèí 
òóò æå îòìåíèë ñòðîèòåëüñòâî, ñýêîíîìèâ áîëüøèå ãîñóäàðñòâåí-
íûå ñðåäñòâà – êà÷àòü âîäó èç ñêâàæèí áûëî íàìíîãî äåøåâëå. 

Ìîæåò áûòü, ýòî è ê ëó÷øåìó – ïðèðîäíûå ìåñòà Òð¸õãîðíîãî 
ñîõðàíèëè ñâîþ ïåðâîçäàííîñòü, è ðåêà Þðþçàíü íå çàìåäëèëà 
ñâîé õîä.

Æèâîïèñíûé è âìåñòå ñ òåì òà¸æíûé õàðàêòåð óðàëüñêîé 
ðåêè íå îñòàëñÿ íåçàìå÷åííûì – â 1973 ãîäó ðåæèññ¸ðû Âàëå-
ðèé Óñêîâ è Âëàäèìèð Êðàñíîïîëüñêèé «ïðèãëàñèëè» Þðþçàíü 
ñíÿòüñÿ â êèíî. Âûøå ïî òå÷åíèþ îò Òð¸õãîðíîãî, òåïåðü óæå â 
ïîëóçàáûòûõ äåðåâíÿõ Åëàáóãå, Àëåêñàíäðîâêå, Þðþçàíêå, ïðî-
âîäèëèñü ñú¸ìêè ôèëüìà «Âå÷íûé çîâ» – áîëüøîé ñåìåéíîé ñàãè 
ïî îäíîèì¸ííîìó ðîìàíó Àíàòîëèÿ Èâàíîâà. Ðàññêàçûâàþò, ÷òî 
êîãäà äëÿ ìàññîâîé ñöåíû íóæíû áûëè ëþäè, òî ñðåäè æèòåëåé 
Àëåêñàíäðîâêè ñóìåëè íàéòè íå áîëüøå äåñÿòè «àðòèñòîâ». Çàòî 
â êàäð ïîïàë íàñòîÿùèé ïîæàð: âî âðåìÿ ñú¸ìîê çàãîðåëñÿ çà-
áðîøåííûé äåðåâÿííûé äîì…

Âïðî÷åì, êîãäà ÷åëîâåê óõîäèò, ïðèðîäà áûñòðî âîçâðàùàåò 
ñâî¸ áîãàòñòâî è çàñåëÿåò ìèð ñâîèìè æèòåëÿìè…

True: the natural landscapes of the Yuryuzan River val-
ley could have been transformed beyond recognition by the 
construction of the new facility and the city surrounding it. 
The problem is that, even at the design stage prepared by 
Lengiprostroy, a large reservoir ten kilometers upstream—
all the way to the village of Yekaterinovka—was planned 
to supply the city with water. The dam that would have 
impounded Yuryuzan was planned to be 21 meters high. 
Had this happened, the man-made Zyuratkul would now be 
lapping next to Trekhgorny.

Construction of the dam had almost begun, but in 
1958, several wells were drilled, revealing a large under-
ground lake with excellent water beneath the future city. 
The plant’s first director, K.A. Volodin, immediately can-
celled the  construction, saving significant government 
funds—pumping water from wells was much cheaper.

Perhaps it’s for the best – Trekhgorny’s natural land-
scapes have retained their natural beauty, and the Yuryu-
zan River hasn’t slowed down.

The picturesque, but also wild character of the Ural 
river didn’t go unnoticed – in 1973, directors Valery Usk-
ov and Vladimir Krasnopolsky “invited” the Yuryuzan to 
appear in their film. Upstream from Trekhgorny, in the 
now half-forgotten villages of Yelabuga, Aleksandrovka, 
and Yuryuzanka, filming took place for the movie “Eternal 
Call” – a sprawling family saga based on Anatoly Ivanov’s 
novel of the same name. They say that when they needed 
people for a crowd scene, no more than ten “actors” could 
be found among the residents of Aleksandrovka. Once, a 
real fire was captured on camera: an abandoned wooden 
house caught fire during filming. 

Later, when people abandoned, nature quickly reclaimed 
its riches and repopulated the place with its inhabitants. 

Ðåêà Þðþçàíü
The Yuryuzan River

Ïîäâåñíîé ìîñò ÷åðåç ðåêó Þðþçàíü
Suspension bridge across the Yuryuzan River
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Æèâàÿ æèçíü

Ñèìâîëîì Òð¸õãîðíîãî æèòåëè ãîðîäà ñ÷èòàþò ãëóõàðÿ. Óäè-
âèòåëüíàÿ ïòèöà, ñàìàÿ êðóïíàÿ â ëåñó, êîòîðàÿ âñåãäà áûëà îä-
íîé èç èçëþáëåííûõ íà Óðàëå. Îñåäëàÿ, ïðèâÿçàííàÿ ê ñâîåé ìà-
ëîé ðîäèíå, îñòîðîæíàÿ, óìíàÿ, ñ èäåàëüíûì ñëóõîì è çðåíèåì, 
îíà ðåäêî äà¸òñÿ â ðóêè îõîòíèêàì, ïðÿ÷àñü çèìîé â «ëóíêàõ» 
ïîä ñíåãîì. Çàòî âåñíîé, â àïðåëå, ãëóõàðè-ðûöàðè ñîáèðàþòñÿ 
íà òîêîâèùà è íà÷èíàþò ñâîè ëþáîâíûå ïåñíè, ïðèâëåêàÿ ñâîèõ 
ñïóòíèö-ñòàðîê. Èìåííî â ýòî âðåìÿ ñàìåö òåðÿåò ñëóõ, îò÷åãî è 
íàçûâàåòñÿ – ãëóõàðü.

Òà¸æíûå ò¸ìíûå ãëóõàðè, îáèòàòåëè òð¸õãîðíåíñêèõ ìåñò, – 
áîëüøèå ëàêîìêè. Êðîìå íàñåêîìûõ, õâîè è ëèñòüåâ, èì ïî äóøå 
ëåñíûå ÿãîäû: ÷åðíèêà, ìàëèíà, áðóñíèêà, êàëèíà. Ñàìàÿ ëþáè-
ìàÿ – ãîëóáèêà: çà íåé ãëóõàðè ïîäíèìàþòñÿ âûøå ÿñòðåáèíûõ 
ïîë¸òîâ íà âåðøèíû Çèãàëüãè, Èðåìåëÿ, Íóðãóøà.

Èì ïîä ñòàòü òåòåðåâà – ïóñòü è ïîìåíüøå, ñ êîñûìè è äëèííû-
ìè ïåðüÿìè õâîñòà. Â ãîäû ñòàíîâëåíèÿ ãîðîäà èõ áûëî îñîáåííî 
ìíîãî – ãîðäî ñèäÿ íà äåðåâüÿõ è íå áîÿñü ÷åëîâåêà, îíè, áîð-
ìî÷à è ÷óôûêàÿ, ïîäíÿâ õâîñòû, êàê âîðîòíèê òóëóïà, ñìîòðåëè, 
êàê óìûâàþòñÿ ñõîäÿùèì âåñåííèì ñíåãîì âîåííûå ñòðîèòåëè.

Êàçàëîñü, ëåñíàÿ ïòèöà áûëà ïîâñþäó. Âåòåðàí çàâîäà 
Â.Ò.Ìàëûõèí ðàññêàçûâàë, êàê îíè îäíàæäû âìåñòå ñ äèðåêòî-
ðîì Ê.À.Âîëîäèíûì ïðîáèðàëèñü íà ìàøèíå ê áóäóùåìó îáúåêòó 
è óâèäåëè, êàê íà áîëüøîì ïíå, íå îáðàùàÿ íà íèõ íèêàêîãî 
âíèìàíèÿ, ñèäèò çäîðîâåííûé ãëóõàðü è âåðòèò ãîëîâîé èç ñòî-
ðîíû â ñòîðîíó. Â ïàññàæèðàõ ïðîñíóëñÿ äóõ îõîòíèêà – îòêèíó-
ëàñü äâåðöà àâòîìîáèëÿ è ðàçäàëñÿ îäèíî÷íûé âûñòðåë, íî ìèìî 
öåëè. Òóò æå èç ãóñòîé òðàâû ïîäíÿëàñü öåëàÿ ñòàÿ ãëóõàðåé è ñ 
øóìîì óøëà â ñòîðîíó îò íåçàäà÷ëèâûõ «ìàçèë».

Ãëóõàðü ñòàíåò îäíèì èç ñèìâîëîâ ãîðîäà â 1967 ãîäó – ïî 
èíèöèàòèâå äèðåêòîðà Ïðèáîðîñòðîèòåëüíîãî çàâîäà (ÏÑÇ) Àëåê-
ñàíäðà Ãåîðãèåâè÷à Ïîòàïîâà íà êðóòîì ãîðíîì ñêëîíå ðÿäîì ñ 
äîðîæêîé-ëåñòíèöåé, âåäóùåé ê ìîñòó ÷åðåç Þðþçàíü, ïîÿâèë-
ñÿ áåòîííûé ãëóõàðü, âíèìàòåëüíî ïðèãëÿäûâàþùèé ñ âûñîòû çà 
Ïðèáîðîñòðîèòåëüíûì çàâîäîì… 

Âïðî÷åì, íå îäíè ãëóõàðè âëàñòâîâàëè â ýòèõ ìåñòàõ. Ñèëó ïðè-
ðîäû è ñèëó ïðîìûøëåííîãî ïðîèçâîäñòâà îäíàæäû ïðèìèðèëè 
áûñòðûå ÷¸ðíî-áåëûå ëàñòî÷êè. Êàê ðàññêàçûâàåò Ã.Ò.Òàéìàñîâ, 
îäíàæäû â 20-ì öåõå ÏÑÇ îíè ïðèëåïèëè ãíåçäî ê øâåëëåðó ìî-
ñòîâîãî êðàíà è âûâåëè ïîòîìñòâî.

«È âåäü â êàêèõ óñëîâèÿõ! Ñëûøèòñÿ ñòóê ñëåñàðíîãî ìîëîò-
êà, âèçæàò ïíåâìîèíñòðóìåíòû, øóìÿò ìåòàëëîðåæóùèå ñòàíêè, 
çàåçæàþò-âûåçæàþò ýëåêòðîêàðû, ðàáîòàþò ñâàðî÷íûå ïîñòû. À 
ïòåíöû öåëûé äåíü êàòàþòñÿ íà ìîñòîâîì êðàíå! Ïîä ñòðîãèì 
ïðèñìîòðîì, êîíå÷íî, è çàáîòîé – ðàáî÷èå ñïåöèàëüíî ñíÿëè 
ñòåêëî íà âîðîòàõ…»

Ðîæäàëèñü íà çàâîäå è óòÿòà, ÷üåé ðîäèíîé îêàçàëñÿ çàãîòîâè-
òåëüíî-ïðîèçâîäñòâåííûé öåõ – îäíî èç îïîðíûõ ïîäðàçäåëåíèé 
ïðèáîðîñòðîèòåëüíîãî çàâîäà. 

– Êîãäà óòêà ñòàëà óâîäèòü ïîòîìñòâî, äâîå ìîëîäûõ ðàáî÷èõ, 
çàìåòèâ ïóõîâè÷êîâ, ïðèíÿëèñü èõ ëîâèòü. Âëàñòíûì îêðèêîì îõ-
ëàäèë èõ ïûë, ïðèñòûäèë ýíåðãåòèê öåõà è çíàòîê ïðèðîäû Ëå-
îíèä Áî÷àðîâ. Çàòåì óòêà ñ ñåìåéñòâîì îïóñòèëàñü â ìàëèííèê, 
ïåðåøëà ðåëüñîâûé ïóòü – ïî÷òè ïåðåä òåïëîâîçîì – è ñêëàä-
ñêóþ ýñòàêàäó. 

Forest life

The wood grouse is considered to be the symbol of 
Trekhgorny. This amazing bird, the largest in the forest, 
has always been a favorite in the Urals. Sedentary, at-
tached to its small homeland, wary, intelligent, with per-
fect hearing and vision, it rarely falls into the hands of 
hunters, hiding in winter in holes under the snow. But in 
the spring, in April, the male wood grouse gather at their 
mating grounds and begin their love songs, attracting their 
female companions. It is at this time that the male loses 
his hearing, hence the name – in Russian it means “deaf.”

The dark taiga wood grouse, inhabitants of Trekhgorny 
region, are great gourmets. In addition to insects, pine 
needles, and leaves, they enjoy wild berries: blueberries, 
raspberries, lingonberries, and viburnum. Their favorite is 
blueberries: for them, wood grouse soar higher than hawks’ 
flights to the peaks of Zigalga, Iremel, and Nurgush. Black 
grouse are a match for them—though smaller, with long, 
slanted tail feathers. During the city’s early years, they 
were especially numerous—perched proudly in the trees, 
unafraid of humans, muttering and chufycking, their tails 
raised like the collar of a sheepskin coat, they watched 
the military construction workers washed their hands and 
faces in the melting spring snow.

It seemed like forest birds were everywhere. V.T. Ma-
lykhin recounted how he and director K.A. Volodin were 
once driving toward the future site when they saw a huge 
wood grouse perched on a large stump, oblivious to them, 
turning its head from side to side. The hunter’s spirit 
within the passengers was awakened—the car door swung 
open, and a single shot rang out, but it missed its target. 
Immediately, a whole flock of wood grouse rose from the 
thick grass and noisily fled away from the hunters.

The wood grouse would become one of the city’s sym-
bols in 1967—at the initiative of Alexander Potapov, di-
rector of the Instrument-Making Plant, a figure of a wood 
grouse made of concrete appeared on a steep mountain 
slope next to the path-stairs leading to the bridge over 
the Yuryuzan, keeping a watchful eye on the Instrument-
Making Plant from above.

However, wood grouse weren’t the only ones to in-
habit the territory. The power of nature and the might of 
industrial production were once reconciled by swift black-
and-white swallows. As G.T. Taimasov recounts, one day 
in the 20th workshop of the PSZ, they attached a nest to 
a channel of an overhead crane and hatched a nest.

“You can’t imagine the surrounding conditions! You 
could hear the hammering of a mechanic’s hammer, the 
screeching of pneumatic tools, the hum of metal-cutting 
machines, the rolling of electric cars, the work of weld-
ing stations. And the chicks rode on the overhead crane 
all day long! Under strict supervision, of course, and with 
great care—the workers even removed the glass from the 
gates...”

Ducklings were also born at the plant, and their home-
land turned out to be the production shop—one of the 
instrument-making plant’s core divisions.

When the duck began to lead away her young, two 
young workers, noticing the downy ducks, decided to 
catch them. Leonid Bocharov, the shop’s power engineer 
and a naturalist, cooled their ardor with a commanding 
shout, shaming them. 
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Ïåðåäîõíóâ âîçëå îòêðûòûõ âîðîò ëèòåéíîãî ó÷àñòêà, ñåìåé-
ñòâî íûðíóëî ïîä êîëþ÷óþ ïðîâîëîêó, ïåðåáðàëîñü ÷åðåç äîðîãó 
ê ñòàðûì ãèäðîçîëüíûì îòâàëàì è, íàêîíåö, íûðíóëî â âîäó ðå÷-
êè Àêñàðêè…

Åù¸ îäíà ïòè÷üÿ ïàðà ïðèñìîòðåëà ñåáå ìåñòå÷êî ïîä êàð-
íèçîì êðûøè 106-é øêîëû – ýòî áûëè ÷¸ðíûå ñòðèæè ñ áåëîé 
ãðóäêîé. 

Â íà÷àëå çèìû, ïî ïåðâîé âüþãå, â Òð¸õãîðíûé ïðèëåòàþò ñâè-
ðèñòåëè – çèìíèå êî÷åâíèêè-ëåòóíû. Èõ ïðèòÿãèâàåò ãîðîäñêîå 
óáðàíñòâî: óëèöû, ñêâåðèêè, äâîðû, âñåãäà ïîëíûå óðîæàåì äè-
êîé ÿáëîíè, ðÿáèíû, èðãè, áîÿðûøíèêà, ÷åð¸ìóõè.

×àñòûì ãîñòåì Òð¸õãîðíîãî â íà÷àëå 1960-õ ãîäîâ áûë ôè-
ëèí, êîòîðîìó íðàâèëèñü çèìíèå îñâåù¸ííûå óëèöû ãîðîäà, – íå 
áîÿñü ëþäåé, îí ñïîêîéíî ñíèìàë ñîííûõ ãîëóáåé ñ êàðíèçîâ 
äîìîâ. À â îëüøàíèêå ó Ãëóõàðèíîãî ìîñòà, ãäå òÿíåòñÿ êàñêàä-
íàÿ ëåñòíèöà ê çàâîäó, ïðèòàèëèñü ñàìûå ìàëåíüêèå ñîâû-ñû÷è-
êè, êîòîðûå ñëûøàò â 50 ðàç ëó÷øå, ÷åì ÷åëîâåê, è îõîòÿòñÿ çà 
ñèíèöàìè, ìûøàìè è âîðîáüÿìè.

Ñî âðåì¸í ëåäíèêîâîãî ïåðèîäà íà Óðàëå, â òîì ÷èñëå è â ãîð-
íûõ îòðîãàõ Çèãàëüãè è Íóðãóøà, îáèòàëè âîëêè – óìíûå, õèòðûå, 
ñìåëûå è ñèëüíûå õèùíèêè, êîòîðûå èìåëè òîíêèé ñëóõ, ïðå-
êðàñíîå çðåíèå, çàâèäíîå ÷óòü¸ è áåñêîíå÷íîå òåðïåíèå. Ðÿäîì ñ 
íèìè, êàê è ïîëàãàåòñÿ â êëàññè÷åñêîì ñîâåòñêîì ìóëüòôèëüìå, 
â Òð¸õãîðíûé ïðîáèðàëñÿ è çàÿö-ðóñàê – ñî ñòîðîíû äåðåâåíü 
Êàðàóëîâêà è Ñåðïèåâêà.

Â ëåñíûõ þæíîóðàëüñêèõ óðî÷èùàõ ÷àñòûìè ãîñòÿìè áûëè 
ëîñè, ïðèøåëüöû èç äðåâíåãî êàìåííîãî âåêà: ñèëüíûå æèâîò-
íûå, êîòîðûå óäàðîì êîïûòà ëåãêî ïåðåøèáàëè âîëêó õðåáåò. Â 
Òð¸õãîðíîì îíè ÷àñòî äîñàæäàëè… ðåæèìíîé ñëóæáå, îáðûâàÿ 
ïåðèìåòðè÷åñêóþ êîëþ÷êó.

– Íà òåððèòîðèè âòîðîãî ïðîèçâîäñòâà îáîñíîâàëàñü ëîñè-
õà, êîòîðóþ íàçâàëè Ëþñåé, – ðàññêàçûâàåò Åëåíà Âåíèàìèíîâíà 
Ïàíòåëååâà, ðàáîòíèê çåë¸íîãî õîçÿéñòâà. – Êàê îíà ïîïàëà çà 
ïåðèìåòð, íèêòî íå çíàë. Îáèòàëà îêîëî òåïëèö, ïîäõîäèëà ê îê-
íàì è ÷àñàìè ñòîÿëà, óï¸ðøèñü ëáîì â ñòåêëî, ãëÿäÿ íà çåë¸íîå 
âîëøåáñòâî. Åé èíîãäà âûíîñèëè â êà÷åñòâå óãîùåíèÿ îäíó-äâå 
çåë¸íûå âåòî÷êè.

À ïîòîì Ëþñÿ «ïðèâÿçàëàñü» ê äèðåêòîðó À.Ã.Ïîòàïîâó. Àëåê-
ñàíäð Ãåîðãèåâè÷ îáû÷íî íà÷èíàë ñâîé äåíü ñ îáúåçäà öåõîâ. 
Ëîñèõà åãî ðàñïèñàíèå èçó÷èëà è åæåäíåâíî óòðîì âñòðå÷àëà ó 
ïðîõîäíîé, êàê ÷àñîâîé, – çíàëà ÷¸ðíóþ äèðåêòîðñêóþ «âîëãó», 
è êàê òîëüêî ìàøèíà ïîÿâëÿëàñü, âûõîäèëà èç-çà ñîñåí. 

– Äèðåêòîð ñàì å¸ èçáàëîâàë. Îí íèêîãäà íå çàáûâàë ïîëî-
æèòü â ñóìêó óãîùåíèå: ãîðñòü ïèë¸íîãî ñàõàðà èëè ïàðó ÿáëîê. 
Êîðìèë ñ ðóêè è äàæå ïîçâîëÿë çàëåçàòü â ñóìêó ïî óøè – ïðî-
âåðèòü, íå îñòàëîñü ëè ÷òî-íèáóäü åù¸.

È âñ¸ æå ëîñè – æèâîòíûå âíóøèòåëüíûå; ðàáîòíèöû ïóãàëèñü, 
êîãäà ê íèì ïîä ðóêó ëåçëà ñîõàòàÿ ãîëîâà. Â èòîãå Ëþñþ «ïåðå-
âåëè» íà äðóãóþ ïëîùàäêó, ãäå áûëî íå òàê ìíîãîëþäíî.

Áûëè â çäåøíèõ ìåñòàõ è áóðûå ìåäâåäè, êîòîðûå «êîñî 
ñòàâèëè ëàïû» è íå ãíóøàëèñü íèêàêîé ïèùåé: îò ðàñòåíèé è 
ãðûçóíîâ äî äîìàøíåé ñêîòèíû è äîìàøíåé æå êëóáíèêè. Âïðî-
÷åì, êàê ðàññêàçûâàþò ìåñòíûå îõîòíèêè, ìåäâåäè â çäåøíèõ 
ìåñòàõ èçáåãàþò âñòðå÷ ñ ÷åëîâåêîì – îñòîðîæíûå, óìíûå, ñ 
òîíêèì ñëóõîì è ÷óòüåì, îíè ñëîâíî ïîíèìàþò, ÷òî àòîì – ýòî 
íå èãðóøêà.

Then the duck and her family descended into a raspberry 
patch, crossed the railroad tracks—almost in front of a die-
sel locomotive—and a warehouse overpass. After resting 
near the open gates of the foundry, the family ducked under 
the barbed wire, crossed the road to the old hydrosol waste 
heaps, and finally dived into the Aksarka River...

Another pair of birds found a spot under the eaves 
of School No. 106—they were black swifts with white 
breasts.

At the beginning of winter, with the first snowstorm, 
waxwings—winter nomads —arrive in Trekhgorny. They 
are drawn to the city’s charm: streets, squares, and court-
yards always brimming with a harvest of wild apple, rowan, 
serviceberry, hawthorn, and bird cherry.

A frequent visitor to Trekhgorny in the early 1960s 
was an eagle owl, who loved the illuminated winter streets 
of the city. Unafraid of people, it calmly picked sleepy pi-
geons from the eaves of buildings. And in the alder grove 
near Glukharin Bridge, where the cascading staircase to 
the factory stretches, the screech owls – the smallest 
among the owls , lurked. Their hearing is 50 times better 
than that of humans, and they hunt tits, mice, and spar-
rows. Since the Ice Age, the Urals, including the moun-
tain spurs of Zigalga and Nurgush, have been inhabited 
by wolves—intelligent, cunning, courageous, and powerful 
predators with keen hearing, excellent eyesight, an envi-
able sense of smell, and endless patience.   Hares made 
their way to Trekhgorny from the villages of Karaulovka 
and Serpievka.

Moose were frequent visitors to the forested areas of 
the South Urals. Powerful animals, they could easily break 
a wolf’s spine with a kick of their hooves. In Trekhgorny, 
they often harassed the security guards, tearing down the 
perimeter barbed wire.

“A female moose named Lyusya settled on the terri-
tory of the second production facility,” Elena Panteleeva, 
a worker in the greenery department, says. “How she got 
outside the perimeter, no one knew. She lived near the 
greenhouses, approached the windows, and stood for 
hours, her forehead pressed against the glass, gazing at 
the green magic. Sometimes they brought her a green twig 
or two as a treat.

And then Lyusya became attached to the director, A.G. 
Potapov. Alexander Georgievich usually began his day 
with a tour of the workshops. The moose cow studied his 
schedule and greeted him at the gate every morning like a 
sentry. She knew the director’s black Volga, and as soon 
as the car appeared, she emerged from behind the pines.

“The director spoiled her himself. He never forgot to 
put a treat in her bag: a handful of sugar cubes or a couple 
of apples. He fed her by hand and even let her dig deep 
into the bag to see if there was anything left.

And yet, moose are impressive animals; the workers 
were frightened when a moose head crept under their 
arm. Ultimately, Lyusya was “transferred” to another, less 
crowded site.  

There were also brown bears in the area, who “crouched 
their paws crookedly” and did not disdain any food: from 
plants and rodents to livestock and home-grown strawber-
ries. However, as local hunters say, bears in these areas 
avoid encounters with humans – cautious, intelligent, with 
keen hearing and a keen sense of smell, they seem to un-
derstand that an atom is not a toy.
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Òâåðäûøåâñêèé êóñò

Ìåñòà âîêðóã Òð¸õãîðíîãî, íåñìîòðÿ íà âñþ èõ òà¸æíîñòü, 
òðóäíî íàçâàòü ãëóõèìè – îíè îáæèâàëèñü íà ïðîòÿæåíèè íå-
ñêîëüêèõ âåêîâ: ñíà÷àëà áàøêèðàìè, êîòîðûå ñ÷èòàëè ýòè çåìëè 
èñêîííûìè, çàòåì ðóññêèìè – íà âîëíå ïåðâîãî ïðîìûøëåííîãî 
ïîäú¸ìà. Îí è ïðåäîïðåäåëèë õàðàêòåð âñåãî ãîðíîçàâîäñêîãî 
Óðàëà, ñïîñîáíîãî ðåàëèçîâàòü ñàìûå ñëîæíûå ïðîåêòû, â òîì 
÷èñëå è àòîìíûé.

Ïî÷òè âñå ãîðíîçàâîäñêèå ãîðîäà èìåëè òóëüñêèå êîðíè. Íà 
ñåâåðå ñòðîèëè çàâîäû Äåìèäîâû, â Êàñëÿõ – áðàòüÿ Îñîêèíû, â 
Çëàòîóñòå – áðàòüÿ Ìàñàëîâû, â Þðþçàíè è Êàòàâ-Èâàíîâñêå – 
Òâåðäûøåâû.

Î ïîÿâëåíèè Òâåðäûøåâûõ íà Óðàëå åñòü «ëåãåíäàðíàÿ» ïå-
òðîâñêàÿ èñòîðèÿ, êîòîðóþ ðàññêàçàë êíÿçü Ï.Äîëãîðóêîâ â ñâî-
èõ âîñïîìèíàíèÿõ. Îêîëî Ñèìáèðñêà Ïåòðó I êàê-òî ïðèøëîñü 
ïåðååçæàòü Âîëãó. «Ãðåáöàìè íà öàðñêîé ëîäêå áûëè òðè áðàòà 
Òâåðäûøåâûõ (Èâàí, ßêîâ è Ïåòð). Ï¸òð I ðàçãîâîðèëñÿ ñ íèìè, 
áðàòüÿ åìó ïîíðàâèëèñü, ïîêàçàëèñü áîéêèìè, ñìûøë¸íûìè 
ëþäüìè, è Ï¸òð ïðåäëîæèë èì èäòè íà Óðàë, ÷òîáû, ïîäîáíî 
Äåìèäîâó, çàíÿòüñÿ ãîðíûì äåëîì. Êîãäà Òâåðäûøåâû ñîñëàëèñü 
íà îòñóòñòâèå äåíåã, Ï¸òð ðàñïîðÿäèëñÿ äàòü èì 50 ðóáëåé (ïî 
äðóãèì èñòî÷íèêàì – 500 ðóáëåé), ñ êîòîðûìè îíè è îòïðàâèëèñü 
ê áåðåãàì Êàòàâà è Þðþçàíè.

Îíè äåéñòâèòåëüíî îêàçàëèñü áîéêèìè. Ñàìûé ïðîíèöàòåëü-
íûé èç áðàòüåâ, Èâàí, áûñòðî íàø¸ë îáùèé ÿçûê ñ áàøêèðàìè, 
äà òàê, ÷òî îíè ñàìè ñòàëè èçûñêèâàòü åìó ìåäíûå ðóäû. Óæå â 
1762 ãîäó Ï.È.Ðû÷êîâ óêàæåò äåâÿòü êðóïíåéøèõ íîâûõ òâåðäû-
øåâñêèõ çàâîäîâ, â òîì ÷èñëå Êàòàâ-Èâàíîâñêèé, Þðþçàíñêèé è 
Ñèìñêèé. Ïóòåøåñòâåííèê è ýíöèêëîïåäèñò Ï¸òð Ñèìîí Ïàëàñ, 
ïîñåòèâøèé Êàòàâ-Èâàíîâñêèé çàâîä â ìàå 1770 ãîäà, íàçîâ¸ò åãî 
«èç âñåõ â Óðàëå çàâåä¸ííûõ Òâåðäûøåâñêèõ æåëåçíûõ ñàìûì 
çíàòíåéøèì», êîòîðûé âûïëàâëÿë åæåãîäíî äî 200 òûñÿ÷ ïóäîâ 
÷óãóíà, ñíàáæàÿ èì ñîñåäíèå ìîëîòîâûå çàâîäû â Ñèìå è Óñòü-
Êàòàâå.

Â îòëè÷èå îò äðóãèõ óðàëüñêèõ çàâîäîâ, â ïîñòðîéêå êîòîðûõ 
çà÷àñòóþ «êðóòèëèñü» êàç¸ííûå äåíüãè, òâåðäûøåâñêèå çàâîäû 
ñòðîèëèñü ñóãóáî íà ÷àñòíûå ñðåäñòâà è â ïîëíîé ìåðå ÿâëÿëèñü 
êîììåð÷åñêèìè ïðåäïðèÿòèÿìè. Ýòî ïîòðåáîâàëî èíîãî ïîäõîäà 
ê îñíàùåíèþ çàâîäà. Òâåðäûøåâû ñäåëàëè ñòàâêó íà «âûñîêèå 
òåõíîëîãèè». Ïî ìåíüøåé ìåðå Êàòàâñêèé çàâîä ïî÷òè âäâîå ïðå-
âîñõîäèë ïî ìîùíîñòè ëþáîé äåìèäîâñêèé çàâîä. 

Ýòî ïðèíöèïèàëüíûé ìîìåíò, êîòîðûé ïîìîãàåò ëó÷øå ïîíÿòü 
ïðîìûøëåííóþ îñîáåííîñòü òâåðäûøåâñêîãî çàâîäñêîãî êóñòà è 
áóäóùèé óñïåõ Òð¸õãîðíîãî. Êàòàâñêèé ãîðíûé îêðóã ñ ñàìîãî 
ðîæäåíèÿ ïèòàë îñîáóþ ñòðàñòü ê èííîâàöèÿì, ê íîâûì òåõíî-
ëîãè÷åñêèì ðåøåíèÿì. Ïîçäíåå, êîãäà çàâîäû áûëè ïîäåëåíû 
ìåæäó íàñëåäíèêàìè è ïåðåøëè, â òîì ÷èñëå êíÿçüÿì Áåëîñåëü-
ñêèì-Áåëîçåðñêèì, ãîðíûé îêðóã íå óòðàòèë ñâîåé ëþáâè ê òåõ-
íè÷åñêèì íîâèíêàì.

Ñàìûì ÿðêèì ïðèìåðîì ÿâëÿåòñÿ èñòîðèÿ ñ òåëåôîíîì. Íå 
óñïåë àìåðèêàíåö À.Áåëë â 1876 ãîäó ïðåäñòàâèòü ìèðó «ãîâîðÿ-
ùèé òåëåãðàô», êàê óæå ÷åðåç äâà ãîäà – îäíîâðåìåííî ñ ïåðâîé 
â ìèðå òåëåôîííîé ñòàíöèåé â Íüþ-Õåéâåíå – ïåðâàÿ òåëåôîí-
íàÿ ëèíèÿ â Ðîññèè ñîåäèíèëà Êàòàâ-Èâàíîâñêèé çàâîä ñ äîìîì 
ïðèêàç÷èêà. 

The Tverdyshev family

The areas around Trekhgorny, despite their taiga-like 
nature, can hardly be called remote – they were settled 
over several centuries: first by the Bashkirs, who consid-
ered these lands to be their ancestral home, then by the 
Russians, on the wave of the first industrial boom. The 
boom shaped the character of the entire Ural mining re-
gion, capable of implementing the most complex projects, 
including nuclear power plants.

Almost all the mining towns had their roots in Tula. The 
Demidovs built factories in the north, the Osokin brothers 
in Kasli, the Masalov brothers in Zlatoust, and the Tverdy-
shevs in Yuryuzan and Katav-Ivanovsk.

There’s a legendary story from Peter the Great times 
about the Tverdyshevs’ arrival in the Urals, recounted by 
Prince P. Dolgorukov in his memoirs. Near Simbirsk, Peter 
the Great once had to cross the Volga. “The rowers on 
the Tsar’s boat were the three Tverdyshev brothers (Ivan, 
Yakov, and Peter). Peter I struck up a conversation with 
them, and he liked the brothers; they seemed lively and in-
telligent, and Peter suggested them to go to the Urals to, 
like Demidov, take up mining. When the Tverdyshevs cited 
a lack of money, Peter ordered them to be given 50 rubles 
(according to other sources, 500 rubles), with which they 
set off for the banks of the Katav and Yuryuzan.

They truly proved to be resourceful. The most percep-
tive of the brothers, Ivan, quickly found common ground 
with the Bashkirs, so much so that they themselves began 
prospecting for copper ore for him. As early as 1762, P.I. 
Rychkov would list nine major new Tverdyshevsky iron-
works, including Katav-Ivanovsky, Yuryuzansky, and Sim-
sky. The traveler and encyclopedist Pyotr Simon Palas, 
who visited the Katav-Ivanovsky ironworks in May 1770, 
called it “the most distinguished of all the Tverdyshevs-
ky ironworks established in the Urals,” smelting up to 
200,000 poods of cast iron annually, supplying the neigh-
boring hammer mills in Sim and Ust-Katav. Unlike other 
Ural factories, whose construction often involved state 
funding, the Tverdyshevsky factories were built entirely 
with private funds and were fully commercial enterprises. 
This required a different approach to plant equipment. The 
Tverdyshevsky family relied on the most advance technolo-
gies. At the very least, the Katavsky factory was almost 
twice as powerful as any Demidov factory.

This is a fundamental point that helps us better un-
derstand the industrial uniqueness of the Tverdyshevsky 
factory cluster and the future success of Trekhgorny. From 
its very beginning, the Katav Mining District nurtured a 
particular passion for innovation and new technological 
solutions. Later, when the factories were divided among 
heirs and passed on, among others, to the Beloselsky-
Belozersky princes, the mining district did not lose its 
passion for technological innovation.

The most striking example is the history of the tel-
ephone. No sooner had the American A. Bell introduced 
the “talking telegraph” to the world in 1876 than just two 
years later—simultaneously with the installation of the 
world’s first telephone exchange in New Haven—the first 
telephone line in Russia connected the Katav-Ivanovsky 
Plant with the clerk’s house. The first telephones appeared 
in Moscow and St. Petersburg only in 1881, but there, in 
the Southern Urals, in the mountain forest valleys of Katav 
and Yuryuzan, a 50-kilometer telephone line was already in 
operation, linking factories.
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Ïåðâûå òåëåôîíû â Ìîñêâå è Ñàíêò-Ïåòåðáóðãå ïîÿâèëèñü 
ëèøü â 1881 ãîäó, à çäåñü, íà Þæíîì Óðàëå, â ãîðíûõ ëåñíûõ äî-
ëèíàõ Êàòàâà è Þðþçàíè óæå äåéñòâîâàëà 50-êèëîìåòðîâàÿ òåëå-
ôîííàÿ ëèíèÿ, ñâÿçàâøàÿ çàâîäû ìåæäó ñîáîé.

Â êîíöå 1880-õ ãîäîâ â ïðåæíèé òâåðäûøåâñêèé êðàé ïðèøëà 
Ñàìàðî-Çëàòîóñòîâñêàÿ æåëåçíàÿ äîðîãà è ñîâåðøåííî èçìåíè-
ëà âñþ ëîãèñòèêó ãîðíîãî îêðóãà. Îñòàëèñü â ïðîøëîì áàðêè, 
ãðóæ¸íûå æåëåçîì, êîòîðûå ñ áîëüøèì ðèñêîì ñïëàâëÿëèñü ïî 
ãîðíûì ðåêàì ñ êàìåííûìè ïåðåêàòàìè è îòâåñíûìè áåðåãîâûìè 
ñêàëàìè. 

Âñëåä çà ëþäüìè è ïîåçäàìè ïîòÿíóëèñü èíâåñòèöèè è íîâûå 
èäåè, èçìåíèâøèå ñîñåäåé áóäóùåãî Òð¸õãîðíîãî. Â Óñòü-Êàòàâå, 
ê ïðèìåðó, ñòàðûé çàâîä ïîëíîñòüþ ñìåíèë ïðîôèëü è ñòàë âà-
ãîíîñòðîèòåëüíûì, à óæå â 1901 ãîäó âûïóñòèë ïåðâûé òðàìâàé 
äëÿ Òèôëèñà. Â Ñàòêå íà÷àëî «èíâåñòèöèÿì â èííîâàöèè» ïîëî-
æèë Àëåêñàíäð Øóïïå. Îí áûë îäíèì èç îñíîâàòåëåé ïåðâîãî è 
êðóïíåéøåãî â ñòðàíå ïðåäïðèÿòèÿ ïî ïðîèçâîäñòâó ìàãíåçèàëü-
íûõ îãíåóïîðîâ «Ìàãíåçèò», ïîñòðîèë îäíó èç ïåðâûõ â Ðîññèè 
ãèäðîýëåêòðîñòàíöèé «Ïîðîãè», äåéñòâóþùóþ äî ñèõ ïîð, – è 
ïîñòðîèë ïîä ïåðâûé æå â Ðîññèè ôåððîñïëàâíûé çàâîä!

Ýòî áûëè î÷åíü ñìåëûå ðåøåíèÿ, íàïèòàâøèå ñâîåé ýíåðãåòè-
êîé ñòàðîïðîìûøëåííûé îêðóã. Åãî ïîçèöèþ óñèëèëà ýâàêóàöèÿ 
ïðîìûøëåííûõ ïðåäïðèÿòèé â ãîäû Âåëèêîé Îòå÷åñòâåííîé âî-
éíû. Òàê, â Êàòàâ-Èâàíîâñê ïåðåáàçèðîâàëèñü Ëåíèíãðàäñêèé çà-
âîä øòóðìàíñêèõ ïðèáîðîâ è Êèðîâñêèé îáîðîííûé çàâîä èç-ïîä 
Ñìîëåíñêà. Â Þðþçàíè âíîâü óñèëèëñÿ òóëüñêèé ãîâîðîê – åãî 
ïðèâåçëè ñ ñîáîé ñîòíè ðàáî÷èõ Òóëüñêîãî îðóæåéíîãî (ïàòðîí-
íîãî) çàâîäà.

Æèçíü êèïåëà è íà òà¸æíûõ áåðåãàõ Þðþçàíè. Â âîåííûå 
ãîäû ðÿäîì ñ áóäóùèì Òð¸õãîðíûì ðàáîòàëè ïðîìàðòåëè èìå-
íè Ìîëîòîâà â Òþëþêå è «Êðàñíûé ïàðòèçàí» â Àëåêñàíäðîâêå. 
Äîìà ëþäè ñòàâèëè äîáðîòíûå – áëàãî, ëåñ ðÿäîì. Â Àëåêñàí-
äðîâêå áûë êèðïè÷íûé çàâîäèê, ñíàáæàâøèé ïå÷íûì êèðïè÷îì 
âñþ îêðóãó. Îò Þðþçàíêè êîãäà-òî ïðîõîäèëà óçêîêîëåéíàÿ æå-
ëåçíàÿ äîðîãà Çàïðóäîâêà – Áåëîðåöê, è íà å¸ ïîëóñòàíêàõ òîæå 
áûëî øóìíî. 

Íåìàëî ëþäåé ðàáîòàëî íà ëåñîçàãîòîâêå è ëåñîñïëàâå, î ÷¸ì 
ñâèäåòåëüñòâóþò ñîõðàíèâøèåñÿ íà áåðåãó Þðþçàíè ðÿæåâûå çà-
ùèòíûå ñðóáû èç ëèñòâåííèöû. Êàê ðàññêàçûâàåò Ã.Ò.Òàéìàñîâ, 
ëþäè çàãîòàâëèâàëè ëåñîìàòåðèàëû, äðåâåñíûé óãîëü, áåðåñòî-
âûé ä¸ãîòü, ñîáèðàëè æèâèöó – ñîñíîâóþ ñìîëó, èç êîòîðîé âà-
ðèëè ñêèïèäàð è êàíèôîëü. Íà ìåñòíûõ ñêëàäàõ ÷åãî òîëüêî íå 
áûëî: ïèõòîâîå ìàñëî-áàëüçàì, ïëåò¸íûå êîðîáà, ñàíè, òþêè ñ 
ìåò¸ëêîé, ðàçëè÷íûå ÷åðåíêè. À ïîä íîâûé ãîä èç çäåøíèõ ëåñîâ 
îòïðàâëÿëè ÷åòûðå âàãîíà ñ ¸ëêàìè – â Áåëîðåöê…

Åñëè ãîâîðèòü ðåòðîñïåêòèâíî, òî áûâøèå òâåðäûøåâñêèå ìå-
ñòà ñ èõ «èííîâàöèîííûì çàïàëîì» ñëîâíî ïðèòÿíóëè ê ñåáå ñî-
âåðøåííî íåèçâåäàííóþ àòîìíóþ îòðàñëü. È â íà÷àëå 1950-õ ãî-
äîâ çâ¸çäû ñîøëèñü…

In the late 1880s, the Samara-Zlatoust Railway ar-
rived in the former Tverdyshevsky region and completely 
changed the entire logistics of the mining district. Gone 
were the barges loaded with iron, which had to navigate 
dangerously along mountain rivers with rocky rapids and 
sheer cliffs.

Following the people and trains, investments and new 
ideas followed, transforming the neighbors of the future 
Trekhgorny. In Ust-Katav, for example, an old factory com-
pletely changed its focus and became a railcar manufactur-
er. In 1901, it produced the first tram for Tiflis. In Satka, 
Alexander Shuppe laid the foundation for “investments in 
innovation.” He was one of the founders of Magnezit, the 
country’s first and largest magnesite refractory manufac-
turer, built one of Russia’s first hydroelectric power sta-
tions, Porogi, which is still in operation today, and built 
what would become Russia’s first ferroalloy plant.

These were bold decisions that infused the old indus-
trial district with their energy. Its position was strength-
ened by the evacuation of industrial enterprises during the 
Great Patriotic War. For example, the Leningrad Naviga-
tion Instruments Plant and the Kirov Defense Plant from 
near Smolensk were relocated to Katav-Ivanovsk. The 
Tula dialect has once again gained momentum in Yuryu-
zan, brought with it by hundreds of workers from the Tula 
Arms (Cartridge) Factory.

Life was also vibrant on the taiga shores of Yuryuzan. 
During the war, near the future Trekhgorny, the Molotov 
industrial cooperative in Tyulyuk and the “Red Partizan” 
cooperative in Aleksandrovka operated. People built good-
quality houses, - fortunately for them, timber was at hand. 
Aleksandrovka had a small brick factory that supplied the 
entire area with stove bricks. The narrow-gauge railway 
from Zaprudovka to Beloretsk once ran from Yuryuzanka, 
which was very helpful.

Many people worked in logging and timber rafting, as 
evidenced by the preserved protective log cabins made 
of larch on the banks of the Yuryuzan River. As G.T. Tai-
masov recounts, people harvested timber, charcoal, and 
birch bark tar, and collected resin—pine sap—from which 
they made turpentine and rosin. The local warehouses were 
filled with different goods: fir balsam oil, wicker baskets, 
sleds, bales of brooms, and various cuttings. Every New 
Year’s, four train cars loaded with Christmas trees were 
shipped from the local forests to Beloretsk...

In retrospect, the former Tverdyshevsky area, with its 
“innovative spirit,” seemed to attract the completely un-
explored nuclear industry. Everything began in the early 
1950s.
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Èäåàëüíîå ìåñòî

Ðîæäåíèå Òð¸õãîðíîãî áûëî îáóñëîâëåíî ëîãèêîé ðàçâè-
òèÿ âñåãî àòîìíîãî ïðîåêòà, êîòîðûé âûõîäèë ìíîãîãðàííûì è 
ìíîãîñëîéíûì. Èçíà÷àëüíî áûëî ïîíÿòíî, ÷òî êîíöåíòðèðîâàòü 
âñå ýòàïû ïðîèçâîäñòâà â îäíîì ìåñòå – ïðÿìàÿ óãðîçà åãî ðåà-
ëèçàöèè. Êàæäûé íîâûé àòîìíûé îáúåêò âûïîëíÿë ñâîþ ÷¸òêóþ 
ëîêàëüíóþ çàäà÷ó. Íå çàáûëè è íàðîäíóþ ìóäðîñòü î òîì, ÷òî 
íåëüçÿ âñå ÿéöà ñêëàäûâàòü â îäíó êîðçèíó – ïîýòîìó âîçíèêëè 
ïðåäïðèÿòèÿ ñ äóáëèðóþùèìè ôóíêöèÿìè.

Òð¸õãîðíûé, à â òå ãîäû çàâîä ¹ 933, çàäóìûâàëñÿ êàê äóáë¸ð 
çàâîäà ¹ 551, ïåðâîãî ñåðèéíîãî ïðåäïðèÿòèÿ ïî èçãîòîâëåíèþ 
ÿäåðíûõ áîåïðèïàñîâ, êîòîðûé ðàñïîëàãàëñÿ â ã. Àðçàìàñå-16 
(íûíå ã. Ñàðîâ). Ãóñòîíàñåë¸ííûå ðàéîíû Öåíòðàëüíîé Ðîññèè 
â ïëàíå áåçîïàñíîñòè è ñåêðåòíîñòè áûëè íå ñëèøêîì íàä¸æíû. 
Â èòîãå â ã. Ñàðîâå ñîñðåäîòî÷àòñÿ íàó÷íûå òåîðåòè÷åñêèå ñèëû 
è îïûòíîå ïðîèçâîäñòâî, à íà Þæíîì Óðàëå ïîÿâèòñÿ ñåðèéíîå 
ïðîèçâîäñòâî, ïðåäíàçíà÷åííîå äëÿ ñáîðêè ÿäåðíûõ áîåïðèïà-
ñîâ è óçëîâ àâòîìàòèêè ê íèì.

Âûáîð ìåñòà ïîä ñòðîèòåëüñòâî àòîìíûõ îáúåêòîâ äîëæåí áûë 
îòâå÷àòü ìíîãèì ñïåöèôè÷åñêèì óñëîâèÿì. Ó÷èòûâàëèñü áîãàòûå 
âîäíûå è ëåñíûå ðåñóðñû, ïðèìûêàíèå ê æåëåçíîé äîðîãå, ïî 
êîòîðîé øëè ãðóçû, íàëè÷èå ïîáëèçîñòè èíäóñòðèàëüíîé è ýíåð-
ãåòè÷åñêîé èíôðàñòðóêòóðû. Ñòàðûé ïðîìûøëåííûé Óðàë, ãäå 
çàâîäñêèå òðàäèöèè èñïîêîí âåêîâ ïåðåäàâàëèñü èç ïîêîëåíèÿ 
â ïîêîëåíèå, è áûëè ëþäè, ñïîñîáíûå ïîäêëþ÷èòüñÿ ê íîâîìó 
äåëó, ëó÷øå âñåãî ïîäõîäèë äëÿ àòîìíîãî ïðîåêòà.

Èäåàëüíûì îí áûë è ñ òî÷êè çðåíèÿ ñåêðåòíîñòè – çäåñü áûëî 
ìíîæåñòâî ãëóõèõ òà¸æíûõ ìåñò, ñîêðûòûõ ãîðíûìè õðåáòàìè è 
ìàëîäîñòóïíûõ ïîñòîðîííåìó ãëàçó. Äëÿ íîâîãî çàâîäà ¹ 933 
âûáðàëè ãîðíóþ êîòëîâèíó â äîëèíå ðåêè Þðþçàíü – ìåñòî 
âëàæíîå, ïàñìóðíîå, çíà÷èòåëüíóþ ÷àñòü ãîäà ñïðÿòàííîå ïîä 
îáëàêàìè îò âîçäóøíîé ðàçâåäêè.

Íî áûëà è ÷èñòî ïðîèçâîäñòâåííàÿ ñïåöèôèêà. Ê ïðèìåðó, 
åñëè äëÿ àòîìíîãî ðåàêòîðà â ã. Îç¸ðñêå â èçîáèëèè òðåáîâàëàñü 
âîäà, îõëàæäàþùàÿ ñòåðæíè, òî äëÿ ðàçìåùåíèÿ ñáîðî÷íîãî ïðî-
èçâîäñòâà èäåàëüíûì îêàçàëñÿ êàìåíü – ãîðû – þæíîóðàëüñêèé 
Ðèôåé âîçðàñòîì â ïîëòîðû òûñÿ÷è ìèëëèîíîâ ëåò ñ óíèêàëüíîé 
òåêòîíèêîé, ñïîñîáíîé ïîãàñèòü âçðûâíóþ âîëíó èëè çàäàòü åé 
íóæíîå íàïðàâëåíèå – â ñëó÷àå êðèòè÷åñêèõ îáñòîÿòåëüñòâ… 

Ê âûáîðó ïëîùàäêè ïîä ñòðîèòåëüñòâî áóäóùåãî Ïðèáîðî-
ñòðîèòåëüíîãî çàâîäà ïîäõîäèëè ñ ìàêñèìàëüíîé òùàòåëüíîñòüþ. 
Áûë ó÷ò¸í è îïûò ã. Îç¸ðñêà, â òî âðåìÿ Áàçû-10, ãäå âûáîð ìå-
ñòà ïîä ðåàêòîð è êîìáèíàò «ïåðåáðàëñÿ» ñ áåðåãà îç. Èðòÿøà íà 
áåðåã îç. Êûçûëòàøà, ÷òîáû ñîîòâåòñòâîâàòü ðîçå âåòðîâ.

Ïåðñïåêòèâû ñòðîèòåëüñòâà çàâîäà ó ïîäíîæèÿ ãîðû Çàâüÿëè-
õè äåòàëüíî ïðîñ÷èòûâàëèñü. Óäèâèòåëüíûì îáðàçîì, íî åù¸ äî 
ðîæäåíèÿ Òð¸õãîðíîãî ó áóäóùåãî ãîðîäà ïîÿâèëîñü ñâî¸ ìîù-
íîå «àòîìíîå ëîááè» â Êðåìëå – â ëèöå äâóõ óðàëüöåâ, çà êîòî-
ðûìè è îñòàâàëîñü ïîñëåäíåå ñëîâî â âûáîðå ìåñòà.

The perfect place

The emergence of Trekhgorny was driven by the logic 
of the entire nuclear project, which was becoming mul-
tifaceted and multilayered. It was clear from the outset 
that concentrating all stages of production in one loca-
tion would directly threaten its implementation. Each new 
nuclear facility fulfilled its own distinct, localized purpose. 
The popular wisdom that one shouldn’t put all one’s eggs 
in one basket was also borne in mind, so enterprises with 
duplicate functions were created.

Trekhgorny, then known as Plant No. 933, was con-
ceived as a backup to Plant No. 551, the first serial nuclear 
weapons production facility located in Arzamas-16 (now 
Sarov). The densely populated areas of Central Russia 
were not particularly safe in terms of security and secrecy. 
Ultimately, Sarov would become the site of scientific theo-
retical research and pilot production, while the Southern 
Urals would become the site of serial production for the 
assembly of nuclear weapons and their automation com-
ponents. The selection of a site for the construction of 
nuclear facilities had to meet many specific criteria. Con-
siderations included abundant water and forest resources, 
proximity to a railway used for freight transport, and the 
presence of nearby industrial and energy infrastructure. 
The old industrial Urals, where factory traditions had been 
passed down from generation to generation for centuries 
and where there were people capable of joining the new 
enterprise, was ideal for the nuclear project.

It was also ideal from a secrecy standpoint – it of-
fered numerous remote taiga locations, hidden by moun-
tain ranges and barely accessible to strangers. A mountain 
basin in the Yuryuzan River valley was chosen for the new 
Plant No. 933 – a damp, overcast location, hidden under 
clouds for much of the year from aerial reconnaissance.

But there were also specific production requirements. 
For example, while the nuclear reactor in Ozersk required 
abundant water to cool the rods, the ideal location for 
the assembly plant was rock – the 1,500-million-year-old 
Riphean Mountains of the Southern Urals, with their unique 
tectonics capable of damping a blast wave or directing it 
in critical circumstances.

The selection of the site for the future Instrument-
Making Plant was approached with the utmost care. The 
experience of Ozersk, then Base-10, was also taken into 
account. The site for the reactor and plant was “moved” 
from the shores of Lake Irtyash to the shores of Lake 
Kyzyltash to accommodate the prevailing winds.

The prospects for constructing the plant at the foot 
of Mount Zavyalikha were meticulously calculated. Surpris-
ingly, even before Trekhgorny was founded, the future city 
had its own powerful “atomic lobby” in the Kremlin – two 
Ural residents who had the final say in the site selection.

Äîñòàâêà ðàáî÷èõ
Delivery of workers
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Ñëîâî çà óðàëüöàìè

Ëåãåíäàðíûé ó÷¸íûé Èãîðü Âàñèëüåâè÷ Êóð÷àòîâ íå ïðîñòî õî-
ðîøî çíàë çäåøíèå óðàëüñêèå ìåñòà. Þæíûé Óðàë – åãî ìàëàÿ 
Ðîäèíà, äåòñòâî.

Îí ðîäèëñÿ ïîä òðåñê íîâîãîäíèõ ìîðîçîâ 1903 ãîäà â ðà-
áî÷åì ïîñ¸ëêå Ñèìñêîãî çàâîäà, êàê òîãäà íàçûâàëè, â ñåìüå 
ëåñíèêà è êàðòîãðàôà, âûïóñêíèêà Óôèìñêîãî çåìëåìåðíîãî ó÷è-
ëèùà Âàñèëèÿ Àëåêñååâè÷à Êóð÷àòîâà. Åâãåíèé Ðÿá÷èêîâ â êíèãå 
î þíîñòè Êóð÷àòîâà ïèøåò, ÷òî îòåö ïåðâûì äåëîì ñîáðàë çäåñü 
àðòåëü è ïðèíÿëñÿ çà ñúåìêó êàðò ëåñíûõ óãîäèé è ïðîêëàäêó 
ñèñòåìû ïðîñåê. Òàéãà ñòàëà åãî äîìîì – ðàáîòàë îí â íåé íå-
äåëÿìè, âîçâðàùàëñÿ çàãîðåëûé, îáâåòðåííûé, èñêóñàííûé ìîø-
êàðîé è ãíóñîì, íî äîâîëüíûé ïåðâûìè ðåçóëüòàòàìè. Åãî òðîå 
äåòåé, â òîì ÷èñëå è Èãîðü, êàæäîå ëåòî òàêæå áûâàëè â òàéãå, 
íà ëåñíûõ êîðäîíàõ. Ñòàðîæèëû ðàññêàçûâàþò, ÷òî îäíàæäû ïÿ-
òèëåòíèé Èãîðü íà ñåáå èñïûòàë ñâîåíðàâíóþ ïðèðîäó çäåøíèõ 
ìåñò – çàáëóäèëñÿ, ïîïàë â áóðåëîì, ïåðåí¸ñ æåñòîêóþ áóðþ ñ 
ãðîçîé è ãðàäîì, íî íå ðàñòåðÿëñÿ è áûë ñïàñ¸í îòöîì è åãåðÿìè.

Ïî÷òè ÷åðåç ïîëâåêà È.Â.Êóð÷àòîâ, ôèçèê-ÿäåðùèê, áëåñòÿùèé 
îðãàíèçàòîð, íàäåë¸ííûé êîëîññàëüíûìè ïîëíîìî÷èÿìè, ñëîâíî 
âåðíóëñÿ â «ðîäíîé áóðåëîì» è, âçâåñèâ âñå «çà» è «ïðîòèâ», 
íàñòîÿòåëüíî ïîääåðæàë âûáîð þðþçàíñêîé ãîðíîé êîòëîâèíû â 
êà÷åñòâå ìåñòà äëÿ ñòðîèòåëüñòâà ñòðàòåãè÷åñêîãî çàâîäà.

Áûë åù¸ îäèí ÷åëîâåê, îò êîòîðîãî çàâèñåë âûáîð ìåñòà è 
êîòîðûé âîø¸ë â àòîìíûé ïðîåêò â ñàìîì åãî íà÷àëå – âåñíîé 
1942 ãîäà, â ðàçãàð êðîâîïðîëèòíûõ áî¸â ïîä Ìîñêâîé, – Ìèõàèë 
Ãåîðãèåâè÷ Ïåðâóõèí. Çàìåñòèòåëü ïðåäñåäàòåëÿ Íàó÷íî-òåõíè÷å-
ñêîãî ñîâåòà Ïåðâîãî ãëàâíîãî óïðàâëåíèÿ ïðè Ñîâåòå Ìèíèñòðîâ 
ÑÑÑÐ, îòâå÷àâøèé çà «õèìè÷åñêóþ ñîñòàâëÿþùóþ» àòîìíîãî 
ïðîåêòà, Ì.Ã.Ïåðâóõèí òàêæå íå áûë ïîñòîðîííèì ÷åëîâåêîì â 
çäåøíèõ þðþçàíñêèõ ìåñòàõ. 

Äëÿ æèòåëåé Òð¸õãîðíîãî ýòó ôàìèëèþ ìîæíî íàçâàòü òîïî-
íèìè÷åñêîé – åäâà ñâåðíóâ ñ îæèâë¸ííîé òðàññû Ì-5 ñî ñòîðîíû 
×åëÿáèíñêà íà Òð¸õãîðíûé, íåèçáåæíî ïîïàäàåøü â íåáîëüøóþ 
äåðåâíþ Ïåðâóõà, êîòîðàÿ òÿíåòñÿ îäíîé óëèöåé âäîëü äîëèíû 
Áàõòèàðîâà ðó÷üÿ, ïðèòîêà Þðþçàíè. Ñ âåñîìîé äîëåé âåðîÿòíî-
ñòè ìîæíî ñêàçàòü, ÷òî îäèí èç áóäóùèõ ðóêîâîäèòåëåé àòîìíîãî 
ïðîåêòà ðîäèëñÿ èìåííî çäåñü – â ìåòðèêàõ Ì.Ã.Ïåðâóõèíà çà-
ïèñàíî, ÷òî îí ïîÿâèëñÿ íà ñâåò 1 (14) îêòÿáðÿ 1904 ãîäà â ñåìüå 
êóçíåöà â Þðþçàíñêîì çàâîäå, ê êîòîðîìó è îòíîñèëèñü ïðèëå-
ãàþùèå äåðåâíè è çàèìêè. Îí òàêæå çíàë îñîáåííîñòè çäåøíèõ 
ìåñò è ïîíèìàë ïîòåíöèàë ñòàðîïðîìûøëåííîé òåððèòîðèè.

Èòîãîì âñåõ èçûñêàíèé, îáñóæäåíèé, äåòàëüíûõ ðàñ÷¸òîâ è ïî-
ëèòè÷åñêîé âîëè ñòàëî Ïîñòàíîâëåíèå Ñîâåòà Ìèíèñòðîâ ÑÑÑÐ îò 
24 ÿíâàðÿ 1952 ãîäà ¹ 342-135 «Î ñòðîèòåëüñòâå çàâîäà ¹ 933», 
ïîäïèñàííîå ëè÷íî È.Â. Ñòàëèíûì:

«Ñîâåò Ìèíèñòðîâ ÑÑÑÐ ïîñòàíîâëÿåò:
1. Ïðèíÿòü ïðåäëîæåíèå Ïåðâîãî ãëàâíîãî óïðàâëåíèÿ ïðè Ñî-

âåòå Ìèíèñòðîâ ÑÑÑÐ (òò. Âàííèêîâ è Çàâåíÿãèí) î ñòðîèòåëüñòâå 
âòîðîãî äóáë¸ðà çàâîäà ¹ 551 â Êàòàâ-Èâàíîâñêîì ðàéîíå ×åëÿ-
áèíñêîé îáëàñòè þæíåå ã. Þðþçàíü.

2. Ïðèñâîèòü âíîâü ñòðîÿùåìóñÿ çàâîäó ¹ 933.
3. Ñòðîèòåëüñòâî çàâîäà âîçëîæèòü íà Ãëàâïðîìñòðîé ÌÂÄ 

ÑÑÑÐ…»

People from the Urals

The legendary scientist Igor Vasilyevich Kurchatov hap-
pened to know the Ural region well. The Southern Urals 
were his small homeland where he had spent his childhood.

He was born during the bitterly cold New Year’s days  
of 1903 in the workers’ settlement of the Simsky Zavod, 
as it was then called, to Vasily Alekseevich Kurchatov, a 
forester and cartographer and a graduate of the Ufa Land 
Surveying School. In his book about Kurchatov’s youth, 
Yevgeny Ryabchikov writes that his father first formed a 
team there and set about mapping forest lands and creat-
ing a system of clearings. The taiga became his home—he 
worked there for weeks, returning tanned, weather-beaten, 
and bitten by midges and insects, but pleased with his ini-
tial results. His three children, including Igor, also visited 
the taiga every summer, working at the forest cordons. 
Old-timers say that once, five-year-old Igor experienced 
the capricious nature of these parts firsthand – he got 
lost, got caught in a windfall, endured a fierce storm with 
thunder and hail, but kept his composure and was rescued 
by his father and gamekeepers.

Almost half a century later, I.V. Kurchatov, a nuclear 
physicist, a brilliant organizer, and a man endowed with 
colossal powers, seemed to return to his “native windfall” 
and, after weighing the pros and cons, strongly supported 
the choice of the Yuryuzan mountain basin as the site for 
the construction of a strategic plant.

There was another person who was involved in the 
selection of the site and who also  became involved in the 
atomic project at its very beginning,  in the spring of 1942, 
at the height of the bloody battles near Moscow – Mikhail 
Georgievich Pervukhin. M.G. Pervukhin, Deputy Chairman 
of the Scientific and Technical Council of the First Main 
Directorate of the USSR Council of Ministers, responsible 
for the “chemical component” of the atomic project, was 
also no stranger to the Yuryuzan region.

For residents of Trekhgorny, this surname could be 
considered a toponym – as soon as you turn off the busy 
M-5 highway from Chelyabinsk toward Trekhgorny, you 
inevitably find yourself in the small village of Pervukha, 
which stretches along a single street along the valley of 
the Bakhtiarov Creek, a tributary of the Yuryuzan Riv-
er. It’s highly likely that one of the future leaders of the 
atomic project was born here – M.G. Pervukhin’s birth 
certificate records his birth on October 1 (14), 1904, to a 
blacksmith’s family at the Yuryuzan plant, which included 
the surrounding villages and settlements. He also knew the 
local area’s unique features and understood the potential 
of this old industrial territory. The culmination of all the 
research, discussions, detailed calculations, and political 
will was Resolution No. 342-135 of the USSR Council of 
Ministers of January 24, 1952, “On the Construction of 
Plant No. 933,” signed personally by I.V. Stalin:

“The USSR Council of Ministers resolves:
1. To accept the proposal of the First Main Directorate 

under the USSR Council of Ministers (Comrades Vannikov 
and Zavenyagin) to build a second backup plant for Plant 
No. 551 in the Katav-Ivanovsky District of the Chelyabinsk 
Region, south of Yuryuzan.

2. To designate the newly constructed Plant No. 933.
3. To entrust the construction of the plant to the Main 

Industrial Construction Directorate of the USSR Ministry 
of Internal Affairs...”
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Ãëàâà âòîðàÿ
ÕÎÇßÉÑÒÂÎ ÂÎËÎÄÈÍÀ

×åëîâåê èç Àðçàìàñà

1 ôåâðàëÿ 1952 ãîäà â ñêðîìíîì êàáèíåòå íà÷àëüíèêà Âàñèëîâñêîãî äåðåâîîáðàáàòûâàþùåãî êîìáèíàòà, 
êàê òîãäà íàçûâàëñÿ îáû÷íûé þæíîóðàëüñêèé ëåñõîç, â îêðóæåíèè îôèöåðîâ ãîñáåçîïàñíîñòè ïîÿâèëñÿ óæå íå-
ìîëîäîé, íî åù¸ äàëåêî íå ñòàðûé âûñîêîðîñëûé ïîëíîâàòûé ÷åëîâåê. Åãî èíòåðåñîâàëè âîïðîñû ðàçìåùåíèÿ 
áóäóùåãî ïîëêà âîåííûõ ñòðîèòåëåé, âîçìîæíîñòè æåëåçíîäîðîæíîé ñòàíöèè Êðàñíàÿ Ãîðêà è äàæå «ìîðàëüíî-
ïîëèòè÷åñêèé îáðàç ìåñòíûõ æèòåëåé è íàëè÷èå íåáëàãîíàä¸æíîãî ýëåìåíòà».

Ãîñòü ïðåäñòàâèëñÿ èíæåíåð-ïîëêîâíèêîì Êîíñòàíòèíîì Àðñåíüåâè÷åì Âîëîäèíûì. Ñ ýòîãî èìåíè è íà÷í¸òñÿ 
áóäóùèé Òð¸õãîðíûé…

Àòîìíûé ïðîåêò ñ åãî êîëîññàëüíûì ìàñøòàáîì íåèçáåæíî ðîæäàë ñâîèõ ãåðîåâ, êîòîðûå â äðóãîé ñèñòåìå 
êîîðäèíàò ìîãëè áû îñòàòüñÿ «çà êàäðîì» èñòîðèè. Ýòî â ïîëíîé ìåðå îòíîñèòñÿ è ê Ê.À.Âîëîäèíó.

Îí ðîäèëñÿ 21 ìàÿ 1901 ãîäà â Àñòðàõàíñêîé ãóáåðíèè â áîëüøîé ñåìüå – òðèíàäöàòûì ïî ñ÷åòó è ñåäüìûì 
ðåá¸íêîì èç äåâÿòè âûæèâøèõ. Îòåö ðàáîòàë íà àñòðàõàíñêèõ ðûáíûõ ïðîìûñëàõ, ïëîòíè÷àë, ñâîäÿ êîíöû ñ êîí-
öàìè. Ó ìàëåíüêîãî Êîíñòàíòèíà äåòñòâî íà Âîëãå êîí÷èëîñü, íå óñïåâ íà÷àòüñÿ – óæå ñ äåñÿòè ëåò îí áàòðà÷èë 
ó ðûáîòîðãîâöåâ, ïîòîì áûë ãðóç÷èêîì, ÷åðíîðàáî÷èì, ìàòðîñîì ðå÷íîãî ôëîòà. Ïðèçíàâàëñÿ, ÷òî ïîçíàâàë ãðà-
ìîòó ìåæäó ïàëóáîé è áåðåãîì. 

Åãî ñóäüáó «âûâåðíóëà» ðåâîëþöèÿ, à â 1919 ãîäó îí óø¸ë â Êðàñíóþ Àðìèþ. Áûë êîìàíäèðîì âçâîäà, ó÷à-
ñòâîâàë â áîðüáå ñ áåëîãâàðäåéñêèìè áàíäàìè íà Óðàëå, ñ áàñìà÷àìè – â Ôåðãàíñêîé äîëèíå. Çàòåì ó÷èëñÿ â 
Ìîñêâå íà êóðñàõ êîìàíäíîãî ñîñòàâà è âî Âëàäèìèðå – íà ãîäè÷íûõ õèìè÷åñêèõ êóðñàõ, à â 1930 ãîäó ïîñòóïèë 
â Ëåíèíãðàäñêóþ âîåííî-òåõíè÷åñêóþ àêàäåìèþ íà àðòèëëåðèéñêèé ôàêóëüòåò è ïîëó÷èë ñïåöèàëüíîñòü âîåííîãî 
èíæåíåðà-îðóæåéíèêà.

Âûáîð ñóäüáû áûë ñäåëàí.
Â áèîãðàôè÷åñêîì î÷åðêå î Ê.À.Âîëîäèíå Ë.Ï.Ùåäðèí îòìå÷àë, ÷òî ñâîé ïóòü Êîíñòàíòèí Àðñåíüåâè÷ íà÷èíàë 

âîåííûì ïðåäñòàâèòåëåì – âîåíïðåäîì Ãëàâíîãî àðòèëëåðèéñêîãî óïðàâëåíèÿ – íà ðàçíûõ çàâîäàõ, à íàêàíóíå 
Âåëèêîé Îòå÷åñòâåííîé âîéíû áûë íàïðàâëåí â ïîäìîñêîâíûé Ïîäîëüñê íà ïàòðîííûé çàâîä ¹ 17, ãäå äî íåãî 
áûëè àðåñòîâàíû è ðàññòðåëÿíû äâà äèðåêòîðà. 

Ïåðñïåêòèâû áûëè íå ðàäóæíûìè. Ê.À.Âîëîäèíà ìîã ïîäâåñòè, íàïðèìåð, õàðàêòåð è îáîñòð¸ííîå ÷óâñòâî 
äîñòîèíñòâà. Ðàññêàçûâàþò, ÷òî îäíàæäû íà ñîâåùàíèè ó íàðêîìà âîîðóæåíèÿ Ä.Ô.Óñòèíîâà, êîòîðûé äîëãî è 
íóäíî ðàñïåêàë ïðèáûâøèõ äèðåêòîðîâ ïðåäïðèÿòèé, Ê.À.Âîëîäèí ðåçêî îñàäèë åãî: «Ìû – ïðîèçâîäñòâåííèêè è 
ïðèåõàëè ñþäà çà ðàçðåøåíèåì ïðîèçâîäñòâåííûõ âîïðîñîâ, à íå ñëóøàòü äâà ÷àñà âàøè íîòàöèè». Ä.Ô.Óñòèíîâ 
íå ïðîñòèë åìó ýòîãî äî êîíöà æèçíè.

Ê.À.Âîëîäèí ïðîø¸ë, êàê ïî îñòðèþ íîæà, çàâåðøèë ðåêîíñòðóêöèþ çàâîäà è âûâåë åãî íà ïðîåêòíóþ ìîù-
íîñòü. Ê ýòîìó âðåìåíè ó íåãî ðîäèëîñü óæå äâîå äåòåé: äî÷ü Âàëåíòèíà è ñûí Âèêòîð.

Â ãîäû Âåëèêîé Îòå÷åñòâåííîé âîéíû îí ðàáîòàë íà ðàçíûõ çàâîäàõ, à ñðàçó ïîñëå Âåëèêîé Ïîáåäû çàíèìàëñÿ 
âûâîçîì ïðîìûøëåííîãî îáîðóäîâàíèÿ èç Ãåðìàíèè â êà÷åñòâå êîìïåíñàöèè âîåííûõ ïîòåðü – ÷àñòî ðèñêóÿ ïî-
ïàñòü ïîä øàëüíóþ ïóëþ íåäîáèòûõ ôàøèñòîâ, êîòîðûå ñêîëà÷èâàëèñü â áàíäû. 

Âñ¸ ýòî âðåìÿ æèçíü â ðàçíûõ ñî÷åòàíèÿõ ñâîäèëà Ê.À.Âîëîäèíà ñ îäíèì èç êðóïíåéøèõ îðãàíèçàòîðîâ âî-
åííîé è àòîìíîé ïðîìûøëåííîñòè Áîðèñîì Ëüâîâè÷åì Âàííèêîâûì. 

Âñåñèëüíûé íà÷àëüíèê Ïåðâîãî ãëàâíîãî óïðàâëåíèÿ, Á.Ë.Âàííèêîâ íå áûë åãî ïîêðîâèòåëåì è òåì áîëåå íå 
«õîäèë â äðóçüÿõ». Íî ó íèõ ñ ñàìîãî íà÷àëà ñëîæèëîñü îñîáîå óâàæåíèå äðóã ê äðóãó, ê æ¸ñòêîìó îðãàíèçàòîð-
ñêîìó õàðàêòåðó, êîòîðûì îíè îáëàäàëè, ñîîòâåòñòâóÿ ñâîåìó âðåìåíè. Â èòîãå â äåêàáðå 1948 ãîäà Á.Ë.Âàííèêîâ 
ïðèãëàñèë äèðåêòîðà Ïîäîëüñêîãî çàâîäà â àòîìíûé ïðîåêò – è ñðàçó äèðåêòîðîì çàâîäà ¹ 3 â Àðçàìàñå-16, 
êîòîðûé ïðîåêòèðîâàëñÿ è ñòðîèëñÿ äëÿ ñåðèéíîãî ïðîèçâîäñòâà àòîìíûõ áîìá ÐÄÑ-1 ïîä íà÷àëîì ãëàâíîãî êîí-
ñòðóêòîðà è íàó÷íîãî ðóêîâîäèòåëÿ ÊÁ-11 Þ.Á.Õàðèòîíà.

Ìîæíî ïîíÿòü, êàêîé ÷åëîâåê ïðèáûë â ìîðîçíîì è âåòðåíîì ôåâðàëå 1952 ãîäà â Âàñèëîâêó, íà ïëîùàäêó 
áóäóùåãî Òð¸õãîðíîãî. 23 ôåâðàëÿ Ê.À.Âîëîäèí áûë íàçíà÷åí èñïîëíÿþùèì îáÿçàííîñòè äèðåêòîðà íîâîãî çà-
âîäà. 12 ìàðòà îí ïîäïèñàë ïðèêàç ¹ 1 î òîì, ÷òî ïðèñòóïèë ê èñïîëíåíèþ ñëóæåáíûõ îáÿçàííîñòåé â Ìîñêâå, à 
7 ìàÿ – óæå îêîí÷àòåëüíî íà ìåñòå, ïðèáûâ íà îáúåêò.

Ê.À.Âîëîäèí íà íîâîì îáúåêòå îêàçàëñÿ ñàìûì ñòàðøèì è ïî äîëæíîñòè, è ïî âîçðàñòó – â òîì ïàìÿòíîì ìàå 
åìó èñïîëíèëñÿ 51 ãîä. Åãî ñðàçó ïðîçâàëè «äåäîì» è «õîçÿèíîì» ñåêðåòíîãî îáúåêòà.
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Íà Êðàñíîé Ãîðêå

Âåñíîé 1952 ãîäà ñïîêîéíàÿ æèçíü Âàñèëîâêè çàâåðøèëàñü. 
9 àïðåëÿ 1952 ãîäà â ðàéîí ñòðîèòåëüñòâà íà ñòàíöèþ Êðàñíàÿ 
Ãîðêà ïðèáûë æåëåçíîäîðîæíûé ñîñòàâ èç 35 âàãîíîâ. Ñ ïåðâûì 
ýøåëîíîì ïðèåõàë êàïèòàí Â.À.Ïîçäíÿêîâ, ïåðâûé ðóêîâîäèòåëü 
ñòðîéêè íà íà÷àëüíîì ýòàïå. Âìåñòå ñ íèì ïðèáûë èç-ïîä «ñî-
ðîêîâêè» –×åëÿáèíñê-40 – ïåðâûé äåñàíò âîåííûõ ñòðîèòåëåé 
â êîëè÷åñòâå 750 ÷åëîâåê ïîä êîìàíäîâàíèåì ïîäïîëêîâíèêà 
×åðíîìîð÷åíêî. 

Èìåííî 9 àïðåëÿ 1952 ãîäà – äàòà ïðèáûòèÿ ïåðâîãî ýøåëîíà 
ñòðîèòåëåé – óòâåðæäåíà îôèöèàëüíîé äàòîé îñíîâàíèÿ ãîðîäà 
Òð¸õãîðíîãî.

Âåòåðàí çàâîäà È.Øëûêîâ, êîðåííîé æèòåëü Êðàñíîé Ãîðêè, 
êîòîðîìó â 1952 ãîäó áûëî âñåãî 14 ëåò, âñïîìèíàë, êàê íà ñòàí-
öèè âñòàë ïîä ðàçãðóçêó áîëüøîé ñîñòàâ æåëåçíîäîðîæíûõ âàãî-
íîâ. «Ðÿäîì ñî ñòàíöèåé áûë íàø ìåñòíûé ñòàäèîí, ãäå ìû ëåòîì 
âñåãäà èãðàëè â ôóòáîë. È âäðóã åãî çàíÿëè! Ñ âàãîíîâ ñòàëè 
ðàçãðóæàòü àâòîìîáèëè, ëîøàäåé, òåëåãè, ôóðàæ, ñåíî, ïîëåâûå 
êóõíè è ñîëäàò. Ïî ïîñ¸ëêó ñðàçó ðàçíåññÿ ñëóõ, ÷òî çäåñü áóäóò 
÷òî-òî ñòðîèòü. À óæå ÷åðåç íåäåëþ ñîëäàòû-ñòðîèòåëè ñòàëè âà-
ëèòü ëåñ â ñòîðîíó áóäóùåãî ãîðîäà…»

Êðàñíàÿ Ãîðêà çàøóìåëà, êàê âåñåííÿÿ âîäà â ïîëîâîäüå. 
Ïåðâîñòðîèòåëè âñïîìèíàëè, ÷òî âåñíà áûëà ðàííÿÿ, ñíåã áûñòðî 
íà÷àë òàÿòü, êàê ìàñëî íà ãîðÿ÷åé ñêîâîðîäêå. Ñëåäîì òåõíèêà 
áóêâàëüíî óâÿçëà â âåñåííåé ãðÿçè, è äàæå òðàêòîðà ïîìîãàëè ñ 
òðóäîì. 

Ïîä ðàçìåùåíèå ñîëäàò áûëî îñâîáîæäåíî äâå êîíþøíè, êî-
òîðûå ïîñëå ðåìîíòà, ÷èñòêè è ïîêðàñêè ïðåâðàòèëèñü â êàçàðìû. 
Íî «ëîøàäèíûé äóõ» íå ïåðåáèâàëè íè ïå÷è, íè äûì ïîõîäíûõ 
êóõîíü. Îôèöåðîâ, åñòåñòâåííî, ðàçìåñòèëè íà ÷àñòíûå êâàðòèðû 
– â Âàñèëîâêå íå áûëî íè îäíîãî äîìà, ãäå áû íå æèëè ïîñòî-
ÿëüöû. Â êîíòîðå ëåñõîçà, ïîòåñíèâ õîçÿåâ, ðàçìåñòèëñÿ øòàá 
áàòàëüîíà. 

×åðåç íåñêîëüêî äíåé ïîñëå ïðèáûòèÿ ïåðâîãî ýøåëîíà â 
óïðàâëåíèè ñòðîèòåëüñòâà áûë óñòàíîâëåí âðåìåííûé òåëåôîí-
íûé êîììóòàòîð âñåãî íà òðè íîìåðà. Íîâûé îáúåêò ïîëó÷èë ïðè-
ìå÷àòåëüíûé ïîçûâíîé – «Óò¸ñ». Òàê ñòàëè íàçûâàòü ñòðîèòåëü-
íóþ ïëîùàäêó, à çàòåì è ïîñ¸ëîê, êîòîðûé è âïðàâäó ðàçìåñòèëñÿ 
íà âûñîêîì óò¸ñå, «ïîãëÿäûâàÿ ñâûñîêà» íà ñòðîÿùèéñÿ â äîëèíå 
Þðþçàíè çàâîä. Ýòè èñòîðè÷åñêèå ïîçûâíûå ñîõðàíèò â ñâî¸ì 
íàçâàíèè ïåðâûé â ãîðîäå êèíîòåàòð. ×óòü ïîîäàëü ðàñïîëîæèëñÿ 
âîåííî-òåõíè÷åñêèé îáúåêò, êîòîðûé íàçâàëè Äàëüíèì.

 CHAPTER TWO
VOLODIN’S ENTERPRISE

A man from Arzamas

On February 1, 1952, a tall middle-aged man appeared in 
the modest office of the head of the Vasilovsky Woodwork-
ing Plant, as a typical South Ural forestry enterprise was then 
known. He was accompanied by state security officers. He 
was asking questions about the housing of the future military 
construction regiment, the capabilities of the Krasnaya Gorka 
railway station, and even “the moral and political image of 
the local residents and the presence of unreliable elements.”

The guest introduced himself as Engineer Colonel Kon-
stantin Arsenyevich Volodin. This name would mark the 
beginning of the future Trekhgorny...

In Krasnaya Gorka

In the spring of 1952, the quiet life of Vasilovka came 
to its end. On April 9, 1952, a 35-car train arrived at the 
Krasnaya Gorka station construction site. Captain V.A. 
Pozdnyakov, the initial construction supervisor, arrived 
with the first train. Along with him came the first landing 
of 750 military construction workers from Chelyabinsk-40, 
commanded by Lieutenant Colonel Chernomorchenko.

April 9, 1952—the date of the first train’s arrival—is 
officially recognized as the founding date of the town of 
Trekhgorny.

Krasnaya Gorka began to roar like spring floodwater. 
The pioneers recalled that spring had come early, and the 
snow quickly began to melt, like butter in a hot frying pan. 
Then the equipment literally sank into the spring mud, and 
even tractors struggled to help.

Two stables were cleared for soldiers to live in, and 
after renovations, cleaning, and painting, they were con-
verted into barracks.  The officers were housed in private 
apartments—not a single house in Vasilovka was free of 
boarders. The battalion headquarters was established in 
the forestry office, displacing its owners.

A few days after the arrival of the first echelon, a tem-
porary telephone switchboard with just three numbers was 
installed in the construction department. The new facility re-
ceived a remarkable call sign: “Cliff.” This became the name 
of the construction site, and later the village itself, which was 
indeed perched on a high cliff, “looking down” on the plant 
under construction in the Yuryuzan Valley. The town’s first 
movie theater would retain these historic call signs. A little 
further away stood a military-technical facility, named Dalniy.

Ê.À.Âîëîäèí âûáèðàåò ìåñòî äëÿ ñòðîèòåëüñòâà 
ãîðîäà. 1950 ã.
K. A. Volodin selects a site for the construction of a new 
city. 1950.
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Ïóòü â Òð¸õãîðíûé

Êîíñòàíòèí Àðñåíüåâè÷ ëè÷íî áåñåäîâàë ñ êàæäûì «íîâî-
áðàíöåì», ïðèáûâøèì íà îáúåêò, âãëÿäûâàÿñü, ÷òî çà ÷åëîâåê 
ïåðåä íèì. Íàïðèìåð, â ëåñíîé þðþçàíñêîé ãëóõîìàíè ìîëîäûõ 
ñïåöèàëèñòîâ, â÷åðàøíèõ âûïóñêíèêîâ âóçîâ, îáåñêóðàæèâàë íå-
ìàëîâàæíûé ôàêòîð. Íà ñîáåñåäîâàíèè ïî ïðèáûòèè Âîëîäèí 
îçâó÷èâàë èì ñóììó îêëàäà – 1100 ðóáëåé ïëþñ 20 ïðîöåíòîâ 
«óðàëüñêèõ» – è âíèìàòåëüíî ñìîòðåë çà ðåàêöèåé. Ñóòü â òîì, 
÷òî â íà÷àëå 1950-õ ãîäîâ ýòî áûëè î÷åíü ñåðü¸çíûå äåíüãè – ïî-
ëó÷àëîñü, ÷òî çàðàáîòîê òîëüêî ÷òî ïðèíÿòîãî ðÿäîâîãî èíæåíå-
ðà íà ðàáîòó íà ñåêðåòíûé îáúåêò â ïîëòîðà ðàçà «ïåðåêðûâàë» 
îêëàä íà÷àëüíèêà öåõà íà ëþáîì «ãðàæäàíñêîì» çàâîäå.

Çàïîìíèëîñü ìîëîä¸æè è äèðåêòîðñêîå ðóêîïîæàòèå. «Âî-
ëîäèí áûë áîëüøîé, ðîñòîì ïîä 1 ìåòð 80, âåñîì ïîä 150 êè-
ëîãðàììîâ, ðóêè èìåë, êàê ëîïàòû, à ñèëà â íèõ íåèìîâåðíàÿ, 
– âñïîìèíàë âåòåðàí çàâîäà Â.Ò.Ìàëûõèí. – Ïðè ïåðâîì çíàêîì-
ñòâå òàê ìíå ðóêó ïîæàë, ÿ äóìàë, ÷òî âñå ïàëüöû ïåðåëîìàë. À 
îí ñìå¸òñÿ – ìîë, âûäåðæàë!»

Ïåðâûå âïå÷àòëåíèÿ î ïåðâîì äèðåêòîðå ó ìíîãèõ âåòåðàíîâ 
îñòàëèñü íà âñþ æèçíü. ßð÷å áûë òîëüêî ñàì «ïóòü â Òð¸õãîð-
íûé» – îá ýòîì «ïðèêëþ÷åíèè» ëþäè ðàññêàçûâàëè îõîòíî, â 
êðàñêàõ è ïîäðîáíî.

Âûïóñêíèêîâ âóçîâ íà êîìèññèÿõ ïî ðàñïðåäåëåíèþ îáû÷íî ñïðà-
øèâàëè – æåëàþò ëè îíè ïîðàáîòàòü íà áëàãî Ðîäèíû, êóäà îíà âàñ 
íàïðàâèò? È ïîñëå ïàôîñíîãî ïðèçíàíèÿ êîìñîìîëüöåâ â ëþáâè ê 
ñâîåìó Îòå÷åñòâó, ñîîáùàëè, ÷òî òå íàïðàâëÿþòñÿ â «ïî÷òîâûé ÿùèê 
ñ òàêèì-òî íîìåðîì». Íà ðîáêèé âîïðîñ âûïóñêíèêîâ: ãäå íàõîäèòñÿ 
ïðåäïðèÿòèå? – ïðåäñåäàòåëü êîìèññèè îòâå÷àë ëàêîíè÷íî è ìíîãî-
çíà÷èòåëüíî: «Íà òåððèòîðèè Ñîâåòñêîãî Ñîþçà…»

Ïîñëå ïîäïèñàíèÿ ëèñòêà î íåðàçãëàøåíèè ãîñóäàðñòâåííîé 
òàéíû âûïóñêíèêîâ ïðåäóïðåæäàëè, ÷òî íèêîìó – íè îòöó, íè ìà-
òåðè, íè áðàòó, íè ñåñòðå – íè÷åãî íå ãîâîðèòü î áóäóùåì ìåñòå 
ðàáîòû. È ÷åëîâåê ñëîâíî ðàñòâîðÿëñÿ – íà ìåñÿöû è ãîäû…

 «Òàèíñòâåííîñòü ïóíêòà íàçíà÷åíèÿ» ñîïðîâîæäàëà ìîëîäûõ 
ñïåöèàëèñòîâ ñ ñàìîãî ðàñïðåäåëåíèÿ. Òàê, êîíñòðóêòîð çàâîäà 
À.Äåðþøåâ, âûïóñêíèê Óðàëüñêîãî ïîëèòåõíè÷åñêîãî èíñòèòóòà, 
âñïîìèíàë, ÷òî ïóòü ê íîâîìó îáúåêòó ëåæàë «êðþêîì» ÷åðåç Ìî-
ñêâó. Áûâøèì ñòóäåíòàì ïðèøëîñü âûçóáðèòü óñòíóþ èíñòðóêöèþ: 
«Âûéòè â Ìîñêâå íà Êàçàíñêîì âîêçàëå â ñòîðîíó Êîìñîìîëü-
ñêîé ïëîùàäè, ïîâåðíóòü íàëåâî çà óãëîì, ìèíîâàòü áóëî÷íóþ, 
åù¸ ðàç ïîâåðíóòü íàëåâî, çàéòè â ïîäúåçä ïåðåä äîùàòûì çà-
áîðîì è òàì, âîéäÿ â òåëåôîííóþ áóäêó, ñíÿòü òðóáêó è äîëîæèòü 
î ñâî¸ì ïðèáûòèè, íàçâàâ ôàìèëèþ, èìÿ è îò÷åñòâî».

Çàòåì ñëåäîâàëà åù¸ îäíà óñòíàÿ óñòàíîâêà: «Êóïèòü áèëåòû 
äî ×åëÿáèíñêà, íî ñîéòè íà ñòàíöèè Êðîïà÷¸âî, íàéòè âòîðîé 
æåëåçíîäîðîæíûé äîì è îáðàòèòüñÿ ê Ãîëóáåâîé». Êåì áûëà ýòà 
Ãîëóáåâà – èñòîðèÿ óìàë÷èâàåò. Ïîñëå âûõîäà íà ñòàíöèè Êðî-
ïà÷¸âî – íîâûå óêàçàíèÿ: «Âíîâü ñåñòü íà ïîåçä è «äîòÿíóòü» äî 
Âÿçîâîé». 

Ìíîãî÷èñëåííûå ïåðåñàäêè è ïåðåìåùåíèÿ, îôîðìëåíèå áè-
ëåòîâ è ïðî÷àÿ ñóåòà æåëåçíîäîðîæíîé æèçíè ìîãëà áû ñâåñòè ñ 
óìà ëþáîãî ïàññàæèðà. Êóïèòü áèëåòû, ÷àñàìè òîëêàÿñü â î÷åðå-
äÿõ, – èñïûòàíèå íå äëÿ ñëàáîíåðâíûõ. Íî òåì, êòî îòïðàâëÿëñÿ 
íà íîâûé îáúåêò, âûäàâàëè, íàïðèìåð, ñïðàâêó, ÷òî ïðåäúÿâèòåëü 
ñåãî ÿâëÿåòñÿ ðàáîòíèêîì «ñêëàäà 933» Ãëàâãîðñòðîÿ ÑÑÑÐ, ïî-
ýòîìó íà÷àëüíèêè ñòàíöèé, ñëîâíî ïîâèíóÿñü ìàãèè, âûäàâàëè áè-
ëåòû áåç ëèøíèõ ñëîâ.

The road to Trekhgorny

The facility’s director, K.A. Volodin, didn’t get involved 
in this mess—it was entirely the “Ministry of Internal Af-
fairs’ domain,” he’d let the generals sort it out themselves. 
Moreover, he knew from experience that the camp was 
temporary; people would finish their work and be trans-
ferred to other camps. The director was more interested 
in the quality and volume of work, as well as the civilian 
workers he was hiring. It was with them, not the prisoners, 
that he would have to work further.

Therefore, Konstantin Arsenyevich personally inter-
viewed each “new recruit” who arrived at the facility, 
carefully assessing the personality of the individual. For 
example, in the remote Yuryuzan forest, young specialists, 
recent university graduates, were discouraged by a sig-
nificant factor. During the interview upon arrival, Volodin 
announced their salary—1,100 rubles plus 20 percent “Ural 
bonus”—and carefully monitored their reactions. The point 
is that in the early 1950s, this was a very serious sum of 
money – it meant that the salary of a newly hired engineer 
at a secret facility was one and a half times higher than the 
salary of a shop foreman at any “civilian” plant.

The young people also remembered the director’s hand-
shake. “Volodin was a big man, almost 1.80 meters tall, 
weighing nearly 150 kilograms, with hands like shovels, and 
incredible strength in them,” V.T. Malykhin recalled. “When 
we first met, he shook my hand so hard, I thought he’d bro-
ken all my fingers. And he laughed, like, ‘I held up!’”

Many veterans’ first impressions of their first direc-
tor remained with them for the rest of their lives. Only 
the “road to Trekhgorny” itself was more vivid—people 
eagerly recounted this “adventure” in detail.

University graduates were usually asked at placement 
committees whether they wished to work for the good 
of the Motherland, where it would send them. And af-
ter the Komsomol members pompously declared their love 
for their country, they were informed that they were be-
ing sent to “post box with such-and-such a number.” To 
the graduates’ timid question: “Where is the enterprise 
located?” the committee chairman answered succinctly and 
meaningfully: “Somewhere in the Soviet Union...”

After signing a non-disclosure form regarding state se-
crets, graduates were warned not to tell anyone—not even 
their families —about their future job. And the person 
seemed to disappear—for months and years...

“The mystery of the destination” accompanied young 
specialists from the very beginning of their placement. For 
example, plant designer A. Deryushev, a graduate of the Ural 
Polytechnic Institute, recalled that the route to the new facil-
ity was a detour through Moscow. Former students had to 
memorize verbal instructions: “Get off at Kazansky Station 
in Moscow toward Komsomolskaya Square, turn left around 
the corner, pass the bakery, turn left again, enter the building 
entrance in front of the wooden fence, and there, go into the 
phone booth, pick up the receiver, and report your arrival, 
stating your last name, first name, and patronymic.

Then came another verbal instruction: “Buy tickets to 
Chelyabinsk, but get off at Kropachevo station, find the 
second railway station, and contact Golubeva.” Who this 
Golubeva was—history remains silent. After getting off at 
Kropachevo station, more instructions: “Reboard the train 
and go to Vyazovaya.”

The whole procedure could drive any passenger crazy. 
Buying tickets, jostling in lines for hours, is not for the 
faint of heart. But those traveling to a new site were 
given, for example, a certificate stating that the bearer 
was an employee of “Warehouse 933” of the USSR Main 
Directorate of Mining and Construction, so station mas-
ters, as if by magic, issued tickets without further ado.
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Íà óðàëüñêèõ ñòàíöèÿõ áóäóùèì ðàáîòíèêàì Òð¸õãîðíîãî 
ïðåäïèñûâàëîñü âûõîäèòü èç ðàçíûõ âàãîíîâ, à íå èç îäíîãî, 
â êîòîðîì îíè åõàëè, íå âñòóïàòü íè ñ êåì â êîíòàêòû, â ìåñò-
íûõ ñòîëîâûõ ñèäåòü çà ðàçíûìè ñòîëèêàìè, à âûõîäÿ íà óëèöó, 
äåðæàòüñÿ äðóã îò äðóãà íà ðàññòîÿíèè ïîëêèëîìåòðà. Âïðî÷åì, 
ìåñòíûå æèòåëè áåç îñîáîãî òðóäà «âû÷èñëÿëè» âíîâü ïðèáûâ-
øèõ â «õîçÿéñòâî Âîëîäèíà».

Íà ñòàíöèè Âÿçîâàÿ «íîâîáðàíöåâ íà çàâîä» èíîãäà âñòðå÷àëè 
«êîçëèêè» – àâòîìàøèíû ÃÀÇ-67 ñ äâåðêàìè áåç ñò¸êîë è áðå-
çåíòîâîé êðûøåé. Çàòåì áûëà «êîëîìáèíà» – ãðóçîâèê ñ áóäêîé. 
Ìîëîä¸æü õîðîøî ïîìíèëà èíñòðóêöèþ, êîòîðàÿ ïðåäïèñûâàëà 
èì íà ñïåöèàëüíîì òðàíñïîðòå äâèãàòüñÿ ê ìåñòó íàçíà÷åíèÿ: ê 
áîëüøîé ñîñíå ó ïîëÿíû. Äàëüøå âåëà ÷óòü çàìåòíàÿ ïðîñ¸ëî÷-
íàÿ äîðîãà, ïåðåãîðîæåííàÿ æ¸ðäî÷êîé-øëàãáàóìîì. À âîêðóã 
– íèêîãî… Õîòÿ î÷åíü ñêîðî áëèç ïîëÿíû ïîÿâÿòñÿ êàðàóëüíûå 
âûøêè è êîëþ÷àÿ ïðîâîëîêà.

Âíóòðè îáúåêòà òîæå äåéñòâîâàëè ðåæèìíûå ïðàâèëà. Îäèí 
èç âåòåðàíîâ çàâîäà Ñ.ßðîâåíêî, ïðèáûâøèé íà ïîëÿíó ïåðåä 
çàâîäîóïðàâëåíèåì è ñëó÷àéíî âñòðåòèâøèé çäåñü ñâîåãî îäíî-
êëàññíèêà – ìèð òåñåí! – âñïîìèíàë èíñòðóêòàæ äèðåêòîðà çàâî-
äà Ê.À.Âîëîäèíà, çàñòàâøåãî ýòó âñòðå÷ó:

– Âàø áûâøèé ñîó÷åíèê ðàáîòàåò â «Õîçÿéñòâå Ñàäîâíèêîâà» 
(îáúåêò Äàëüíèé), à âû áóäåòå ðàáîòàòü â «Õîçÿéñòâå Âîëîäèíà». 
Âû íå äîëæíû çíàòü, ÷åì îí çàíèìàåòñÿ, òàê æå, êàê îí íå äîë-
æåí çíàòü î âàøåé ðàáîòå. Âîîáùå ÿçûê íå ðàñïóñêàéòå, íå ïðî-
ÿâëÿéòå èçëèøíåãî ëþáîïûòñòâà ê ðàáîòå äðóãèõ ñîòðóäíèêîâ…

Êñòàòè, ñëîâî «çàâîä» â ñòðîÿùåìñÿ Òð¸õãîðíîì ïðàêòè÷åñêè 
íå óïîòðåáëÿëîñü – ýòî áûë «îáúåêò», ñî âñåìè âûòåêàþùèìè 
ñòðàòåãè÷åñêèìè ïîñëåäñòâèÿìè.

È âñ¸ æå ñåêðåòíîñòü îáúåêòà èíîãäà äàâàëà ñáîè. Âåòåðàí çà-
âîäà À.Ã.Êîãàí âñïîìèíàë, êàê îäíàæäû, ïî÷èíèâ ðàäèîïðè¸ìíèê 
«Ìèð» ïðåäñòàâèòåëþ Ñîâåòà Ìèíèñòðîâ À.Ä.Ðÿçàíöåâó, õîçÿèí 
êîòòåäæà ïîéìàë çàðóáåæíóþ ðàäèîñòàíöèþ, à ïîòîì ñêàçàë ìî-
ëîäîìó èíæåíåðó:

– Âîò ìû òóò íà îáúåêòå îáåñïå÷èâàåì ñåêðåòíîñòü, à «Ãîëîñ 
Àìåðèêè» ÷¸òêî íà âñþ ïëàíåòó ñêàçàë, ÷òî â ðàéîíå ×åëÿáèíñêà 
ñòðîèòñÿ îñîáî ñåêðåòíûé çàâîä àòîìíîãî ïðîèçâîäñòâà, ãäå äè-
ðåêòîðîì ÿâëÿåòñÿ Âîëîäèí, à ñîòðóäíèêè íàçûâàþò çàâîä «õî-
çÿéñòâîì Âîëîäèíà»…

At the Ural stations, future Trekhgorny employees 
were instructed to exit different train cars, not the same 
one they were traveling in, not to interact with anyone, 
to sit at separate tables in local cafeterias, and to keep a 
distance of half a kilometer from each other when going 
outside. However, local residents easily “identified” new 
arrivals to “Volodin’s enterprise.” At Vyazovaya station, 
the “new factory recruits” were sometimes met by GAZ-
67 trucks with glass doors and a canvas roof. Then came 
a truck with a booth. The young men remembered well the 
instructions to use a special vehicle to proceed to their 
destination: a large pine tree near a clearing. Beyond that, 
a barely visible dirty road led, blocked by a barrier. And 
there was no one around… Although very soon, guard tow-
ers and barbed wire would appear near the clearing.

There were also strict rules within the facility. One of 
the plant’s veterans, S. Yarovenko, who arrived at the 
clearing in front of the plant’s administration building and 
accidentally ran into a classmate there—small world!—re-
called the instructions from plant director K.A. Volodin, 
who witnessed the encounter:

“Your former classmate works at Sadovnikov’s Enterprise 
(Dalniy facility), and you will work at Volodin’s Enterprise. You 
are not to know what he does, just as he is not to know about 
your work. In general, keep your mouth shut, and don’t show 
excessive curiosity about the work of other employees...”

Incidentally, the word “plant” was practically never 
used in the Trekhgorny facility under construction—it was 
a “facility,” with all the strategic implications that entails.

And yet, the facility’s secrecy sometimes faltered. A.G. 
Kogan recalled how, after repairing a Mir radio receiver for 
Council of Ministers representative A.D. Ryazantsev, the 
cottage owner picked up a foreign radio station and then 
told the young engineer:

“Here we are, maintaining secrecy at this facility, but 
the Voice of America has clearly announced to the entire 
planet that a top-secret nuclear production plant is being 
built near Chelyabinsk, where Volodin is the director, and 
the employees call the plant ‘Volodin’s business’...”

Ñòàíöèÿ Âÿçîâàÿ
Vyazovaya Railway Station
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Õîçÿéñòâî ðàñøèðÿåòñÿ

Ìåæäó òåì õîçÿéñòâî îáóñòðàèâàëîñü äîñòàòî÷íî áûñòðî. 
Ñòðîèòåëüñòâî îáúåêòà íà÷àëîñü ñ ëåæí¸âûõ äîðîã îò Âàñèëîâêè 
äî ñòðîéïëîùàäîê – íà áåòîííûé çàâîä, â æèëóþ çîíó, â ïîñ¸ëîê 
Äàëüíèé. Ëåæí¸âêè çàïîìíèëèñü âñåì ïåðâîñòðîèòåëÿì. Êñòàòè, 
èçâåñòíûå åù¸ ñî âðåì¸í Ïåòðà I, îíè ñïàñàëè îò âåñåííåé è îñå-
íåé ðàñïóòèöû. Íà ãðóíò óêëàäûâàëèñü òîëñòûå ïðîäîëüíûå áð¸â-
íà – ëåæíè; íà íèõ íàñòèëàëèñü øïàëû, êàê íà æåëåçíîé äîðîãå, 
à ñâåðõó – òîëñòûå äîñêè ïîä êàæäóþ êîëåþ. Ëåæí¸âêè ñòðîè-
ëèñü ïîä ïðîåçä òîëüêî îäíîé ìàøèíû, ïîýòîìó ÷åðåç êàæäûå 
ïÿòüñîò ìåòðîâ óñòðàèâàëèñü ðàçúåçäû â âèäå ñïëîøíîãî íàñòèëà.

Ëåæí¸âûå äîðîãè ÷àñòî âûõîäèëè èç ñòðîÿ, à ìàøèíû ñúåç-
æàëè ñ íèõ è çàñòðåâàëè. Ïîýòîìó çà ëåæí¸âêàìè õîäèëè, êàê çà 
äåòüìè – íà êàæäîì êèëîìåòðå áûëè âûñòàâëåíû äâà ðåìîíòíè-
êà, êîòîðûå ñëåäèëè çà èõ ñîñòîÿíèåì. Êàòåãîðè÷åñêè çàïðåùàë-
ñÿ ïðîåçä ãóæåâîãî òðàíñïîðòà – ÷òîáû íå «óäîáðÿòü» äîðîãó 
ñêîëüçêèì ëîøàäèíûì íàâîçîì. 

Ãëàâíûì «äåðåâÿííûì ïðîñïåêòîì» ñòàëà ëåæí¸âêà îò óëèöû 
Ñòðîèòåëåé, ãäå ðàñïîëàãàëàñü êîíòîðà, äî Âàñèëîâêè è Êðàñíîé 
Ãîðêè. Ïðèìåðíî íà ïîëïóòè – áóäî÷êà, â êîòîðîé áûë ñîëäàò-
ñêèé ïîñò. Îñòàíîâêà çäåñü áûëà îáÿçàòåëüíîé – ñîëäàòû ïðîâå-
ðÿëè ïðîñòåíüêèå ïðîïóñêà, êîòîðûå ïîðîé áûëè äàæå áåç ôîòî-
ãðàôèé. Âåòåðàíû çàâîäà ðàññêàçûâàëè, ÷òî åñëè çàáûë ïðîïóñê, 
ïîñò ìîæíî áûëî ëåãêî îáîéòè – áóêâàëüíî çà äåñÿòü ìåòðîâ.

Êñòàòè, ïî ðàñïîðÿæåíèþ Ê.À.Âîëîäèíà ëåñ íà ëåæí¸âêè ðó-
áèëè «íà ñòîðîíå» –íà òåððèòîðèè áóäóùåãî ïîñ¸ëêà âûðóáêà 
äåðåâüåâ æ¸ñòêî îãðàíè÷èâàëàñü: òîëüêî ïðè ïîëíîé íåîáõîäè-
ìîñòè. Ïîýòîìó â ãîðîäå è ñîõðàíèëèñü ñòàðûå êîðàáåëüíûå ñî-
ñíû.

Çà îäíî ëåòî 1952 ãîäà áûëè ïîñòðîåíû âñå íåîáõîäèìûå 
ëåæí¸âûå äîðîãè, äâà ìîñòà ÷åðåç ðåêó Þðþçàíü. Äî êîíöà 1952 
ãîäà áûëà çàñòðîåíà áàðàêàìè óëèöà Ñòðîèòåëåé. Çäåñü æå â 
áàðàêàõ ðàçìåñòèëèñü ìàãàçèí, áàíÿ, ïàðèêìàõåðñêàÿ, äåòñêèé 
ñàä, ïîëèòîòäåë. Áûëè ïîñòðîåíû êëóá èì. «35-ëåòèÿ Îêòÿáðÿ» è 
ñòàäèîí «Ñòðîèòåëü». 

Â àâãóñòå 1953 ãîäà â Òð¸õãîðíîì ïîÿâèëîñü ïåðâîå êàìåííîå 
çäàíèå – ñðåäíÿÿ øêîëà ¹ 106. Â òîì æå ãîäó íà÷àëàñü çàêëàä-
êà ôóíäàìåíòîâ çäàíèé â ïðîìûøëåííîé çîíå, à â æèëîé âû-
ðîñëè äåðåâÿííûå áðóñ÷àòûå äâóõýòàæíûå äîìà. Ïåðâûé èç íèõ 
ïîÿâèëñÿ â ìàðòå 1953 ãîäà (óë. Îñòðîâñêîãî, 35). 

Êàê ðàññêàçûâàëè ïåðâîñòðîèòåëè, ïåðâûé ýòàæ íîâîãî äîìà 
áûë îòäàí ïîä çàâîäîóïðàâëåíèå, êîòîðîå äî ýòîãî ðàñïîëàãà-
ëîñü â áàðàêå íà ñòàíöèè Êðàñíàÿ Ãîðêà. Âåñü âòîðîé ýòàæ çà-
íÿëè ìîëîäûå ñïåöèàëèñòû-õîëîñòÿêè, ïðèáûâøèå ðàáîòàòü íà 
çàâîä, êîòîðûé åù¸ òîëüêî ñòðîèëñÿ. Ñåìåéíûå ïàðû ïîíà÷àëó 
æèëè íà ÷àñòíûõ êâàðòèðàõ â áëèçëåæàùèõ ïîñ¸ëêàõ, íî ñ ïåðâû-
ìè ïîñòðîåííûìè äîìàìè ïåðåáðàëèñü â ãîðîä.

Â èþëå 1953 ãîäà èç Þðþçàíè â «Óò¸ñ» ïåðåáðàëñÿ è 
Ê.À.Âîëîäèí è ïåðåâ¸ç ñâîþ ñåìüþ. Âìåñòå ñ æåíîé Ìàðèåé 
Àëåêñååâíîé è äåòüìè îí ïîñåëèëñÿ â òðåõêîìíàòíîé êâàðòèðå 
íà âòîðîì ýòàæå äîìà ¹ 24 ïî Øêîëüíîìó ïåðåóëêó.

Â ëþáîì ñëó÷àå âñ¸ ïåðâîå äåñÿòèëåòèå Ïðèáîðîñòðîèòåëüíîãî 
çàâîäà åãî ðàáîòíèêè æèëè â ñîñòîÿíèè âå÷íîãî ïåðååçäà: òî ñî 
ñú¸ìíûõ êâàðòèð â áàðàêè, òî èç áàðàêîâ – â ñâîè êâàðòèðû. Òðè ïå-
ðååçäà, ðàâíîñèëüíûå, ïî ïîãîâîðêå, îäíîìó ïîæàðó, áûëè íîðìîé. 

The enterprise grows

Meanwhile, the construction was rapidly progressing. 
Construction began with sleeper roads from Vasilovka to 
the construction sites – to the concrete plant, to the resi-
dential area, and to the village of Dalny. These construc-
tions had been known since the time of Peter the Great, 
and they protected the roads from the spring and autumn 
mud seasons. Thick longitudinal logs – sleepers – were 
laid on the ground; crossties were laid on them, like on a 
railroad, and then thick planks were laid on top for each 
track. The sleeper roads were built for the passage of only 
one vehicle, so sidings were installed every five hundred 
meters as continuous decking.

Sleeper roads often broke down, and vehicles would 
slip off them and get stuck. Therefore, the sleeper roads 
were tended carefully – two repairmen were posted every 
kilometer to monitor their condition. Horse-drawn vehicles 
were strictly prohibited from passing through, to avoid 
“fertilizing” the road with slippery horse manure.

The main “wooden avenue” was the corduroy road 
from Stroiteley Street, where the office was located, 
to Vasilovka and Krasnaya Gorka. About halfway along, 
there was a small booth housing a soldier’s checkpoint. 
Stopping here was mandatory—soldiers checked simple 
passes, which sometimes didn’t even have photographs. 
Veterans of the plant recounted that if you forgot your 
pass, you could easily bypass the checkpoint—just ten 
meters away.

Incidentally, by order of K.A. Volodin, the timber for 
the corduroy roads was cut “on the side”—tree felling on 
the territory of the future settlement was strictly limited. 
This is why the old ship pines have been preserved in the 
town.

In the summer of 1952, all the necessary sleeper roads 
and two bridges across the Yuryuzan River were built. By 
the end of 1952, Stroiteley Street was lined with barracks. 
A store, a bathhouse, a hairdresser, a kindergarten, and 
the office of the party authorities also occupied the bar-
racks. The “35th Anniversary of October” club and the 
“Stroitel” stadium were also built.

In August 1953, the first stone building—Secondary 
School No. 106—was erected in Trekhgorny. The same 
year, foundations began to be laid for buildings in the in-
dustrial zone, and two-story wooden, log-built houses ap-
peared in the residential area. The first of these appeared 
in March 1953 (35 Ostrovsky Street).

As the builders recounted, the first floor of the new 
building was given over to the plant administration, which 
had previously been located in a barracks at Krasnaya 
Gorka station. The entire second floor was occupied by 
young, single specialists who had arrived to work at the 
plant, which was still under construction. Married couples 
initially lived in rented houses in nearby villages, but with 
the first blocks of flats were built, they moved to the city.

In July 1953, K.A. Volodin came from Yuryuzan to Utes 
with his family. He, his wife Maria Alekseyevna, and their 
children settled in a three-room apartment on the second 
floor of building No. 24 Shkolny Lane.

In any case, during the  first decade of the Instrument-
Making Plant, its workers lived in a state of perpetual 
relocation: from rented apartments to barracks, then from 
barracks to their own apartments. As the Russian saying 
states, three relocations are equivalent to a real fire – 
that’s how people lived. A good portion of the young peo-
ple—the future engineering and technical workers of the 
plant—initially settled in the Yuryuzan Plant’s children’s 
pioneer camp on the riverbank. 
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Äîáðàÿ ÷àñòü ìîëîä¸æè – áóäóùèõ èíæåíåðíî-òåõíè÷åñêèõ 
ðàáîòíèêîâ çàâîäà – ïåðâîíà÷àëüíî îáîñíîâàëàñü â äåòñêîì ïè-
îíåðñêîì ëàãåðå Þðþçàíñêîãî çàâîäà íà áåðåãó ðåêè. Ýòî áûëè 
ñïåöèàëèñòû ñàìîãî ðàçíîãî ïðîôèëÿ: ìåòàëëóðãè è âçðûâíèêè, 
õèìèêè è ôèçèêè, ìåõàíèêè è òîâàðîâåäû, ñíàáæåíöû è àãðî-
íîìû. Äèðåêòîð çàâîäà À.Â.Äîëèíèí ðàññêàçûâàë, ÷òî ñðåäè íèõ 
îêàçàëñÿ äàæå èõòèîëîã – êàêèì âåòðîì çàíåñëî èññëåäîâàòåëÿ 
ìîðåé â ãîðíûé óðàëüñêèé êðàé, òàê è îñòàëîñü íåèçâåñòíûì.

Íå ñðàçó íàëàæèâàëàñü è ñàìà ðàáîòà – ïîêà ñòðîèëèñü íî-
âûå öåõà, «èíæåíåðíîé ìîëîäåæè», ïðèáûâøåé íà îáúåêò, ïðè-
øëîñü ïîòðóäèòüñÿ è êî÷åãàðàìè â êîòåëüíîé, ÷òî áûëà íà óëè-
öå Îñòðîâñêîãî, è èñïèëèòü öåëûé ñêëàä ëåñà íà äðîâà, ÷òîáû 
îòàïëèâàòü òèòàíû â êâàðòèðàõ. 

Ê ñëîâó, íå çðÿ òðóäèëèñü. Ïåðâûì ñåðü¸çíûì èñïûòàíèåì íà 
ïðî÷íîñòü ñòàëà… çèìà 1954–1955 ãîäà, êîòîðàÿ âûäàëàñü áåñ-
ñíåæíîé è î÷åíü õîëîäíîé. Ìîðîç â íåêîòîðûå äíè äîñòèãàë 50 
ãðàäóñîâ. Ïðèõîäèëîñü ïðûãàòü ïî îñòðûì êî÷êàì ì¸ðçëîé çåì-
ëè, ðàçáèâàÿ íîâûå âàëåíêè ëèøü çà îäèí ñåçîí.

They were specialists in a number of fields: metallur-
gists and blasters, chemists and physicists, mechanics and 
commodity experts, supply managers and agronomists. 
Plant Director A.V. Dolinin recounted that among them 
was even an ichthyologist—how the sea explorer ended up 
in the Ural Mountains remains a mystery. Work itself didn’t 
get going right away either – while new workshops were 
being built, the “young engineers” who arrived on site had 
to work as stokers in the boiler room on Ostrovsky Street 
and cut down an entire warehouse of timber for firewood 
to heat the boilers in the apartments.

However, their efforts weren’t in vain. The first serious 
test of endurance was the winter of 1954-1955, which was 
snowless and very cold. On some days, the temperature 
reached -50 degrees Celsius. They had to jump over sharp 
mounds of frozen ground, breaking new felt boots in just 
one season.

Çäàíèå ìèëèöèè
The police station
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Ãåîãðàôè÷åñêàÿ ôîêóñèðîâêà

Ëþäè ïðèáûâàëè. Åñëè ê êîíöó 1952 ãîäà â «õîçÿéñòâå Âî-
ëîäèíà» íàñ÷èòûâàëîñü îêîëî 30 ÷åëîâåê, èç êîòîðûõ ïîëîâèíó 
ñîñòàâëÿëè èíæåíåðíî-òåõíè÷åñêèå ðàáîòíèêè, òî ïîòîì ÷èñëî 
ðîñëî â ãåîìåòðè÷åñêîé ïðîãðåññèè. Íàáèðàëè ðàáî÷èõ íà áó-
äóùèé çàâîä ñ ñàìûõ ðàçíûõ óãîëêîâ ñòðàíû. Íàïðèìåð, â 1953 
ãîäó íà Óðàë çàâåðáîâàëèñü 28 ýëåêòðîìîíò¸ðîâ è ñëåñàðåé èç 
óêðàèíñêîãî Äíåïðîäçåðæèíñêà (íûíå ãîðîä Êàìåíñêîå). Â 1954 
ãîäó ïî ðàñïîðÿæåíèþ Ãëàâêà ïðèáûëà áîëüøàÿ ãðóïïà êâàëèôè-
öèðîâàííûõ ðàáî÷èõ – 90 ÷åëîâåê – èç Ñâåðäëîâñêà-45, íûíåø-
íåãî Ëåñíîãî. 

Âîîáùå â 1954 ãîäó íà çàâîä áûëî ïðèíÿòî 982 ÷åëîâåêà – 
áóäóùàÿ îñíîâà è ãîðäîñòü Ïðèáîðîñòðîèòåëüíîãî çàâîäà. Ñðåäè 
íèõ áûëè Àëåêñàíäð Ãåîðãèåâè÷ Ïîòàïîâ, íàçíà÷åííûé ãëàâíûì 
èíæåíåðîì çàâîäà, ãëàâíûì ýíåðãåòèêîì çàâîäà ñòàë Ëåîíèä 
Ãåîðãèåâè÷ Ñîáèíîâ, íà÷àëüíèêàìè öåõîâ – Áîðèñ Âàëåíòèíî-
âè÷ Ãîðîáåö è Àíàòîëèé Äìèòðèåâè÷ Ïÿòèáðàòîâ. Åù¸ ÷åðåç ãîä 
áîëåå 300 ÷åëîâåê ïðèáûëî ñ ïðåäïðèÿòèé Óôû è Êóéáûøåâà 
(Ñàìàðû). 

Ãåîãðàôè÷åñêàÿ ìíîãîãîëîñèöà áûëà è ñðåäè âûïóñêíèêîâ âó-
çîâ. Â ðàáîòàõ ïî èñòîðèè çàêðûòûõ ãîðîäîâ ÷àñòî ïèøóò, ÷òî 
ñþäà íàïðàâëÿëèñü ëó÷øèå âûïóñêíèêè ñî âñåõ óãîëêîâ ñòðàíû. 
Ýòî ñîâåðøåííî âåðíî – â òîò æå Òð¸õãîðíûé ïðèåõàëè ìîëîäûå 
ñïåöèàëèñòû èç Ìîñêâû è Ëåíèíãðàäà, Íîâîñèáèðñêà, Òîìñêà, 
Êðàñíîÿðñêà, Ñâåðäëîâñêà, Ïåðìè, Êàçàíè, ×åëÿáèíñêà. Ïðèåç-
æàëè ñ «þãîâ»: Êèåâà, Îäåññû, Õàðüêîâà; ñ Áàëòèêè: Òàëëèííà 
è Ðèãè; ñ Âîëãè: Ñàðàòîâà, Êóéáûøåâà, Óëüÿíîâñêà, Âîëãîãðàäà. 
Êàêèõ òîëüêî àááðåâèàòóð íå áûëî â èõ äèïëîìàõ: ÌÃÓ, ÌÂÒÓ, 
ÌÝÈ, ÌÔÈ, ÓÏÈ, ÌÀÈ, ×ÏÈ. 

Áûë è «ñëåä» èç Ñðåäíåàçèàòñêîãî òåõíèêóìà, êîòîðûé áûë 
îáðàçîâàí â 1949 ãîäó â ãîðîäêå ×êàëîâñêå â Òàäæèêèñòàíå. 
Òåõíèêóì íàõîäèëñÿ â âåäåíèè Ìèíèñòåðñòâà ñðåäíåãî ìàøèíî-
ñòðîåíèÿ è áûë ïîä îïåêîé êðóïíåéøåãî Ëåíèíàáàäñêîãî ãîð-
íî-õèìè÷åñêîãî êîìáèíàòà, çàíèìàâøåãîñÿ ðàçâåäêîé, äîáû÷åé è 
ïåðåðàáîòêîé óðàíîâûõ ðóä.

Çà ýòèì âíåøíèì ãåîãðàôè÷åñêèì ìíîãîîáðàçèåì ïðÿ÷åòñÿ 
ïðèíöèïèàëüíî âàæíàÿ, ãëóáèííàÿ ÷åðòà õàðàêòåðà Òð¸õãîðíî-
ãî èìåííî êàê íàóêîãðàäà. Êàæäûé èç âûïóñêíèêîâ ïðèâîçèë ñ 
ñîáîé íå òîëüêî ãåîãðàôè÷åñêèé êîëîðèò, «îêàÿ» èëè «öîêàÿ», 
ðàñòÿãèâàÿ ñëîãè èëè ñæèìàÿ èõ, ïðèïðàâëÿÿ ñâîþ ñóäüáó ðàñ-
ñêàçàìè î äîñòîïðèìå÷àòåëüíîñòÿõ âîêðóã alma mater è ðîäíûõ 
ìåñò. Îíè ïðèâîçèëè ñ ñîáîé îãðîìíûé áàãàæ çíàíèé, öåëûå íà-
ó÷íûå è èíæåíåðíûå øêîëû. Òîëüêî èç Ìîñêîâñêîãî ýíåðãåòè÷å-
ñêîãî èíñòèòóòà â Òð¸õãîðíîì «ïðîïèñàëèñü» èìåíà àêàäåìèêà 
Â.À.Êîòåëüíèêîâà ïî ðàäèîòåõíèêå, àêàäåìèêà Â.À.Êèðèëëèíà ïî 
òåïëîòåõíèêå, àêàäåìèêà Ì.À.Ìèõååâà ïî òåïëîïåðåäà÷å, àêàäå-
ìèêà Ñ.È.Àðòîáîëåâñêîãî ïî òåîðèè ìàøèí è ìåõàíèçìîâ.

«Ìû æå íå ïðîñòî îáùàëèñü äðóã ñ äðóãîì, ìîëîäûå ñïåöè-
àëèñòû, ïðèáûâøèå â «õîçÿéñòâî Âîëîäèíà, – ïîÿñíÿåò âåòåðàí 
çàâîäà È.Êóçüìèí. – Ìû ó÷èëèñü äðóã ó äðóãà, ïîçíàâàÿ ëó÷øèå 
äîñòèæåíèÿ íàóêè. Åñëè áû íå ýòî ìíîãîîáðàçèå íàó÷íûõ øêîë, 
Ïðèáîðîñòðîèòåëüíûé çàâîä íå èìåë áû òàêîãî óñïåõà â îòðàñ-
ëè».

Â èòîãå ãîðîä, ïñèõîëîãè÷åñêè è ïðîôåññèîíàëüíî, ñëîæèëñÿ 
êàê ÿðêîå ìîçàè÷íîå ïàííî – â ñâîþ íåïîâòîðèìóþ ñîáñòâåííóþ 
êàðòèíó. Õîòÿ, ñòîèò äóìàòü, â íà÷àëå 1950-õ ãîäîâ áûëî íå äî 
òàêèõ ãëîáàëüíûõ âûâîäîâ – îíè áóäóò ñäåëàíû ïîçäíåå…

Geographical Focus

People kept arriving. By the end of 1952, Volodin’s 
enterprise numbered about 30 people, half of whom were 
engineering and technical workers, but that number grew 
exponentially. Workers for the future plant were recruited 
from all parts of the country. For example, in 1953, 28 
electricians and mechanics from Dneprodzerzhinsk (now 
Kamenskoye), Ukraine, were recruited to the Urals. In 
1954, by order of the Main Directorate, a large group of 
skilled workers—90 people—arrived from Sverdlovsk-45, 
now Lesnoy.

Overall, 982 people were hired at the plant in 1954—
the future foundation and pride of the Instrument-Making 
Plant. Among them were Alexander Georgievich Potapov, 
appointed chief engineer of the plant; Leonid Georgievich 
Sobinov  who became the plant’s chief power engineer; 
and Boris Valentinovich Gorobets and Anatoly Dmitrievich 
Pyatibratov were appointed shop managers. A year later, 
more than 300 people arrived from enterprises in Ufa and 
Kuibyshev (Samara).

There was also a geographical diversity among the 
university graduates. Studies on the history of closed cit-
ies often state that the best graduates from all corners 
of the country were sent there. This is absolutely true 
– young specialists from Moscow and Leningrad, Novosi-
birsk, Tomsk, Krasnoyarsk, Sverdlovsk, Perm, Kazan, and 
Chelyabinsk arrived in Trekhgorny. They came from the  
Southern part of the country: Kyiv, Odessa, and Kharkov; 
from the Baltic: Tallinn and Riga; from the Volga: Sara-
tov, Kuibyshev, Ulyanovsk, and Volgograd. Their diplomas 
featured a wide variety of abbreviations: Moscow State 
University, Moscow Higher Technical School, Moscow 
Power Engineering Institute, Moscow Institute of Physics 
and Technology, UPI, Moscow Aviation Institute, and ChPI.

There was also a “trace” from the Central Asian Tech-
nical School, which was founded in 1949 in the town of 
Chkalovsk, Tajikistan. The technical school was under the 
jurisdiction of the Ministry of Medium Machine Building 
and was under the auspices of the major Leninabad Mining 
and Chemical Combine, which was engaged in the explora-
tion, mining, and processing of uranium ores.

Behind this geographic diversity lies a fundamentally 
important, deep-seated character trait of Trekhgorny as 
a science city. Each graduate brought with him or her not 
only a characteristic dialect or mode of behavior.  They 
also brought with them knowledge and research approac-
es, characteristic of different  scientific and engineering 
schools. From the Moscow Power Engineering Institute 
alone, the names of Academician V.A. Kotelnikov in ra-
dio engineering, Academician V.A. Kirillin in thermal engi-
neering, Academician M.A. Mikheyev in heat transfer, and 
Academician S.I. Artobolevsky in the theory of machines 
and mechanisms became established at Trekhgorny.

“We weren’t just socializing with each other, young 
specialists who arrived at Volodin’s enterprise,” plant vet-
eran I. Kuzmin explains. “We learned from each other, em-
bracing the best scientific achievements. If it weren’t for 
this diversity of scientific schools, the Instrument-Making 
Plant wouldn’t have enjoyed such success in the industry.”

As a result, the city, psychologically and profession-
ally, came together like a vibrant mosaic—a unique, unique 
picture. Although, one might imagine, in the early 1950s 
there was no time for such sweeping conclusions—they 
would be drawn later...
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Âçðûâíîé õàðàêòåð

À ïîêà ðàáîòà êèïåëà è øóìåëà. Ñòàðîæèëû çäåøíèõ ìåñò 
– â Þðþçàíè, Êàòàâ-Èâàíîâñêå, Ìåñåäå, Òþëþêå – âñïîìèíàëè, 
÷òî îáùèì ôîíîì òåõ ëåò ñòàëè ãðîçîâûå ðàñêàòû ãðîìà, õîòÿ 
íèêàêîé ãðîçû è íå áûëî. Øëè âçðûâíûå ðàáîòû: íà ïëîùàäêå 
áóäóùåãî çàâîäà, íà ñòðîèòåëüñòâå äîðîã è äàæå íà çàìåðçøåì 
íàìåðòâî óãëå, ïðèâåçåííîì äëÿ êîòåëüíîé. 

– ×òîáû åãî ðàñøåâåëèòü, çàëîæèëè øåñòü çàðÿäîâ, – ðàñ-
ñêàçûâàë À.Ã.Êîãàí. – Ñíà÷àëà âçîðâàëñÿ îäèí øóðô ñ òîëîì, 
ïîòîì âòîðîé, òðåòèé. À øåñòîãî âçðûâà íå ïðîçâó÷àëî. Ôëàæîê 
íà ìåñòå øóðôà áûë çàâàëåí, áîëüøèíñòâîì ìíåíèé ñîøëèñü íà 
òîì, ÷òî ïÿòûé è øåñòîé âçðûâ áûëè ñäâîåíû. Ïóñòèëè áóëüäî-
çåðû, ÷òîáû ïîäàòü â êîòåëüíóþ ãëûáû óãëÿ. Áûë áîëüøîé ðèñê 
– âäðóã «øåñòîé» çàðÿä íå âçîðâàëñÿ, è âçðûâ÷àòêà ïîïàä¸ò â 
êîòåëüíóþ? Óãîëü áóêâàëüíî ïåðåáðàëè ðóêàìè…

Ïðè ñòðîèòåëüñòâå äîðîã, áîëüøèõ è ìàëåíüêèõ, êîòîðûõ íà 
íà÷àëüíîì ýòàïå ââîäèëîñü îêîëî ñòà êèëîìåòðîâ â ãîä, òîæå 
áûëè ñâîè «âçðûâíûå èñòîðèè». 

Â íà÷àëå 1960-õ ãîäîâ îí âûçâàë ñâîåãî çàìåñòèòåëÿ 
Â.Ìàëóõèíà è ñêàçàë:

– Ó íàñ íåò âûõîäà íà Óôó, íóæíî ñäåëàòü õîðîøóþ äîðîãó 
äî Ìóðñàëèìêèíî.

Ìåæäó òåì äåíåã ïîä ýòî ñòðîèòåëüñòâî ïðåäóñìîòðåíî íå 
áûëî. Ðåøèëè «ðàñòâîðèòü» ñðåäñòâà íà äîðîãó ñðåäè äðóãèõ çà-
òðàò – âäðóã ðåâèçîðû è íå çàìåòÿò… 650 òûñÿ÷ ðóáëåé â öåíàõ 
ïîðåôîðìåííîãî 1961 ãîäà! Áûñòðî ïðèñòóïèëè ê ñòðîèòåëüñòâó, 
«ïðîãðûçëè âçðûâàìè» ñëîæíûå ó÷àñòêè è óñêîðåííûìè òåìïàìè 
çàâåðøèëè äîðîãó. À ñëåäîì ïî èòîãàì ðåâèçèè ïîëó÷èëè ñòðîãèå 
âûãîâîðû è ëèøèëèñü êâàðòàëüíîé ïðåìèè. Âîëîäèí, âçãëÿíóâ íà 
ïðèêàç, ñêàçàë:

– Íó è ïóñòü. Çàòî äîðîãó ìû ïîñòðîèëè!
«Âçðûâíîé õàðàêòåð» íà÷àëüíûõ ëåò Òð¸õãîðíîãî ïðîÿâëÿëñÿ 

äàæå â ìåëî÷àõ. Âåòåðàí çàâîäà À.ßêèìîâ ðàññêàçûâàë, êàê îíè 
äðóæíî è âåñåëî áûòîâàëè â îáùåæèòèè ïî ïÿòü-ñåìü ÷åëîâåê â 
êîìíàòå.

– Êàê-òî îäèí èç ìîèõ òîâàðèùåé ðåøèë ïîäîãðåòü âîäó â 
ñîëäàòñêîé ôëÿæêå íà ýëåêòðè÷åñêîé ïëèòêå, à ñàì óâë¸êñÿ ÷òå-
íèåì è çàáûë ïðî íå¸. È âäðóã âçðûâ! Ôëÿæêà ðàçîðâàëàñü íà 
÷àñòè âìåñòå ñ ýëåêòðîïëèòêîé, êóñêè ðàçëåòåëèñü â ðàçíûå ñòî-
ðîíû. Ê ñ÷àñòüþ, íèêòî íå ïîñòðàäàë, íî ñò¸êëà âûëåòåëè. Ïîäíÿ-
ëàñü ïàíèêà – ïðèáåæàëè ëþäè è, îöåíèâ ñèòóàöèþ, óñïîêîèëèñü.

Ýòîò ñëó÷àé íå îñòàëñÿ íåçàìå÷åííûì – áûëà ñîçäàíà êîìèñ-
ñèÿ, êîòîðàÿ ñòàëà ðåãóëÿðíî ïðîâåðÿòü æèçíü è áûò â îáùåæè-
òèÿõ, íåìåäëåííî óñòðàíÿÿ êàêèå-ëèáî íåäîñòàòêè è îáîðóäîâàâ 
êóõíè âñåì íåîáõîäèìûì. Ïðè ýòîì èðîíè÷íî êèâàÿ â ñòîðîíó 
áóäóùèõ èíæåíåðîâ – íà òàêîì îáúåêòå ðàáîòàåòå, à àçû ýëåìåí-
òàðíîé ôèçèêè íå çíàåòå!

Explosive character

Meanwhile, work was in full swing and bustling. Old-
timers in the area—in Yuryuzan, Katav-Ivanovsk, Meseda, 
and Tyulyuk—recalled that thunderclaps became a common 
backdrop to those years: blasting operations were under-
way at the site of the future plant, during road construc-
tion, and even on the frozen coal that had been  delivered 
for the boiler room.

“To stir it up, they planted six charges,” A.G. Kogan 
recounted. “First, one pit filled with TNT exploded, then a 
second, a third. But there was no sixth explosion. The flag 
marking the pit’s location was buried, and most agreed 
that the fifth and sixth explosions were double blasts. 
Bulldozers were brought in to feed lumps of coal into the 
boiler room. There was a great risk—what if the sixth 
charge failed to detonate, and the explosives would fall 
into the boiler room?” The coal was literally sorted by 
hand...

The construction of roads, large and small, of which 
about a hundred kilometers were built per year in the initial 
stages, also had its share of “explosive stories.” 

In the early 1960s, he summoned his deputy, V. Malukh-
in, and said:

“We have no access to Ufa; we need to build a good 
road to Mursalimkino.”

Meanwhile, no funds had been allocated for this con-
struction. They decided to “dissolve” the road funds 
among other expenses—perhaps the auditors wouldn’t 
even notice. The cost was 650,000 rubles in 1961 post-
reform prices – a big some of money. They quickly began 
construction, blasted through the difficult sections, and 
completed the road at an accelerated pace. And then, fol-
lowing the audit, they received severe reprimands and lost 
their quarterly bonus. Volodin, glancing at the order, said:

“So be it. But at least we have  built the road!”
The “explosive nature” of Trekhgorny’s early years 

manifested itself even in small details. Plant veteran A. 
Yakimov recounted how they lived happily and harmoni-
ously in the dormitory, five to seven people to a room.

“One day, one of my roommates decided to heat up 
some water in a soldier’s flask on an electric stove, but 
he got carried away reading and forgot about it. And then 
suddenly there was an explosion! The flask exploded along 
with the stove, and pieces flew in all directions. Fortu-
nately, no one was hurt, but the glass shattered. Panic 
ensued – people came running, assessed the situation, 
and calmed down.”

This incident didn’t go unnoticed – a commission was 
created that began regularly inspecting the dormitory’s liv-
ing conditions, immediately correcting any deficiencies and 
equipping the kitchens with everything necessary. All the 
while, they wryly pointed out to future engineers: ‘You’re 
working on such a facility, and yet you don’t know the 
basics of elementary physics!’”
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Äåëî – òðóáà

Ñòðîèòåëüñòâî áîëüøèõ ñòðàòåãè÷åñêèõ îáúåêòîâ íèêîãäà íå 
áûëî ãëàäêèì. Íåïðåäâèäåííûå ñèòóàöèè âîçíèêàëè â ñàìûõ ðàç-
íûõ ìåñòàõ – îñîáåííî íà âñïîìîãàòåëüíûõ îáúåêòàõ, ãäå êîí-
òðîëü ïî îïðåäåëåíèþ áûë íèæå è ïðîùå.

Íàñòîÿùåé çàâîäñêîé áàéêîé, õîòÿ âûâîäû ïî ñòðîèòåëüñòâó 
áûëè ñäåëàíû î÷åíü êîíêðåòíûå è ìàëîïðèÿòíûå, ñòàëà èñòîðèÿ 
ñ òðóáîé êîòåëüíîé. Å¸ îáñëóæèâàëè ìåñòíûå æèòåëè, êîòîðûõ ñ 
1954 ãîäà ìîæíî áûëî íàáèðàòü íà ðàáîòó. Îäèí èç çîëüùèêîâ 
– íåêòî Áåëÿåâ – çàáàâëÿëñÿ òåì, ÷òî çàáèðàëñÿ íà ìåòàëëè÷å-
ñêóþ äûìîâóþ òðóáó âûñîòîé 60 ìåòðîâ ïî íàðóæíûì ñêîáàì, 
ïî-öèðêîâîìó âñòàâàë íà å¸ êðîìêó è êðè÷àë âñ¸, ÷òî åìó âçäó-
ìàåòñÿ. 

Íî îäíàæäû âåñü áåëûé ïðèáåæàë ê íà÷àëüíèêó À.Ã.Êîãàíó è 
ñîîáùèë, ÷òî íîâàÿ äûìîâàÿ òðóáà ïðîõóäèëàñü è ïàäàåò, è ïðåä-
ñòàâèë â êà÷åñòâå äîêàçàòåëüñòâà îòïàâøóþ ñêîáó îò ëåñòíèöû.

Íåäàëåêî îò âîçìîæíîãî ïàäåíèÿ òðóáû ðàáîòàëè çàêëþ÷¸í-
íûå – îêîëî ñîðîêà ÷åëîâåê. Áûëà îáúÿâëåíà àâàðèéíàÿ ñèòóà-
öèÿ, è ëþäåé âûâåëè èç îïàñíîé çîíû.

– Ê êîòåëüíîé ñðàçó æå ïðèáûëî ÷åëîâåê 15 íà÷àëüñòâà, â òîì 
÷èñëå èç ÊÃÁ, – âñïîìèíàåò À.Ã.Êîãàí. – Ïîñòîÿëè, ïîñìîòðåëè 
íà òðóáó, ñêàçàëè ìíå, ÷òîáû ÿ íå ïàíèêîâàë, è ïîøëè ê àâòîáóñó. 
Â ýòî âðåìÿ òðóáà íåñêîëüêî ðàç êà÷íóëàñü è óïàëà íà òåððèòî-
ðèþ çîíû çàêëþ÷¸ííûõ. 

Ïðè÷èíîé àâàðèè ñòàëà íå îøèáêà ñòðîèòåëåé, à íåêà÷åñòâåí-
íûé ìåòàëë, êîòîðûé áûë ê òîìó æå ñèëüíî èçíîøåí. Ïîòîì ïî 
ìèíèñòåðñòâó ãóëÿëà áàéêà î òîì, êàê îäèí íà÷àëüíèê öåõà âû-
÷èñëèë âðåìÿ ïàäåíèÿ äûìîâîé òðóáû è ñîáðàë êîìèññèþ ê ýòîìó 
÷àñó.

Èñòîðèÿ ñ òðóáîé íå ïðîøëà äàðîì – âñå «âõîäÿùèå» ìàòåðè-
àëû äëÿ ñòðîèòåëüñòâà ñòàëè ïîäâåðãàòüñÿ òîòàëüíîé ïðîâåðêå íà 
êà÷åñòâî. Èíîå äåëî – ÷åëîâå÷åñêèé ôàêòîð, êîòîðûé, îêàçûâà-
åòñÿ, òîæå âëèÿë íà êà÷åñòâî ãîðîäñêèõ äûìîõîäîâ. 

Ñòðîèòåëüñòâî æèëüÿ íà ïåðâûõ ïîðàõ âåëîñü ñèëàìè çàêëþ-
÷¸ííûõ. Îíè ñòðîèëè áûñòðî, òàê êàê èìåëè îïðåäåë¸ííóþ çà-
èíòåðåñîâàííîñòü: ïðè âûïîëíåíèè íîðìû âûðàáîòêè çà ìåñÿö 
áîëåå 121 ïðîöåíòà îäèí äåíü ñðîêà çàêëþ÷åíèÿ íà îñíîâíûõ 
ðàáîòàõ çàñ÷èòûâàëñÿ çà òðè, à íà âñïîìîãàòåëüíûõ – çà äâà. È 
ñòðîèëè äîñòàòî÷íî êà÷åñòâåííî. Ïðàâäà, èíîãäà îñòàâëÿëè â íà-
ñëåäñòâî áóäóùèì æèëüöàì «ñòðîèòåëüíûå øàëîñòè». Íàïðèìåð, 
ìîãëè çàíåñòè â ãîòîâûé äîì ñïè÷å÷íûé êîðîáîê ñ êëîïàìè èëè 
ïîäâåñèòü â äûìîõîäå çà òðÿïêó êèðïè÷ – òðÿïêà ñî âðåìåíåì 
èñòëåâàëà, êèðïè÷ ïàäàë è ïåðåêðûâàë òÿãó, à êîìíàòû íàïîëíÿ-
ëèñü ïå÷íûì äûìîì, êîòîðûé èñêàë è íå íàõîäèë âûõîäà…

Disaster

The construction of large strategic facilities was never 
smooth. Unforeseen situations arose in a variety of places, 
especially at auxiliary facilities, where oversight was inher-
ently less strict.

A true factory tale, although the conclusions drawn 
during construction were very specific and unpleasant, was 
the story of the boiler house chimney. It was maintained 
by local residents, who were recruited starting from 1954. 
One of the ash collectors, a certain Belyaev, amused him-
self and the others by climbing the 60-meter-high metal 
chimney using the external brackets, standing on its edge 
like a circus performer, and shouting whatever came to 
his mind.

But one day, a terrified man ran to the director, A.G. 
Kogan, and reported that the new chimney had leaked and 
was falling, presenting a bracket that had fallen from the 
ladder as evidence.

Prisoners—about forty of them—were working near 
the potential site of the chimney’s collapse. An emergency 
was declared, and people were evacuated from the danger 
zone.

“About 15 senior officials, including some from the 
KGB, immediately arrived at the boiler room,” recalls A.G. 
Kogan. “They stood there, looked at the pipe, told me not 
to panic, and then headed to the bus. At that moment, 
the pipe swung several times and fell onto the prisoner 
compound.”

The cause of the accident was not a construction er-
ror, but rather poor-quality metal, which was also severely 
worn. A story later circulated within the ministry about 
how one shop foreman calculated the exact time the chim-
ney would collapse and assembled a committee for that 
hour.

The chimney incident had its consequences – all incom-
ing materials for construction became subject to thorough 
quality control. The human factor, however, turned out to 
also affect the quality of the city’s chimneys.

Initially, housing construction was carried out by pris-
oners. They built quickly because they had a vested inter-
est: if the monthly production quota was met by more than 
121 percent, one day of imprisonment on primary work 
counted as three, and on secondary work, as two. They 
also built quite well. However, they sometimes left behind 
“construction pranks” for future residents. For example, 
they might bring a matchbox full of bedbugs into a fin-
ished house or hang a brick in the chimney by a rag – the 
rag would eventually rot, the brick would fall and block 
the draft, and the rooms would fill with stove smoke that 
sought and found no way out.

Âèä íà Ïðèáîðîñòðîèòåëüíûé çàâîä
View of the instrument-making plant
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Ïðèêëåèòü íà÷àëüñòâî…

Ñòðîèòåëüíûõ ïðîáëåì íà íîâîì îáúåêòå áûëî ïðåäîñòàòî÷-
íî. Áîëüøèíñòâî òðóäíîñòåé âîçíèêàëè íåïîñðåäñòâåííî â õîäå 
ðàáîò, èìåëè îáúåêòèâíûé, «âíåïëàíîâûé» õàðàêòåð, õîòÿ ýòî è 
íå îñâîáîæäàëî äèðåêòîðà îò «ðàçíîñîâ» íà÷àëüñòâà. Êñòàòè, 
Ê.À.Âîëîäèí áîëåå òð¸õ ëåò îôèöèàëüíî ÷èñëèëñÿ èñïîëíÿþùèì 
îáÿçàííîñòè äèðåêòîðà è áûë óòâåðæä¸í â äîëæíîñòè ëèøü â 
èþëå 1955 ãîäà – íàêàíóíå ïóñêà çàâîäà. 

Î ïðèåçäàõ âûñîêîãî ðóêîâîäñòâà â «õîçÿéñòâî Âîëîäèíà» ñî-
õðàíèëîñü íåñêîëüêî ñâèäåòåëüñòâ.

Â ôåâðàëå 1953 ãîäà íà îáúåêò ïðèåõàë âñåñèëüíûé Ëàâðåíòèé 
Ïàâëîâè÷ Áåðèÿ, êóðèðîâàâøèé àòîìíûé ïðîåêò. Ïðèåõàë ñ áîëü-
øîé ñâèòîé. Â Âàñèëîâêå ïîä îñîáóþ îõðàíó áûëè ïîñòàâëåíû 
òðè âàãîíà: îäèí âàãîí – äëÿ ðàáîòû (îôèñ), äðóãîé – âàãîí-ðå-
ñòîðàí è òðåòèé âàãîí – ñïàëüíûé. Ïðè Ë.Ï.Áåðèè áûëè òðè ãåíå-
ðàëà â äîðîãîé óíèôîðìå: áåëûå ïðèòàëåííûå ïîëóøóáêè, ïàïà-
õè, íà íîãàõ – áåëûå ôåòðîâûå áóðêè. «Âñå ãåíåðàëû õîë¸íûå, 
âûñîêîìåðíûå» – òàêèìè îíè çàïîìíèëèñü ïåðâîñòðîèòåëÿì.

Ìåæäó òåì ëè÷íî Ë.Ï.Áåðèþ íà îáúåêòå íå âèäåëè – ãîâîðèëè, 
÷òî îí çàíåìîã, è ñâåäåíèÿ îá îáñòàíîâêå íà îáúåêòå ïîëó÷àë ÷å-
ðåç äîíåñåíèÿ. Åãî ðàçãîâîð ñ Ê.À.Âîëîäèíûì ñêîðåå âñåãî áûë 
äîñòàòî÷íî æ¸ñòêèì, íî â òî æå âðåìÿ ïî ñóùåñòâó.

Âèçèò Åôèìà Ïàâëîâè÷à Ñëàâñêîãî îñåíüþ 1959 ãîäà òîæå 
çàïîìíèëñÿ ìíîãèì. Îí ïðèáûë ñî âñåìè ïîìîùíèêàìè, êîòî-
ðûõ îñòàâèë â «îôèöèàëüíîé äåëåãàöèè», à ñàì ðåøèë íåçàìåòíî 
ïðîéòè ïî öåõó – ïðèîäåë òåëîãðåéêó, øàïêó-óøàíêó, ðåçèíîâûå 
ñàïîãè, êàê îáû÷íî îäåâàëèñü ïðîñòûå ðàáî÷èå. È ïîø¸ë…

Äîéäÿ äî âòîðîãî ïðîë¸òà, óñëûøàë ñåáå â ñïèíó îòáîðíûé 
ìàò äåæóðíîãî ïî öåõó, ñóòü êîòîðîãî ñâîäèëàñü ê ñëåäóþùåìó: 
«Êóäà òû ëåçåøü… Ìû æä¸ì ìèíèñòðà, óéäè ñ ãëàç äîëîé…»

Êîãäà îäèí èç ãåíåðàëîâ èç åãî îêðóæåíèÿ ïîïûòàëñÿ äîëî-
æèòü, Åôèì Ïàâëîâè÷, ñíÿâ øàïêó-óøàíêó è ìàõíóâ ðóêîé, ñêàçàë:

– Òóò îäèí èç ìåñòíûõ óæå îòäàë ìíå ðàïîðò…
Òîò âèçèò íå ïðîø¸ë äëÿ çàâîäà äàðîì – çà ïîäïèñüþ 

Å.Ï.Ñëàâñêîãî áûëî ïðèêàçàíî ñîçäàòü íà çàâîäå ñåðèéíî-êîí-
ñòðóêòîðñêîå áþðî. Ïåðâûì ãëàâíûì êîíñòðóêòîðîì çàâîäà áûë 
íàçíà÷åí Ï.Í.Ìåñíÿíêèí.

Î í¸ì ñîõðàíèëîñü íåìàëî ÿðêèõ âîñïîìèíàíèé, äà è ñàì îí 
áûë ÷åëîâåêîì íåîðäèíàðíûì. Íàïðèìåð, îí ëþáèë õîðîøî ïî-
åñòü. Íåò, Ê.À.Âîëîäèí íå áûë ãóðìàíîì, íî õîðîøèé è îáèëüíûé 
ñòîë äëÿ íåãî çíà÷èë ìíîãîå. Îí íå ïðèçíàâàë îäíîé ïîðöèè. 
Íî ãëàâíûì «äåéñòâóþùèì ëèöîì» íà ñòîëå áûë ïåðåö, êîòîðûé 
äèðåêòîð ïîòðåáëÿë â íåâîîáðàçèìûõ êîëè÷åñòâàõ – îòêðûâàë 
áóìàæíûå çàòû÷êè ñ ïåðå÷íèö ñî ñâîåãî ñòîëà è ñîñåäíåãî è âû-
ñûïàë åãî â ñâîþ òàðåëêó. Ìîëîä¸æü, çàâèäåâ èäóùåãî â ñòîëî-
âóþ äèðåêòîðà, êðè÷àëà: «Ïðÿ÷üòå ïåðåö!»

Ýòà èðîíè÷íàÿ ëåãåíäà îò ïåðâîñòðîèòåëåé çàâîäà õîðîøî 
ïîä÷¸ðêèâàåò îòíîøåíèå ê Äåäó – Êîíñòàíòèí Àðñåíüåâè÷ áûë 
äëÿ ìíîãèõ áîëüøå, ÷åì äèðåêòîð. Îí çàâÿçûâàë ñóäüáû è âû-
ïëàâëÿë õàðàêòåðû, ïîä÷¸ðêèâàÿ ñòðàòåãè÷åñêóþ âàæíîñòü äëÿ 
ñòðàíû ðàáîòû êàæäîãî: «Ìû çäåñü íå â ìÿ÷èê èãðàåì…» Ìî-
ëîä¸æü âçðîñëåëà, ïîäíèìàëàñü ïðîôåññèîíàëüíî è îáæèâàëàñü 
æèòåéñêè – íà åãî ãëàçàõ…

To glue the boss…

The new enterprise faced numerous construction prob-
lems. Most of the difficulties arose directly during the 
work and were objective and unplanned, though this didn’t 
exempt the director from being reprimanded by his supe-
riors.  K.A. Volodin was officially listed as acting director 
for over three years and was only confirmed in his position 
in July 1955, on the eve of the plant’s launch.

There are several accounts of visits by high-ranking 
officials to “Volodin’s estate.”

In February 1953, the omnipotent Lavrenty  Beria, who 
supervised the atomic project, arrived at the site. He ar-
rived with a large entourage. Three train cars were placed 
under special guard at Vasilovka: one for work (an office), 
another served as a diner, and a third one – a sleeper. 
L.P. Beria was accompanied by three generals in expensive 
uniforms: fitted white sheepskin coats, papakhas (cabin-
shaped hats), and white felt burkas (felt boots). “All the 
generals were well-groomed and arrogant”—that’s how 
the common builders remembered them.

Meanwhile, L.P. Beria wasn’t seen in person at the 
site—he was said to be ill, and received information about 
the situation through reports. 

Yefim  Slavsky’s visit in the fall of 1959 was also 
memorable. He had left behind all the members of the offi-
cial delegation and decided to sneak through the workshop 
unnoticed—dressed in a padded jacket, a fur hat with ear-
flaps, and rubber boots, as ordinary workers usually wore. 
And off he went...

When he reached the second landing, he heard the 
shop attendant’s choice curses behind him, the gist of 
which was: “What are you doing here? We’re waiting for 
the minister; get out of my sight...”

When one of the generals in his entourage attempted 
to report, Yefim Pavlovich, removing his fur hat, said:

“One of the locals has already reported to me...”
That visit had certain consequences  for the plant—an 

order was signed by E.P. Slavsky to establish a production 
design bureau at the plant. P.N. Mesnyankin was appointed 
the plant’s first chief designer.

Many vivid memories remain of him - he was an ex-
traordinary man. Volodin loved to eat well. He was not a 
gourmet, but a good and hearty meal meant a lot to him, 
and he could eat a lot, enjoying every dish. But the main 
ingredient on his table was pepper, which the director 
consumed in unimaginable quantities. Young people, see-
ing the director entering the cafeteria, would shout, “Hide 
the pepper!”

This ironic legend from the plant’s original founders 
aptly underscores the attitude toward Ded—for many, 
Konstantin Arsenyevich was more than just a director. He 
shaped destinies and forged characters, emphasizing the 
strategic importance of each person’s work for the coun-
try: “We’re not playing ball here...” Young people matured, 
advanced professionally, and settled into life—before his 
eyes.
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Âðåìÿ ëþáèòü

Â âîñïîìèíàíèÿõ î íà÷àëüíûõ ãîäàõ Òð¸õãîðíîãî âåçäå çâó-
÷èò, ÷òî ðàáîòàòü ïðèõîäèëîñü, íå ñ÷èòàÿñü ñî âðåìåíåì; ïîêà 
íå âûïîëíåíî çàäàíèå – íèêòî íèêóäà íå óõîäèò. Äåéñòâèòåëüíî, 
ðàáîòàòü ïðèõîäèëîñü ìíîãî, íî…

Âåòåðàí çàâîäà À.Êîãàí âñïîìèíàë, ÷òî èíîãäà Ê.À.Âîëîäèí 
çàãîíÿë â òóïèê ìîëîäûõ ñîáåñåäíèêîâ âîïðîñàìè: «Âû ÷èòàëè 
â ãàçåòå ñòàòüþ?» Ñîáåñåäíèê îòâå÷àë, ÷òî íåò; è òîãäà äèðåê-
òîð ïåðåñêàçûâàë ñîäåðæàíèå ñòàòüè. È âíîâü ñïðàøèâàë, ñëîâíî 
ìåæäó ïðî÷èì: «À âû ñìîòðåëè â÷åðà ôèëüì?» Íà îòðèöàòåëüíûé 
îòâåò ãîâîðèë â ñåðäöàõ: «È ÷åì æå âû çàíèìàåòåñü ïî âå÷åðàì?»

À âîò ýòî – «âîïðîñ âîïðîñîâ». Êàê ðàññêàçûâàëè ïåðâîñòðî-
èòåëè, ñàìûì òðóäíûì âðåìåíåì äëÿ ìîëîä¸æè îêàçàëèñü èìåí-
íî âå÷åðà è âûõîäíûå äíè. Îñîáåííî áåññåìåéíûì þíîøàì – òå 
ïðîñòî íå çíàëè, êóäà ñåáÿ äåòü. ×àñòî õîäèëè â ãîñòè ê æåíàòûì 
äðóçüÿì, äàæå áåç ïðèãëàøåíèÿ, ãäå îáùèìè óñèëèÿìè ãîòîâèëñÿ 
îáåä «ñ ïåëüìåíÿìè è íåáîëüøèìè ðþìî÷êàìè».

Íî ãëàâíûì «ãîñòåâûì ìàðøðóòîì» áûëà ñòàðîïðîìûøëåííàÿ 
Þðþçàíü – îáóñòðîåííàÿ, ñ íàëàæåííûì áûòîì, ñ êðàñèâûìè 
äåâóøêàìè è ìîëîäûì çàäîðîì…

«Ìû áûëè íå æåíàòû, è ïîýòîìó íàñ ïîñòîÿííî òÿíóëî â îá-
ùåñòâî ñâåðñòíèêîâ â Þðþçàíè, – âñïîìèíàë âåòåðàí çàâîäà 
À.Êîãàí. – Íî íàì áûëî âñ¸ çàïðåùåíî: â ñòîëîâóþ â Þðþçàíè 
õîäèòü çàïðåùåíî, â êèíî, â êëóá – çàïðåùåíî. À óæ íà òàíöû – 
è áûëî äóìàòü îïàñíî! Êñòàòè, íà òàíöû ìû õîäèëè îðèãèíàëüíî. 
Áðàëè ñ ñîáîé ïîëâåäðà ñåìå÷åê â ìåøî÷êàõ è ñàäèëèñü â òåíè îò 
ñâåòà íà ñêàìåéêå òàê, ÷òîáû íàñ íå áûëî âèäíî, à ìû áû âèäåëè 
âñåõ òàíöîðîâ, îñîáåííî äåâóøåê».

«Òàíöåâàëüíûå ðåéäû» îáû÷íî ñîïðîâîæäàë ïîëêîâíèê ÊÃÁ, 
äèðåêòîð îáúåêòà «Äàëüíèé» Í.À.Ñàäîâíèêîâ. Âûñîêèé, ñòðîé-
íûé, ñ ïûøíîé øåâåëþðîé, îí áûë áàëàãóðîì è äóøîé êîìïàíèè, 
ëþáèë æåíùèí è îòâåòíî íðàâèëñÿ èì. Êàê-òî îí íå çàïëàòèë çà 
îáåä â ñòîëîâîé, êîòîðàÿ äî 1955 ãîäà áûëà åäèíñòâåííîé íà 
îáúåêòå. Îôèöèàíòêà, íå îáðàùàÿ âíèìàíèÿ, ÷òî çà ñîñåäíèì 
ñòîëîì îáåäàë Âîëîäèí, ïîäîøëà ê Í.À.Ñàäîâíèêîâó, âçÿëà åãî 
çà ÷óá, ñëåãêà ïîòðåïàëà è ñêàçàëà:

– Ýòî òû, îçîðíèê, â÷åðà óø¸ë, íå ðàññ÷èòàâøèñü…
Âîëîäèí ïðûñíóë îò ñìåõà, à íà÷àëüíèêó îáúåêòà «Äàëüíèé» 

ïðèøëîñü îïëàòèòü «äâîéíóþ ïîðöèþ».
Íà Äàëüíåé ïëîùàäêå Í.À.Ñàäîâíèêîâ îáû÷íî õîäèë â ñòðîãîé 

ôîðìå, à âå÷åðîì ïåðåîäåâàëñÿ â «öèâèëüíîå» è ïðèñîåäèíÿëñÿ 
ê ìîëîä¸æè, êîòîðàÿ ãîòîâèëà î÷åðåäíóþ «âûëàçêó» â Þðþçàíü. 
Ïðàâäà, ïåðåä ñàìûì îêîí÷àíèåì òàíöåâ äàâàë âîåííóþ êîìàíäó: 
«Ðàçáåæàòüñÿ». Þðþçàíöû òîæå áûëè íå ëûêîì øèòû – è â òåì-
íîòå çðèòåëüíîãî êèíîçàëà ëåãêî îòëè÷àëè «ïðèøåëüöåâ».

Time to love 

Memories of Trekhgorny’s early years echo throughout 
the years that it was necessary to work without regard for 
time; no one left until the task was completed. Indeed, they 
had to work hard, but...

 A. Kogan recalled that K.A. Volodin would sometimes 
stump young interlocutors with questions like, “Have you 
read a certain newspaper article?” The interlocutor would 
often answer in the negative; and then the director would 
recount the article’s contents. Sometimes he asked again, 
as if casually, “Did you watch the movie last night?” To a 
negative answer, he would reply angrily, “I wonder what 
you do in the evenings?”

That was a difficult question. As the people recounted, 
evenings and weekends were the most difficult times for 
the young people, especially for single young men—they 
simply didn’t know what to do with themselves. They of-
ten visited their married friends, even without invitations, 
where a shared dinner would be prepared “with dumplings 
and small shots.” But the main “guest route” was the old 
industrial Yuryuzan – well-equipped and well-kept, with its 
parks, cafes and beautiful girls.

“We were unmarried, so we were constantly drawn to 
the company of our peers in Yuryuzan,” A. Kogan recalled. 
“But we were forbidden from everything: going to the caf-
eteria in Yuryuzan, going to the movies, going to clubs—
nothing. And even thinking about dancing was dangerous! 
Incidentally, we had a unique way of going to dances. We’d 
take half a bucket of sunflower seeds in little bags and sit 
on a bench in the shade, hidden from the light, so we could 
watch all the dancers, especially the girls.”

The “dance raids” were usually accompanied by KGB 
Colonel N.A. Sadovnikov, director of the Dalniy facility. 
Tall, slender, with a beautiful haircut, he was a joker and 
the life of the party, fond of women, and they liked him, 
too. Once, he didn’t pay for lunch at the cafeteria, which 
until 1955 was the only one at the enterprise. The wait-
ress, oblivious to Volodin’s presence at the next table, 
approached N.A. Sadovnikov, grabbed him by the fore-
lock, ruffled his hair, and said, “You, you little rascal, left 
yesterday without paying...”

Volodin burst out laughing, and the head of the Dalniy 
facility had to pay a double pay. 

Ê.À.Âîëîäèí
K.A.Volodin
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Â ëþáîì ñëó÷àå «ïîõîäû íà ñòîðîíó» òàê èëè èíà÷å äîõîäèëè 
äî Ê.À.Âîëîäèíà – â Þðþçàíè áûëà ñôîðìèðîâàíà íàñòîÿùàÿ 
«àãåíòóðà», êîòîðàÿ ñîîáùàëà äèðåêòîðó îáî âñåõ ïîõîæäåíè-
ÿõ ìîëîäûõ ñîòðóäíèêîâ çàâîäà, âïëîòü äî êîëè÷åñòâà âûïèòî-
ãî âèíà. Ê.À.Âîëîäèí ðóãàë ñîòðóäíèêîâ, îáúÿâëÿë «ïîñëåäíåå 
ïðåäóïðåæäåíèå», ññîðèëñÿ ñ Í.À.Ñàäîâíèêîâûì, íî ïîòîì ïðè-
íÿë ìóäðîå ðåøåíèå: ïðèêàçàë íà÷àëüíèêó îòäåëà êàäðîâ íàâåð-
áîâàòü íà îáúåêò ñîòðóäíèö æåíñêîãî ïîëà – ïîêðàñèâåå è «ïî-
ñìàçëèâåå», êàê ãîâîðèëè â òå ãîäû…

Äëÿ ìîëîäûõ äåâóøåê ïðèåçä â «õîçÿéñòâî Âîëîäèíà» òîæå 
ñòàë íåìàëûì èñïûòàíèåì – ìíîãèå èç íèõ íå îæèäàëè òàêîãî 
«ïîâîðîòà ñóäüáû». Âåòåðàí çàâîäà Â.Ñîëîâü¸âà âñïîìèíàëà, êàê 
èõ, îäèííàäöàòü ìîëîäåíüêèõ íîðìèðîâùèö Ãëàâïðîìñòðîÿ ÌÂÄ, 
îòó÷èâøèõñÿ íà êóðñàõ â Ìîñêâå, ðàñïðåäåëèëè â ã. ×åëÿáèíñê. 
Îíè áûëè äîâîëüíû, çíàëè, ÷òî ã. ×åëÿáèíñê – áîëüøîé ïðî-
ìûøëåííûé è êóëüòóðíûé ãîðîä, ïðèåìëåìûé è äëÿ çàðàáîòêà, è 
äëÿ îòäûõà. «Ìû åõàëè â ïîåçäå â ïðèïîäíÿòîì íàñòðîåíèè: ïåëè 
ïåñíè ïîä ãèòàðó, ðàññêàçûâàëè áûëè è íåáûëèöû è áåççàáîòíî 
ñìåÿëèñü».

Ìåæäó òåì â ã. ×åëÿáèíñêå èõ ïðÿìî íà âîêçàëå «çàâåðíóëè» â 
ã. Êûøòûì, ãäå èì íàäëåæàëî ÿâèòüñÿ â îòäåë êàäðîâ î÷åðåäíîãî 
ïî÷òîâîãî ÿùèêà. Êûøòûì – òîæå ãîðîä, ñòàðèííûé, ñ äåìèäîâ-
ñêèõ âðåìåí, ñ òåàòðîì â Íàðîäíîì äîìå… Íî è çäåñü äåâóøåê 
ðàçâåðíóëè, îòïðàâèëè îáðàòíî äî æ/ä ñò. Âÿçîâîé, çàòåì äî 
Âàñèëîâêè, ãäå èõ ïîñàäèëè â ìàëåíüêèé àâòîáóñ áåç ñò¸êîë è 
ïîâåçëè êóäà-òî ïî òàéãå.

«Íàêîíåö, àâòîáóñ îñòàíîâèëñÿ ó áàðàêà. Øîô¸ð ñêàçàë, ÷òî 
ýòî óïðàâëåíèå ñòðîèòåëüñòâà, è âûñàäèë íàñ èç àâòîáóñà. Ìû 
âçÿëè ñâîè âåùè÷êè, çàøëè â êîðèäîð, ñåëè íà ÷åìîäàíû è ðàç-
ðåâåëèñü â ãîëîñ, ÷òî ñáåæàëèñü âñå ðàáîòíèêè óïðàâëåíèÿ è ñòà-
ëè íàñ óñïîêàèâàòü. Ìû æå äóìàëè, ÷òî íàøà ìîëîäîñòü òàê è 
ïðîéä¸ò â ýòîì ìåäâåæüåì óãëó, èç êîòîðîãî íå âûáðàòüñÿ, â ýòîé 
áåçðàäîñòíîé è óãðþìîé òàéãå».

Âïðî÷åì, íà ñëåäóþùåå óòðî âûøëî ÿðêîå ñîëíöå, à âå÷åðîì â 
ñîñåäíåì áàðàêå íà òàíöàõ âèðòóîçíî èãðàë ãàðìîíèñò, è âîò óæå 
íà ëåñíûõ òðîïèíêàõ ñòàëè ïîÿâëÿòüñÿ âëþáë¸ííûå ïàðî÷êè…

Ãîðîä è çàâîä ñòðîèëè ñ ëþáîâüþ – â ïðÿìîì ñìûñëå. Ìîëî-
äîñòü äèêòîâàëà ñâîé ðèòì æèçíè. Â 1953 ãîäó ïî îñåíè ñûãðàëè 
ïåðâûå ñâàäüáû. Êàê ïîçäíåå øóòèëè âåòåðàíû, åñëè ó âñåõ «íîð-
ìàëüíûõ ëþäåé» áðàêè çàêëþ÷àëèñü íà íåáåñàõ, òî â «Óò¸ñå» îíè 
çàêëþ÷àëèñü ñ ñîãëàñèÿ äèðåêòîðà çàâîäà – Ê.À.Âîëîäèí äàâàë 
ðàçðåøåíèå íà ñâàäüáó è áûë «ïîñàæ¸ííûì îòöîì» ìîëîäîæ¸-
íîâ.

Êîíñòàíòèí Àðñåíüåâè÷ ïðåêðàñíî ïîíèìàë, ÷òî îí äåëàåò íà 
ýòèõ ñâàäüáàõ – ïåðåäà¸ò è íîâûé ãîðîä, è óíèêàëüíûé çàâîä â 
íàä¸æíûå ðóêè. È âñ¸ æå…

At the Dalniy site, N.A. Sadovnikov usually wore a 
formal uniform, but in the evening he would change into ci-
vilian clothes and join the young people preparing for their 
next “sortie” in Yuryuzan. True, just before the end of the 
dance, he would give the military command: “Disperse.” 
The Yuryuzans were no pushovers either—in the darkness 
of the theater; they easily spotted the “aliens.”

In any case, those activities eventually reached K.A. Volo-
din—a veritable agents’ net was formed in Yuryuzan, reporting 
to the director on all the exploits of the young plant employ-
ees, right down to the amount of wine consumed. K.A. Volodin 
scolded the employees, issued a “final warning,” reprimanded 
N.A. Sadovnikov, but then made a wise decision: he ordered 
the head of human resources to recruit female employees to 
the site—nice and pretty,  as they used to say in those days...

For the young women, arriving at “Volodin’s estate” also 
proved to be quite a challenge—many of them didn’t expect 
such a twist.  V. Solovieva recalled how they, eleven young 
rate-setters from the Main Industrial Construction Directorate 
of the Ministry of Internal Affairs, who had completed training 
courses in Moscow, were assigned to Chelyabinsk. They were 
happy, knowing that Chelyabinsk was a large industrial and 
cultural city, suitable for both work and leisure. “In the train, 
we were very happy: we sang songs to the accompaniment of 
a guitar, told stories and fables, and laughed carefree.”

Meanwhile, in Chelyabinsk, they were “turned” right at 
the train station to Kyshtym. Kyshtym is also an ancient 
city, dating back to the Demidov era, with a theater and 
a well-developed infrastructure. . But there, too, the girls 
were  sent back to the Vyazovaya railway station, then to 
Vasilovka, where they were loaded onto a small, window-
less bus and driven somewhere through the taiga.

“Finally, the bus stopped at the barracks. The driver 
said it was the construction department and let us off. We 
grabbed our things, went into the hallway, sat on our suit-
cases, and cried so loudly that all the department workers 
came running to calm us down. We thought our youth 
would be wasted in this godforsaken place, with no es-
cape, in this joyless and gloomy taiga.”

However, the next morning the sun shone brightly, 
and in the evening, an accordionist played masterfully at 
a dance in the neighboring barracks, and soon couples in 
love began appearing on the forest paths.

The city and the factory were built with love—liter-
ally. Youth dictated its own rhythm of life. In 1953, the 
first weddings took place in the fall. As veterans later 
joked, while marriages for all “normal people” were made 
in heaven, at “Utes” they were arranged with the consent 
of the plant director—K.A. Volodin granted permission for 
the wedding and acted as the newlyweds’ “go-besteward.”

Konstantin Arsenyevich understood perfectly well what 
he was doing at these weddings—handing over both the 
new city and the unique plant to reliable hands. 
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Â î÷åðêå ïî èñòîðèè ã. Òð¸õãîðíîãî «Çàêðûòûé ãîðîä ñ îòêðû-
òîþ äóøîé» ïèñàòåëü Ìèõàèë ×âàíîâ íàçâàë Ê.À.Âîëîäèíà òðà-
ãè÷åñêîé ôèãóðîé, ñëîâíî íàïîìèíàÿ, íàñêîëüêî äðàìàòè÷íûìè 
áûâàþò îòíîøåíèÿ ìåæäó õóäîæíèêîì è åãî òâîðåíèåì. 

1962 ãîä áûë ïîñëåäíèì ãîäîì ðàáîòû Ê.À.Âîëîäèíà. Íà÷è-
íàëñÿ îí äëÿ íåãî íåóäà÷íî – 4 ÿíâàðÿ ïðèêàçîì ïî ìèíèñòåðñòâó 
åìó áûë îáúÿâëåí âûãîâîð çà îòñóòñòâèå äîëæíîãî ðóêîâîäñòâà è 
îðãàíèçàöèè ðàáîò ïî ïåðåâîçêàì, ó÷¸òó è õðàíåíèþ «ñîâñåêðåò-
íûõ» óçëîâ. Ðîâíî ÷åðåç ãîä ïîñëåäóåò è îòñòàâêà.

Ñðåäè å¸ ïðè÷èí ìíîãèå íàçûâàëè êðàéíå ïëîõèå îòíîøåíèÿ 
Ê.À.Âîëîäèíà ñ íà÷àëüíèêîì Ãëàâíîãî óïðàâëåíèÿ ïðèáîðîñòðîå-
íèÿ Â.È.Àëô¸ðîâûì. Îòíîøåíèÿ íå çàäàëèñü åù¸ ñî âðåì¸í Àð-
çàìàñà-16 – äâà «ìåäâåäÿ» íå óæèëèñü â îäíîé áåðëîãå. Ðóãàëèñü 
îíè äî õðèïîòû – ñòîëû åëå âûäåðæèâàëè óäàðû êóëàêàìè. Ïî 
ýòîé æå ïðè÷èíå Ê.À.Âîëîäèí íå ïîëó÷èë âûñøèõ ãîñóäàðñòâåí-
íûõ íàãðàä – íàïðèìåð, îðäåí Ëåíèíà è Ãåðîÿ Ñîöèàëèñòè÷å-
ñêîãî Òðóäà. Ðàññêàçûâàþò, Â.È.Àëô¸ðîâ ëè÷íî íà âîëîäèíñêîì 
ïðåäñòàâëåíèè ê íàãðàäå îðäåíîì Ëåíèíà ðàñïîðÿäèëñÿ çàìåíèòü 
åãî îðäåíîì Êðàñíîãî Çíàìåíè.

Åäâà Êîíñòàíòèí Àðñåíüåâè÷, ïî ñîñòîÿíèþ çäîðîâüÿ, ïîçâî-
ëèë ñåáå íàïðàâèòü çàÿâëåíèå îá îòñòàâêå, Â.È.Àëô¸ðîâ íåìåä-
ëåííî äàë õîä áóìàãå – è 4 ÿíâàðÿ 1963 ãîäà Ê.À.Âîëîäèí áûë 
îñâîáîæä¸í îò äîëæíîñòè äèðåêòîðà çàâîäà.

22 ÿíâàðÿ îí ïåðåäàë âñå äåëà ïî àêòó «ñäàë-ïðèíÿë» ñâîåìó 
ïðååìíèêó – Ë.À.Ïåòóõîâó. Â ýòîò æå äåíü áûëî çàïëàíèðîâàíî 
ñîáðàíèå àêòèâà çàâîäà, ÷òîáû ïîáëàãîäàðèòü Ê.À.Âîëîäèíà çà 
ðàáîòó, íî îí íå ïîø¸ë. Âìåñòî ýòîãî îí âçÿë ó äèñïåò÷åðà àâòî-
áóñ è, ïî ñëîâàì âîäèòåëÿ, âûøåë îäèí íà óëèöå Ñòðîèòåëåé – 
ïåðâîé óëèöå Òð¸õãîðíîãî. Îí ñëîâíî ïðîùàëñÿ ñ ãîðîäîì ïåðåä 
îòúåçäîì. 

29 ÿíâàðÿ 1963 ãîäà Ê.À.Âîëîäèí âìåñòå ñ æåíîé Ìàðèåé Àëåê-
ñååâíîé óåõàë â ã. Ïîäîëüñê – ê ïîñòîÿííîìó ìåñòó æèòåëüñòâà. 
«Óåõàë ãîðäûé è ïî áîëüøîìó ñ÷åòó îäèíîêèé, – íî÷üþ, íèêîãî 
íå ïðåäóïðåäèâ. Åãî ïðîâîæàë òîëüêî ëè÷íûé øîô¸ð Äìèòðèé 
Ãàâðèëîâè÷ Áèðþêîâ. Íà ïðîùàíèå îíè âûïèëè íåìíîãî êîíüÿêó, 
è Êîíñòàíòèí Àðñåíüåâè÷ ïåðåäàë åìó ñâî¸ äèðåêòîðñêîå óäîñòî-
âåðåíèå, ÷òîáû òîò îòí¸ñ â ðåæèìíûé îòäåë…»

1 àâãóñòà 1965 ãîäà Ê.À.Âîëîäèí, òåì íå ìåíåå, ïðèåäåò íà 
ïåðâûé 10-ëåòíèé þáèëåé Ïðèáîðîñòðîèòåëüíîãî çàâîäà. Ñêàæåò 
íåáîëüøóþ ðå÷ü, ïîáëàãîäàðèò âñåõ òåõ, êòî ñòîÿë ó èñòîêîâ, 
ïîæåëàåò óñïåõîâ. Âîò òîëüêî íà âîïðîñ, êàê îí íàõîäèò çàâîä 
ñåé÷àñ, åãî îáóñòðîéñòâî è óáðàíñòâî, Êîíñòàíòèí Àðñåíüåâè÷, 
âåðíûé ñåáå, îòâåòèë:

– Âû èçëèøåñòâóåòå. Åñëè áû ýòî áûëî ïðè Ñòàëèíå, òî âàñ áû 
ðàññòðåëÿëè…

Óìåð Êîíñòàíòèí Àðñåíüåâè÷ 12 àâãóñòà 1968 ãîäà. Çà ìåñÿö 
äî ýòîãî Ê.À.Âîëîäèíó ïî õîäàòàéñòâó çàâîä÷àí áûëî ïðèñâîå-
íî çâàíèå «Ïî÷¸òíûé ãðàæäàíèí ãîðîäà». À 1 íîÿáðÿ 1968 ãîäà 
áûëà ïåðåèìåíîâàíà â óëèöó Âîëîäèíà óëèöà Ïàðêîâàÿ – îäíà èç 
ñàìûõ ñòàðûõ, ñâåòëûõ è ñîëíå÷íûõ óëèö â ãîðîäå. 

Îíà áûëà çàëîæåíà â 1957 ãîäó è ñëîâíî ïðèòÿãèâàëà ê ñåáå 
âñå îñòàëüíûå óëèöû, áåãóùèå ê ïàðêó. Ïî ïðîåêòó óëèöà çàñòðà-
èâàëàñü äîìàìè ëèøü ñ îäíîé ñòîðîíû, ïî äðóãîé – ñòðîéíî 
òÿíóëèñü âåêîâûå äåðåâüÿ, ïðÿ÷à ïîä ñâîèìè êðîíàìè óò¸ñ, ñïó-
ñêàþùèéñÿ ê áåðåãó Þðþçàíè. À òàì, çà ðåêîé, – óíèêàëüíûé 
çàâîä, êîòîðîìó ñòîèëî ïîñâÿòèòü ñâîþ æèçíü…

Street named after Volodin

In his essay on the history of Trekhgorny, “A Closed 
City with an Open Soul,” writer Mikhail Chvanov called 
K.A. Volodin a tragic figure, as if recalling how dramatic 
the relationship between a man and his creation can be.

1962 was K.A. Volodin’s last year in office. It began 
poorly for him: on January 4, a ministry order reprimanded 
him for lack of proper management and organization of work 
related to the transportation, accounting, and storage of “top 
secret” components. A  year later,  his resignation followed.

Among the reasons cited by many was K.A. Volodin’s 
extremely poor relationship with the head of the Main Instru-
ment-Making Directorate, V.I. Alferov. Their relationship had 
been sour since Arzamas-16 – the two “bears” couldn’t live 
together in the same den. They disagreed almost on every 
point.  For the same reason, K.A. Volodin never received 
the highest state awards – for example, the Order of Lenin 
and Hero of Socialist Labor. They say that V.I. Alferov per-
sonally ordered that Volodin’s Order of Lenin be replaced 
with the Order of the Red Banner at his presentation.

As soon as Konstantin Arsenyevich, due to health rea-
sons, submitted his resignation, V.I. Alferov immediately 
put the paperwork in motion—and on January 4, 1963, 
K.A. Volodin was dismissed as plant director.

On January 22, he handed over all affairs to his succes-
sor, L.A. Petukhov, according to the “handover and accept-
ance” certificate. A meeting of the plant’s management was 
scheduled for that same day to thank K.A. Volodin for his 
work, but he didn’t attend. Instead, he took a bus from the 
dispatcher and, according to the driver, got off alone on 
Stroiteley Street—the first street in Trekhgorny. It was as 
if he were bidding farewell to the city before leaving. 

On January 29, 1963, K.A. Volodin and his wife, Maria 
Alekseyevna, left for Podolsk, their permanent residence. 
“He left proud and largely alone—at night, without warning 
anyone. Only his personal chauffeur, Dmitry  Biryukov, ac-
companied him. As a parting gift, they drank some cognac, 
and Konstantin Arsenyevich handed him his director’s ID 
card and asked to bring it  to the security department...”

On August 1, 1965, K.A. Volodin attended the first 10-
year anniversary of the Instrument-Making Plant. He gave 
a short speech, thanked all those who had been there at 
the plant’s inception, and wished them success. However, 
when asked how he found the plant, its layout, and its 
decor, Konstantin Arsenyevich gave a reply typical of him:

“You’re overdoing it. If this had happened under Stalin, 
you could  have been shot...”

Konstantin Arsenyevich died on August 12, 1968. A 
month earlier, he had been awarded the title of “Honorary 
Citizen of the City” at the request of the plant’s workers. 
And on November 1, 1968, Parkovaya Street—one of the 
oldest, brightest, and sunniest streets in the city—was 
renamed and became Volodin Street.

It was founded in 1957 and seemed to attract all the 
other streets leading to the park. According to the plan, 
the street was lined with houses on only one side; on the 
other, centuries-old trees stretched gracefully, concealing 
the cliff descending to the banks of the Yuryuzan River 
beneath their canopy. And there, across the river, lay a 
unique factory, a place worth dedicating one’s life to…
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ÈÒÀÊ, ÎÍÀ ÇÂÀËÀÑÜ ÒÀÒÜßÍÀ…

Âàííèêîâó ìîæíî

Â ñàìîì êîíöå Âòîðîé ìèðîâîé âîéíû – â àâãóñòå 1945 ãîäà 
– Ñîåäèí¸ííûìè Øòàòàìè Àìåðèêè áûëà ïðåäïðèíÿòà áîìáàðäè-
ðîâêà àòîìíûìè áîìáàìè ÿïîíñêèõ ãîðîäîâ Õèðîñèìû è Íàãàñà-
êè. Ïîìèìî ÷óâñòâà óæàñàþùåãî âàðâàðñòâà, ïóëüñèðîâàëà ìûñëü 
î òîì, ÷òî ó Ðîññèè õîòÿò îòíÿòü Ïîáåäó. Âïåðâûå å¸ âûñêàçàë 
â ïðèñóòñòâèè È.Â.Ñòàëèíà äèðåêòîð Ëåíèíãðàäñêîãî Ðàäèåâîãî 
èíñòèòóòà, ïåðâûé ðóêîâîäèòåëü «Óðàíîâîé êîìèññèè» ïðè ÀÍ 
ÑÑÑÐ, àêàäåìèê Âèòàëèé Ãðèãîðüåâè÷ Õëîïèí, ïðåêðàñíî ïîíè-
ìàâøèé ñóòü ýòîãî «àêòà óñòðàøåíèÿ».

Íà÷èíàëàñü «âîéíà ïîñëå âîéíû», ðàñòÿíóâøàÿñÿ íà íåñêîëü-
êî äåñÿòèëåòèé. Ïåðâàÿ ñîâåòñêàÿ àòîìíàÿ áîìáà, âçîðâàííàÿ íà 
Ñåìèïàëàòèíñêîì ïîëèãîíå 28 àâãóñòà 1949 ãîäà, ñòàëà ãëàâíûì 
«îðóæèåì ñäåðæèâàíèÿ». Âîçìîæíîñòü îòâåòíîãî óäàðà îòðåçâè-
ëà ãîðÿ÷èå ãîëîâû Ïåíòàãîíà â ÑØÀ. Ïîäîáíî òðåòüåìó çàêîíó 
Íüþòîíà, ãäå íà êàæäóþ ñèëó íàéä¸òñÿ ñâîÿ ïðîòèâîñèëà, óñïåõ 
ñîâåòñêîãî àòîìíîãî ïðîåêòà âûðîâíÿë ÷àøè âåñîâ ìèðîâîé ïî-
ëèòèêè.

Êñòàòè, êîãäà ñîçäàâàëèñü ïåðâûå àòîìíûå áîìáû, È.Â.Ñòàëèí 
íà îäíîì èç ñîâåùàíèé ïîèíòåðåñîâàëñÿ ó Ë.Ï.Áåðèè, êàêîå íà-
çâàíèå ïîëó÷èëè èçäåëèÿ? Áåðèÿ óëîæèëñÿ â òðè áóêâû – ÐÄÑ – 
«Ðîññèÿ äåëàåò ñàìà». Ïðàâäà, äîáàâèë, ÷òî íàçâàíèå ïðåäëîæèë 
Êèðèëë Èâàíîâè÷ Ù¸ëêèí, áóäóùèé îñíîâàòåëü Ñíåæèíñêà, ÷åëî-
âåê, ó êîòîðîãî õðàíèëèñü êëþ÷è îò áàøíè íà Ñåìèïàëàòèíñêîì 
ïîëèãîíå, ãäå áûë èñïûòàí ïåðâûé ñîâåòñêèé àòîìíûé çàðÿä.

Íî… «îäíà ñíåæèíêà – åùå íå ñíåã». Íóæíî áûëî ñîçäàòü 
íàñòîÿùèé ÿäåðíûé ùèò, öåëóþ îòðàñëü, ñîâåðøåííî íåâåäîìóþ 
ïðåæäå, ÷òîáû ñòðàíà ìîãëà âûñòîÿòü â àòîìíîì ïðîòèâîñòîÿ-
íèè. Íóæåí áûë äîñòàòî÷íûé àðñåíàë. Òîëüêî ñêâîçü ýòó ïðèçìó 
ìîæíî ïîíÿòü ïðåäíàçíà÷åíèå çàâîäà ¹ 933 â Òð¸õãîðíîì è åãî 
ðîëü â èñòîðèè. Ïðèáîðîñòðîèòåëè îñîçíàâàëè, ÷òî îò èõ ðàáîòû 
çàâèñèò íå òîëüêî áåçîïàñíîñòü ñòðàíû, åù¸ íå çàëå÷èâøåé ðàíû 
òÿæåëåéøåé âîéíû, íî è ãëîáàëüíûé ìèðîïîðÿäîê, – è ýòî ïðè-
äàâàëî èì ñèëû.

Îò íèõ è íå ñêðûâàëè ñóòè äåëà. Âåòåðàí çàâîäà Â.Ò.Ìàëûõèí 
âñïîìèíàë, êàê â àâãóñòå 1954 ãîäà íà îáúåêò ïðèåõàë Áîðèñ Ëüâî-
âè÷ Âàííèêîâ, â òó ïîðó çàìåñòèòåëü ìèíèñòðà ñðåäíåãî ìàøèíî-
ñòðîåíèÿ, ÷åëîâåê, íàäåë¸ííûé êîëîññàëüíûìè ïîëíîìî÷èÿìè, 
âåðøèâøèé â ñâî¸ âðåìÿ ñóäüáû òûñÿ÷ ëþäåé ïðè ñòðîèòåëüñòâå 
ïåðâîãî àòîìíîãî ðåàêòîðà. Îí ñîáðàë â êàáèíåòå Ê.À.Âîëîäèíà 
ìîëîäûõ ðàáîòíèêîâ çàâîäà, ñâÿçàííûõ ñ èçãîòîâëåíèåì ïðîäóê-
öèè, – ÷óòü áîëüøå äåñÿòè ÷åëîâåê íà òîò ìîìåíò – è ñêàçàë èì 
îòêðûòûì òåêñòîì:

– Ïàðòèÿ è ïðàâèòåëüñòâî ïîðó÷èëè âàì èçãîòàâëèâàòü àòîì-
íûå è âîäîðîäíûå áîìáû. Â 1955 ãîäó âû äîëæíû ïóñòèòü çàâîä 
è èçãîòîâèòü ïåðâûå áîìáû.

Ìîëîä¸æü îïåøèëà îò òàêîãî èçâåñòèÿ – îæèäàëà ÷åãî-òî äðó-
ãîãî. Çàòî íà ñëåäóþùèé äåíü âñåõ ïðèñóòñòâîâàâøèõ íà âñòðå÷å 
âûçâàë ê ñåáå ïðåäñòàâèòåëü ïî ðåæèìó ïîëêîâíèê À.Ä.Ðÿçàíöåâ 
è ïðåäóïðåäèë:

– Çàìåñòèòåëü ìèíèñòðà ìîæåò ïîçâîëèòü ñåáå ñêàçàòü ÷òî 
óãîäíî, íî åñëè âû êîìó-íèáóäü îáìîëâèòåñü îá ýòîì, òî ïîëó-
÷èòå ïî 25 ëåò òþðüìû…

CHAPTER THREE
BY THE NAME TATYANA

Vannikov is allowed

At the very end of World War II, in August 1945, 
the United States dropped atomic bombs on the Japa-
nese cities of Hiroshima and Nagasaki. Beyond the sense 
of horrific barbarity, there was a public feeling that Rus-
sia was being robbed of Victory. This sentiment was first 
expressed in the presence of I.V. Stalin by Academician 
Vitaly Khlopin, director of the Leningrad Radium Institute 
and first head of the Uranium Commission of the USSR 
Academy of Sciences. He understood the essence of this 
“act of intimidation” perfectly well.

The “war after the war” had begun, stretching for sev-
eral decades. The first Soviet atomic bomb, detonated at 
the Semipalatinsk test site on August 28, 1949, became 
the primary “weapon of deterrence.” The possibility of a 
retaliatory strike sobered the hotheads of the US Penta-
gon. Like Newton’s third law, where every force has its 
counterforce, the success of the Soviet atomic project 
balanced the scales of world politics.

Incidentally, when the first atomic bombs were being 
developed, I.V. Stalin asked L.P. Beria at a meeting what 
the devices would be called. Beria confined it to three let-
ters – RDS (Russian abbreviation of “Russia Makes Itself.”) 
He added, however, that the name was suggested by Kirill 
Shchyolkin, the future founder of Snezhinsk and the man 
who held the keys to the tower at the Semipalatinsk test 
site where the first Soviet atomic device was tested.

But that was just the first step. A true nuclear shield 
had to be created, an entire industry, completely unknown 
before, so that the country could withstand a nuclear 
standoff. A sufficient arsenal was needed. Only from this 
point of view can one understand the purpose of Plant No. 
933 in Trekhgorny and its role in history. The instrument 
makers understood that not only the security of the coun-
try, which had not yet healed the wounds of a brutal war, 
but also the global world order depended on their work.

The essence of the matter was not hidden from them. 
Plant veteran V.T. Malykhin recalled how Boris  Vannikov, 
then Deputy Minister of Medium Machine Building, arrived 
at the site in August 1954. 

Á.Ë.Âàííèêîâ
B. L. Vannikov
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Ìîëîäîñòü – íå ïîðîê

Ïðè âñ¸ì ìîëîä¸æíîì õàðàêòåðå ïåðâîñòðîèòåëåé íà çàâîä-
ñêîé ïëîùàäêå áûë çàäåéñòâîâàí è îïûò – íåêîòîðûå ðóêîâî-
äèòåëè ñòðîèòåëüñòâà çàâîäà òàê èëè èíà÷å ïðîøëè «îáêàòêó» 
íà àòîìíûõ îáúåêòàõ: ïðåæäå âñåãî â ã. Êûøòûìå, íà ñòðîèòåëü-
ñòâå ïåðâîãî àòîìíîãî ðåàêòîðà â ×åëÿáèíñêå-40. Â ÷àñòíîñòè, íà 
«Ìàÿêå» íà÷èíàë èíæåíåðîì-ìåõàíèêîì âûïóñêíèê Ñðåäíåàçèàò-
ñêîãî ïîëèòåõíè÷åñêîãî èíñòèòóòà Áîðèñ Âàëåíòèíîâè÷ Ãîðîáåö, 
êîòîðûé ïðèåõàë â «õîçÿéñòâî Âîëîäèíà» â 1954 ãîäó óæå êàâà-
ëåðîì îðäåíà Ëåíèíà è ñðàçó ñòàë «ïðàâîé ðóêîé» äèðåêòîðà íà 
ñëîæíåéøåì íàïðàâëåíèè – ñáîðî÷íîì.

È âñ¸ æå èìåííî ïî ïðè÷èíå «ìîëîäîñòè ñïåöèàëèñòîâ» äè-
ðåêòîðó çàâîäà Ê.À.Âîëîäèíó ïðèõîäèëîñü âñ¸ çàìûêàòü íà ñåáÿ 
– îí áóêâàëüíî ïî ìåëî÷àì óêàçûâàë âñåì, êàê è ÷òî íàäî äåëàòü. 
Â ýòîì áûëà îñîáåííîñòü íà÷àëüíîãî ýòàïà ñòàíîâëåíèÿ çàâî-
äà. Êàê-òî ïîìîùíèê äèðåêòîðà ïî êàäðàì À.È.Òàðàñîâ äîëîæèë 
Ê.À.Âîëîäèíó, ÷òî ó íåêîòîðûõ ìîëîäûõ ñïåöèàëèñòîâ äèïëîì-
íàÿ ñïåöèàëüíîñòü íå ñîâïàäàåò ñ ðåàëüíîé íàìå÷åííîé ðàáîòîé. 
Êîíñòàíòèí Àðñåíüåâè÷ óëûáíóëñÿ:

– Îíè âñ¸ åù¸ íå ñïåöèàëèñòû. Â èíñòèòóòå èì âëîæèëè â ãî-
ëîâó øàðèêè, à øëèôîâàòü ìû èõ áóäåì çäåñü, íà çàâîäå…

Â ýòîé «øëèôîâêå» íå îáõîäèëîñü áåç êàçóñîâ. Âåòåðàí çàâî-
äà Â.Ò.Ìàëûõèí âñïîìèíàë, êàê äèðåêòîð ïîðó÷èë åìó, ìîëîäîìó 
ñïåöèàëèñòó, òîëüêî ÷òî íàçíà÷åííîìó çàìåñòèòåëåì äèðåêòîðà 
ïî îáùèì âîïðîñàì, ïðèâåçòè èç Ìîñêâû èçîëÿòîðû äëÿ ñòðîÿ-
ùåéñÿ âûñîêîâîëüòíîé ëèíèè. Òîò ïðèåõàë â ñòîëèöó – â Ãëàâ-
ñíàáå åãî óâåðèëè, ÷òî èçîëÿòîðû óæå îòãðóæåíû è îòïðàâëåíû. 
Îí ïîâåðèë èì íà ñëîâî, íå ïðîâåðèâ îòãðóçî÷íûå ðåêâèçèòû, 
è ñî ñïîêîéíûì ñåðäöåì âåðíóëñÿ íà îáúåêò. Êîãäà ïðèøëà íà-
êëàäíàÿ íà ïîñòóïèâøèé ãðóç, äîâîëüíûé çàìäèðåêòîðà ïîêàçàë 
å¸ íà÷àëüñòâó. Êîíñòàíòèí Àðñåíüåâè÷, âçãëÿíóâ íà íå¸, õìóðî 
ïîøóòèë:

– Ñäåëàé ñåáå èç íèõ áóñû è ïîâåñü íà øåþ.
Â íàêëàäíîé çíà÷èëîñü 20 òûñÿ÷ øòóê èçîëÿòîðîâ – ïðàâäà, 

êîìíàòíûõ…
Ìîëîäûå ñïåöèàëèñòû, ïðèåõàâøèå íà îáúåêò, âî ìíîãîì íå 

ïðåäñòàâëÿëè âñåé ñëîæíîñòè òåõíîëîãèé è çà÷àñòóþ äîïóñêàëè 
çíà÷èòåëüíûå îòêëîíåíèÿ îò äîêóìåíòàöèè, ñ÷èòàÿ, ÷òî îíè íèêàê 
íå âëèÿþò íà êà÷åñòâî èçäåëèé. Íî êîãäà ñëóæáà çàêàç÷èêà çà-
áðàêîâàëà âñ¸, ÷òî áûëî ñäåëàíî â òå÷åíèå íåäåëè, è çàñòàâèëà 
ïåðåäåëûâàòü, «ïîñåëèâ» ìîëîä¸æü â öåõå äî äâóõ-òð¸õ ÷àñîâ 
íî÷è, áûñòðî ïðèøëî ïîíèìàíèå ñòðîæàéøåé òåõíîëîãè÷åñêîé 
äèñöèïëèíû.

Åñòü ïðèìå÷àòåëüíàÿ èñòîðèÿ, êîòîðàÿ ïðîèçîøëà â 1957 ãîäó, 
óæå ïîñëå ïóñêà çàâîäà. Íà çàâîä áûëî ïðèíÿòî 12 âûïóñêíèêîâ 
Þðþçàíñêîãî ðåìåñëåííîãî ó÷èëèùà, êîòîðûõ ñðàçó æå ðåøèëè 
ïðîâåðèòü íà ïðàêòèêå. Îäíîìó èç òîêàðåé Íèêîëàþ Óõîâó ïîðó÷è-
ëè èçãîòîâèòü âîëíîâîä – ñëîæíóþ äåòàëü-òðóáêó èç íåðæàâåþùåé 
ñòàëè ñ òî÷íîñòüþ èçãîòîâëåíèÿ â ìèêðîíàõ è çåðêàëüíîé ïîâåðõ-
íîñòüþ âíóòðè. Ìåòîä ïðîòÿæêè åù¸ òîëüêî áðåçæèë íà ãîðèçîíòå, 
ïîýòîìó âñå áûëè óâåðåíû, ÷òî ïàðåí¸ê – áóäóùèé êàâàëåð îðäåíà 
Òðóäîâîé Ñëàâû – íå ñïðàâèòñÿ. Îí äâà äíÿ çàäóì÷èâî õîäèë ïî 
öåõó îò ñòàíêà ê ñòàíêó è, íàêîíåö, âûäàë ðåøåíèå, óäèâèâøåå 
âñåõ òîêàðåé: ïîäîáðàë íåêîíäèöèîííûé ïîäøèïíèê, âûòàùèë èç 
íåãî øàðèê è, îáèëüíî ñìàçàâ êàñòîðîâûì ìàñëîì, ïðîòîëêíóë åãî 
÷åðåç ïîäãîòîâëåííîå ñ ïðèïóñêîì îòâåðñòèå. Ïðåäñòàâèòåëü çà-
êàç÷èêà ïðèçíàë âíóòðåííþþ ïîâåðõíîñòü âîëíîâîäà èäåàëüíîé…

He was a man endowed with colossal powers, having once 
decided the fates of thousands of people during the construc-
tion of the first nuclear reactor. He gathered the plant’s young 
workers involved in production—a little over ten at the time—
in K.A. Volodin’s office and told them bluntly:

“The Party and government have tasked you with man-
ufacturing atomic and hydrogen bombs. In 1955, you are to 
launch the plant and produce the first bombs.”

Young age is not a vice

Despite the fact that tgere were quite a few young 
people among the first builders, experience was also at 
work on the plant site – some of the plant’s construc-
tion managers had, in one way or another, been “trained” 
at nuclear facilities: most notably in Kyshtym, during the 
construction of the first nuclear reactor in Chelyabinsk-40. 
In particular, Boris  Gorobets, a graduate of the Central 
Asian Polytechnic Institute, started out as a mechanical 
engineer at Mayak. He arrived at “Volodin’s enterprise” in 
1954, already a recipient of the Order of Lenin, and imme-
diately became the director’s “right-hand man” in the most 
complex area – assembly.

And yet, precisely because of the young age of many 
specialists, plant director K.A. Volodin had to take charge 
of everything – literally telling everyone what and how to 
do things down. This was a characteristic of the plant’s 
early development. One day, the assistant director for hu-
man resources, A.I. Tarasov, reported to K.A. Volodin that 
some young specialists’ diploma majors didn’t align with 
their intended jobs. Konstantin Arsenyevich smiled:

“They’re still not specialists. They had basic knowledge from 
their university years, but we’ll polish them here at the plant...”

This “polishing” wasn’t always smooth. Plant engineer 
V.T. Malykhin recalled how the director tasked him, a young 
specialist recently appointed deputy director for general af-
fairs, with bringing insulators from Moscow for a high-volt-
age line under construction. He arrived in the capital, having 
been assured at Glavsnab that the insulators had already 
been shipped. He took them at their word, without checking 
the shipping details, and returned to the site with an easy-
going heart. When the invoice for the incoming shipment 
arrived, the satisfied deputy director showed it to his supe-
riors. Konstantin Arsenyevich, glancing at it, grimly joked:

“Make yourself a necklace out of them and hang them 
around your neck.” The invoice listed 20,000 insulators—
though only indoor ones...

The young specialists who arrived on site were largely 
unaware of the complexities of the technology and often 
allowed significant deviations from the documentation, be-
lieving that they had no effect on the quality of the prod-
ucts. But when the customer’s service rejected everything 
completed during the week and forced them to redo it, 
keeping the young people in the workshop until two or 
three in the morning, an understanding of the strictest 
technological discipline quickly dawned.

There’s a remarkable story that happened in 1957, af-
ter the plant had already been launched. The plant hired 12 
graduates from the Yuryuzan vocational school, and they 
were immediately assigned to a hands-on test. One of the 
turners, Nikolai Ukhov, was tasked with making a wave-
guide—a complex stainless steel tube with micron-level 
manufacturing accuracy and a mirror-like surface on the 
inside. The drawing method was just beginning to appear, 
so everyone was certain that the young man—the future 
recipient of the Order of Labor Glory—wouldn’t be able 
to handle it. He spent two days pensively pacing the shop 
floor, going from machine to machine, and finally came up 
with a solution that astonished all the turners: he picked 
up a defective bearing, pulled out the ball, generously lu-
bricated it with castor oil, and pushed it through a pre-
drilled hole with an allowance. The customer’s representa-
tive found the inner surface of the waveguide to be ideal…
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Íà÷àëî çàâîäà

Íåñìîòðÿ íà ñâî¸ ñòðàòåãè÷åñêîå íàçíà÷åíèå, ïåðâîíà÷àëüíî â 
«õîçÿéñòâå Âîëîäèíà» ïðåäïîëàãàëîñü ïîñòðîèòü òîëüêî ñáîðî÷-
íûé çàâîä è íåáîëüøîé ðàáî÷èé ïîñ¸ëîê ïðè í¸ì. Ïî ïðîåêòó, 
êîòîðûé ãîòîâèë Ëåíèíãðàäñêèé ãîñóäàðñòâåííûé ñîþçíûé ïðî-
åêòíûé èíñòèòóò (ÃÑÏÈ-11), ïëàíèðîâàëîñü îðãàíèçîâàòü ìåõàíè-
÷åñêîå, ñáîðî÷íîå è âñïîìîãàòåëüíîå ïðîèçâîäñòâà. Òåððèòîðèÿ 
áûëà ðàçäåëåíà íà äâå êëþ÷åâûå ïëîùàäêè: íà ïåðâîé ðàçìåùà-
ëèñü â îñíîâíîì ìåõàíè÷åñêèå ïðîèçâîäñòâà, íà âòîðîé – ñáî-
ðî÷íîå. Íà ñòðîèòåëüñòâî çàâîäà áûëî âûäåëåíî ñâûøå 300 ìëí 
ðóáëåé – ïðè÷¸ì ñðåäñòâà âûäåëèëè áåç ïðåäñòàâëåíèÿ ñìåò.

Â àïðåëå 1954 ãîäà áûë ïóùåí â ñòðîé ïåðâûé ìåõàíè÷åñêèé öåõ, 
êîòîðûé âîçãëàâèë Â.Ò.Ìàëûõèí; â ñåíòÿáðå ïîä íà÷àëîì À.Ã.Êîãàíà 
çàâîäñêèå êîðïóñà ïîëó÷èëè òåïëî; â ìàðòå 1955 ãîäà ïîÿâèëñÿ ðå-
ìîíòíî-ñòðîèòåëüíûé öåõ è îðãàíèçîâàí ó÷àñòîê äëÿ òî÷íîãî ëèòüÿ. 
Ê ýòîìó âðåìåíè ïî÷òè âî âñåõ öåõàõ áûë çàâåðø¸í ìîíòàæ îáîðó-
äîâàíèÿ è íà÷àëàñü ðàáîòà ïî îñâîåíèþ ïðîèçâîäñòâà.

Ñ ñàìîãî íà÷àëà çàâîäà âî ãëàâó óãëà áûë ïîñòàâëåí êëþ÷å-
âîé ïàðàìåòð – òî÷íîñòü ëþáîé îïåðàöèè ïî èçäåëèþ. Ìèêðî-
íû äðîáèëèñü íà ÷àñòè! Åù¸ äî âûïóñêà ïåðâîé àòîìíîé áîìáû 
ñôîðìèðîâàëàñü öåíòðàëüíàÿ èçìåðèòåëüíàÿ ëàáîðàòîðèÿ, êîòî-
ðàÿ äîëæíà áûëà àòòåñòîâàòü âåñü óíèâåðñàëüíûé èçìåðèòåëüíûé 
èíñòðóìåíò, ïðèñïîñîáëåíèÿ, ïðåññ-ôîðìû, øòàìïû è äðóãóþ îñ-
íàñòêó. Â ëàáîðàòîðèþ ïðèíèìàëè ïðåæäå âñåãî ìîëîäûõ äåâó-
øåê ñ îñòðûìè ãëàçàìè è òîíêèìè ïàëüöàìè, îáó÷àÿ èõ ðàáîòå íà 
îïòèêî-ìåõàíè÷åñêèõ ïðèáîðàõ.

Êîãäà øëà òåõíîëîãè÷åñêàÿ ïîäãîòîâêà áóäóùåãî ïðîèçâîäñòâà 
– à ýòèì çàíèìàëñÿ 9-é îòäåë, èëè îòäåë ãëàâíîãî òåõíîëîãà, – íà-
÷àëüíèê îòäåëà À.Â.Òàðàñîâ áóêâàëüíî äíåâàë è íî÷åâàë íà îáú-
åêòå âìåñòå ñî ñâîèìè ïîä÷èí¸ííûìè. «Òåõíîëîãè÷åñêîå íàïðÿæå-
íèå» áóäåò äàâàòü î ñåáå çíàòü è ïîçäíåå. Âåòåðàíû âñïîìèíàëè, ê 
ïðèìåðó, ÷òî ó ãëàâíîãî òåõíîëîãà çàâîäà Êîíñòàíòèíà Åôèìîâè÷à 
Èãíàòüåâà, ñóðîâî-âîð÷àëèâîãî, íî î÷åíü çàñòåí÷èâîãî ÷åëîâåêà, 
èíîãäà êîâåðêàâøåãî ñëîâà – «Âûéäè â êîëèäîð, íàáåðèñü êóëüòó-
ðû!» – íà ñòîëå íàõîäèëàñü ïàìÿòêà ñ êðóïíîé íàäïèñüþ êðàñíûì 
êàðàíäàøîì: «Íå ìàòåðèòüñÿ!» Ñòîèò äóìàòü – áûëî ñ ÷åãî…

Íåñëàäêî ïðèõîäèëîñü è íåáîëüøîé ãðóïïå êîíñòðóêòîðîâ èç 
ïÿòè ÷åëîâåê ïîä íà÷àëîì Þ.À.Àñòàôüåâà, â êîòîðóþ ÷óòü ïîçæå 
äîáàâèëàñü «ïÿòåðêà» âûïóñêíèêîâ Óðàëüñêîãî ïîëèòåõíè÷åñêîãî 
èíñòèòóòà. Â ïóñêîâîé ïðîãðàììå çàâîäà ñîáñòâåííûõ êîíñòðóêòîð-
ñêèõ ðàçðàáîòîê ïîêà íå áûëî – îí ñòàðòîâàë ñ ïîìîùüþ îñíàñòêè, 
ñïðîåêòèðîâàííîé â òàèíñòâåííîì «Öåíòðå-300» è èçãîòîâëåííîé 
íà ñòîðîíå. Íî ìîëîäûì êîíñòðóêòîðàì è òåõíîëîãàì ïðåäñòîÿëî 
îòñîðòèðîâàòü ïðèñëàííûå ÷åðòåæè è òåõïðîöåññû, ðàçëîæèâ èõ 
ïî óçëàì èçäåëèÿ. Ïåðâàÿ ñîáñòâåííàÿ ðàçðàáîòêà 1954 ãîäà áûëà 
ñâÿçàíà ñ ïðèñïîñîáëåíèÿìè äëÿ âèáðîèñïûòàíèé.

Â 1955 ãîäó, ê «ñòàðòó» àòîìíîé ñáîðêè, ñèëàìè çàâîäà óæå 
áûë ðàçðàáîòàí áîëüøîé êîìïëåêñ íåñòàíäàðòíîãî îáîðóäîâàíèÿ 
äëÿ ëèòüÿ. Çàòåì ïîñëåäîâàëè ïðèñïîñîáëåíèÿ äëÿ íàêàòêè ðåçüáû 
íà òîêàðíîì ñòàíêå è áåñöåíòðîâîé øëèôîâêè äëÿ ôðåçåðîâàíèÿ 
øëèöåâ ó âèíòîâ – ýòî áûë âàæíûé çíàê ðóêîâîäñòâó ñâûøå: çàâîä 
«ïîäðîñ» äëÿ ñîáñòâåííûõ òåõíîëîãèé, à ìîëîäûå àçàðòíûå èíæå-
íåðíûå ìîçãè âïèòàëè ïåðâûé îïûò ïðàêòè÷åñêîé ðàáîòû.

The beginning of the plant

Despite its strategic purpose, the “Volodin estate” 
was initially intended to house only an assembly plant and 
a small workers’ settlement. The design, prepared by the 
Leningrad State Union Design Institute (GSPI-11), called 
for mechanical, assembly, and auxiliary production. The 
site was divided into two key areas: the first primarily 
housed mechanical production, while the second housed 
assembly. Over 300 million rubles were allocated for the 
plant’s construction—and these funds were allocated with-
out cost estimates.

In April 1954, the first mechanical shop, headed by 
V.T. Malykhin, was commissioned; in September, under the 
direction of A.G. Kogan, the plant buildings received heat-
ing; in March 1955, a repair and construction shop was es-
tablished, and a precision casting section was established. 
By this time, equipment installation had been completed in 
almost all shops, and work on mastering production had 
begun.

From the very beginning, the plant prioritized a key 
parameter—the precision of every operation on a prod-
uct. Microns were crushed into pieces! Even before the 
first atomic bomb was produced, a central measurement 
laboratory was established to certify all universal measur-
ing instruments, fixtures, molds, dies, and other tooling. 
The laboratory primarily recruited young women with sharp 
eyes and slender fingers, training them to operate optical-
mechanical instruments.

When technological preparation for the future pro-
duction was underway—and this was handled by the 9th 
Department, or Chief Technologist’s Department—Depart-
ment Head A.V. Tarasov literally spent day and night at 
the facility along with his subordinates. This “technologi-
cal stress” would continue to make its presence felt later. 
Veterans recalled, for example, that the plant’s chief tech-
nologist, Konstantin  Ignatiev, a stern, grumpy, but very 
shy man who sometimes mangled words, had a note on his 
desk with the words “No swearing!” scrawled in red pencil. 
It’s worth thinking about—there was a reason for that...

The small group of five designers led by Yu. A. Asta-
fyev, later joined by a group of five graduates from the 
Ural Polytechnic Institute, also had a difficult time. The 
plant’s launch program did not yet include any in-house 
design developments—it was launched using tooling de-
signed at the mysterious Center-300 and manufactured 
elsewhere. But the young designers and technologists 
had to sort through the submitted drawings and process 
specifications, organizing them into product components. 
Their first in-house development, in 1954, involved vibra-
tion testing fixtures.

In 1955, by the time nuclear assembly began, the plant 
had already developed a large complex of custom casting 
equipment. Then came devices for thread rolling on a lathe 
and centerless grinding for milling screw slots – this was 
an important sign to management from above: the plant 
had “grown up” to its own technologies, and the young, 
passionate engineering minds absorbed their first practical 
experience.
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Àòîìíûé àâãóñò

1 àâãóñòà 1955 ãîäà íà çàâîä ïðèáûëè êîíòåéíåðû, â êîòîðûõ 
íàõîäèëèñü êîðïóñà è óçëû àòîìíîé àâèàáîìáû ÐÄÑ-4. Äèðåê-
òîð çàâîäà Ê.À.Âîëîäèí è ãëàâíûé èíæåíåð À.Ã.Ïîòàïîâ âìåñòå 
ñ ïðåäñòàâèòåëÿìè Ãëàâêà â öåõå ¹ 102 â òîðæåñòâåííîé îáñòà-
íîâêå äàëè îòìàøêó íà âñêðûòèå êîíòåéíåðîâ.

– Êîíòðîë¸ðû áþðî òåõíè÷åñêîãî êîíòðîëÿ è ïðåäñòàâèòåëè 
çàêàç÷èêà ïðîâåðèëè ñîïðîâîäèòåëüíóþ äîêóìåíòàöèþ, ñâåðèëè 
îòòèñêè ïëîìá è ðàçðåøèëè âñêðûòèå, – âñïîìèíàë âåòåðàí çàâî-
äà Â.Êîìàðîâ. – ×òî ëåæèò â êîíòåéíåðå, íèêòî òî÷íî íå ïðåä-
ñòàâëÿë. Òîëüêî ðóêîâîäèòåëè âèäåëè ÷åðòåæè. Êîãäà ñëåñàðè 
ïîäíÿëè êðûøêó êîíòåéíåðà, òî âñå áóêâàëüíî îòïðÿíóëè – ðàç-
ìåðû è âíóøèòåëüíûé âèä áîìá ïðîèçâåëè âïå÷àòëåíèå!

Äåéñòâèòåëüíî, äâå àâèàöèîííûå ÿäåðíûå áîìáû ìîùíîñòüþ 
30 êèëîòîíí â òðîòèëîâîì ýêâèâàëåíòå – èçäåëèÿ ñ ëàñêîâûì 
íàçâàíèåì «Òàòüÿíà» – çàñòàâèëè òðåïåòàòü. Íàçâàíèå áûëî «íå 
ìåñòíûì» – îíî ïðèøëî èç «ïðèâîëæñêîé êîíòîðû», êàê íàçûâà-
ëè òîãäà ðàçðàáîò÷èêîâ â Àðçàìàñå-16. Ñóòü â òîì, ÷òî âñå óçëû 
ê áîìáå øëè ïîä ìàðêèðîâêîé «Ò». Ïðè ýòîì íà îñíîâíûõ êîí-
ñòðóêòîðñêèõ äîêóìåíòàõ, ñîïðîâîæäàâøèõ «Òàòüÿíó», íåñìîòðÿ 
íà ñåêðåòíîñòü, ñòîÿëà ðàñøèôðîâàííàÿ ïîäïèñü: «Óòâåðæäàþ: 
Þ.Á.Õàðèòîí».

1 àâãóñòà 1955 ãîäà ñòàë äí¸ì ðîæäåíèÿ Ïðèáîðîñòðîèòåëüíî-
ãî çàâîäà, à â êîíöå àâãóñòà çàâåðøèëñÿ ïåðâûé ìåñÿö âûïîëíå-
íèÿ ãîñóäàðñòâåííîãî ïëàíà. 

Âîò òîëüêî ïî÷èâàòü íà ëàâðàõ îêàçàëîñü ïðåæäåâðåìåííî.
Ïóñê çàâîäà è èçãîòîâëåíèå ïåðâûõ äâóõ «Òàòüÿí» íà ïîâåðêó 

îêàçàëîñü ëèøü ïîëîâèíîé äåëà – èçäåëèå åù¸ òîëüêî ïðåä-
ñòîÿëî çàùèòèòü êîíòðîëüíî-ë¸òíûìè èñïûòàíèÿìè. Ïîäãîòîâêà 
ê ñáîðêå êîíòðîëüíîãî âàðèàíòà «Òàòüÿíû» íà÷àëàñü â äåêàáðå 
1955 ãîäà. Ýòîò êîíòðîëüíûé âàðèàíò è ñòàë ðåøàþùèì. Ïîä 
ñáîðêó íà çàâîäå èçãîòîâèëè è óêîìïëåêòîâàëè âñ¸ íåîáõîäèìîå 
îñíàùåíèå è ñòåíäîâóþ àïïàðàòóðó äëÿ ïðîâåðêè â ðàáîòå óçëîâ 
àâòîìàòèêè.

Çàêîí÷èâ ñáîðêó, êîíòðîëüíóþ «Òàòüÿíó» ïîãðóçèëè â äâà 
ñïåöâàãîíà, à â òðåòüåì, ïàññàæèðñêîì, ðàçìåñòèëèñü ñïåöè-
àëèñòû çàâîäà âî ãëàâå ñ çàìåñòèòåëåì äèðåêòîðà ïî ðåæèìó 
À.Ä.Ðÿçàíöåâûì. Ïóòü ëåæàë â Êðûì, â ïîñ¸ëîê Áàãåðîâî, áëèç 
Êåð÷è, ãäå ðàñïîëàãàëñÿ íàó÷íî-èñïûòàòåëüíûé ïîëèãîí àâèàöè-
îííîé òåõíèêè. 

Ïåðâóþ êîíòðîëüíóþ «Òàòüÿíó» ïîäâåñèëè ê áîìáàðäèðîâùè-
êó Èë-28. Äîëãî æäàëè, êîãäà çàòÿíóòîå òó÷àìè íåáî íàä ïîëèãî-
íîì ïðîÿñíèòñÿ. Íàêîíåö, ñàìîëåò âçëåòåë è áîëüøå ÷àñà íàáè-
ðàë âûñîòó. Íàêîíåö, êîíòðîëüíûå ïîñòû çàôèêñèðîâàëè ñáðîñ è 
ïîäðûâ, à ðàñøèôðîâêà êîíòðîëüíûõ äàò÷èêîâ äàëà ïîëîæèòåëü-
íûå ðåçóëüòàòû, î ÷¸ì áûë ñîñòàâëåí ñîîòâåòñòâóþùèé àêò.

Â ìàðòå 1956 ãîäà çàâîä÷àíå âåðíóëèñü äîìîé ñ êîíòðîëüíûõ 
èñïûòàíèé – èõ âñòðå÷àëè êàê ïîáåäèòåëåé. Ïåðâûå íàãðàäû çà 
âûïóñê ïðîäóêöèè çàâîä÷àíå ïîëó÷èëè 11 ñåíòÿáðÿ 1956 ãîäà, 
êîãäà áûë ïîäïèñàí ñîîòâåòñòâóþùèé Óêàç Ïðåçèäèóìà Âåðõîâ-
íîãî Ñîâåòà ÑÑÑÐ. Çà óñïåøíîå âûïîëíåíèå ñïåöèàëüíîãî çà-
äàíèÿ áûëî íàãðàæäåíî 22 ÷åëîâåêà. Ñðåäè íèõ è Ê.À.Âîëîäèí, 
ïîëó÷èâøèé îðäåí Òðóäîâîãî Êðàñíîãî Çíàìåíè.

Atomic August

On August 1, 1955, containers with the bodies and 
components of the RDS-4 atomic aerial bomb arrived at 
the plant. Plant Director K.A. Volodin and Chief Engineer 
A.G. Potapov, along with representatives from the Main 
Directorate in Workshop No. 102, ceremoniously gave the 
go-ahead for the containers to be opened.

“The inspectors from the technical control bureau and the 
customer’s representatives checked the accompanying docu-
mentation, verified the seal impressions, and authorized the 
opening,”  V. Komarov recalled. “No one had any idea what was 
in the container. Only the management had seen the drawings. 
When the mechanics lifted the container lid, everyone literally 
recoiled—the bombs’ size and  appearance looked impressive!”

Indeed, two aerial nuclear bombs with a yield of 30 kilo-
tons of TNT—the devices affectionately named “Tatyana”—
made everyone tremble. The name wasn’t local—it came from 
the “Volga office,” as the developers at Arzamas-16 were 
then known. The point was that all the bomb components 
were marked “T.” Meanwhile, the main design documents ac-
companying “Tatyana,” despite their secrecy, bore the deci-
phered signature: “Approved by: Yu. B. Khariton.”

August 1, 1955, marked the birthday of the Instrument-
Making Plant, and the end of August marked the comple-
tion of the first month of the state plan.

But resting on their laurels proved premature.
The plant’s launch and production of the first two Taty-

anas proved only half the battle—the product still had to 
undergo flight testing. Preparations for the assembly of 
the test variant of the Tatyana began in December 1955. 
This test variant proved decisive. All necessary equipment 
and test benches for testing the automation components 
were manufactured and assembled at the plant.

After assembly was completed, the test Tatyana was 
loaded into two special cars, while the third, passenger 
car, housed the plant’s specialists, led by Deputy Director 
for Security A.D. Ryazantsev. The route lay in the Crimea, 
to the village of Bagerovo, near Kerch, home to an avia-
tion research and testing facility.

The first test Tatyana was attached to an Il-28 bomber. 
They waited a long time for the cloudy skies above the test 
site to clear. Finally, the aircraft took off and climbed for over 
an hour. Soon, the control posts recorded the release and det-
onation, and the decoding of the control sensors yielded posi-
tive results, for which a corresponding report was drawn up.

In March 1956, the plant workers returned home from 
the control tests to a triumphant welcome. The plant work-
ers received their first awards for their production on Sep-
tember 11, 1956, when the corresponding Decree of the 
Presidium of the Supreme Soviet of the USSR was signed. 
Twenty-two people were awarded for the successful com-
pletion of the special mission. Among them was K.A. Vo-
lodin, who received the Order of the Red Banner of Labor.

Àâèàöèîííàÿ àòîìíàÿ áîìáà «Òàòüÿíà» 
â ìóçåéíîé ýêñïîçèöèè

The Tatyana nuclear bomb is on display at a museum
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«Òàòüÿíèí» ÿçûê

Íåæíîå èìÿ «Òàòüÿíà», êîòîðîå ñ ëàòûíè ïåðåâîäÿò êàê «ó÷-
ðåäèòåëüíèöà» èëè «óñòðîèòåëüíèöà», äåéñòâèòåëüíî, «çàâÿçàëà» 
íà ñåáå ìàññó âåùåé, ïðèñòðîèâ ïîä îäíîé ìàðêèðîâêîé íå îäèí 
äåñÿòîê ïðåäïðèÿòèé. Óæå â ïåðâûé ãîä ðàáîòû Ïðèáîðîñòðîè-
òåëüíîãî çàâîäà íîìåíêëàòóðà èçäåëèé ïî «Òàòüÿíå», êîòîðûå 
îí èçãîòàâëèâàë, äîõîäèëà äî 800 íàèìåíîâàíèé, õîòÿ íàèáîëåå 
ñëîæíûå è äîðîãèå äåòàëè è óçëû îñòàâàëèñü «ïîêóïíûìè» – ïî-
ñòàâëÿëèñü äðóãèìè çàâîäàìè ïî êîîïåðàöèè. 

– Â ñàìûé ïåðâûé ïåðèîä îñâîåíèÿ èçäåëèé íàèáîëåå îïàñ-
íûì ñ÷èòàëàñü íåêà÷åñòâåííàÿ ïàéêà ïðîâîäîâ ê «õâîñòîâèêàì» 
êîíòàêòîâ, – ðàññêàçûâàë âîåííûé ïðåäñòàâèòåëü Ëåâ Ãåîðãèåâè÷ 
Íèêîëÿé. – Íà çàâîäå ýòî íàçûâàëè ¸ìêèì ñëîâîì – «ãðÿçü»: ïÿò-
íà êàíèôîëè, «ïîäæîãè» îò ïàÿëüíèêà íà èçîëÿòîðàõ, «íåïðîïàé» 
èëè «ñóõàÿ ïàéêà». Ïðè÷èíà áûëà î÷åâèäíîé: íåäîñòàòî÷íûå íà-
âûêè âëàäåíèÿ ïàÿëüíèêîì è íåáðåæíîñòü ïðè î÷èñòêå ñïèðòîì.

Ðàññêàçûâàëè òàêæå, ÷òî î÷åíü êðîïîòëèâîé îêàçàëàñü îïåðà-
öèÿ ïîäãîòîâêè «óøåê» ïîäâåñêè áîìáû ê ñàìîë¸òó.

– «Óøêè» íàäî áûëî çà÷èñòèòü äî áëåñêà. Íå äîïóñêàëîñü íè 
îäíîãî ïÿòíûøêà â ñâàðíîì øâå. Çàòåì «óøêè» ïîêðûëè ëàêîì è 
îñòàâèëè ñóøèòü â åñòåñòâåííûõ óñëîâèÿõ. Êàê íàçëî, ëàê ñìîð-
ùèëñÿ. Ïðèøëîñü åãî ñíÿòü è ïåðåïîêðûòü ñíîâà, íî òåïåðü óæå 
«óøêè» çàëèëè ãîðÿ÷åé ïóøå÷íîé ñìàçêîé è ñóøèëè ïîä ýëåêòðè-
÷åñêèìè ëàìïàìè â 500 Âò.

Ñëîæíî áûëî ñ îñíàñòêîé. Îäíàæäû áîëüøàÿ ïàðòèÿ äåòàëåé 
– òàê íàçûâàåìûõ «óäàðíèêîâ» – óøëà â áðàê èç-çà îøèáêè êîí-
ñòðóêòîðà, ñïðîåêòèðîâàâøåãî êîíäóêòîðû. Äâà ìåñÿöà óøëî íà 
òî, ÷òîáû ñèëàìè öåíòðàëüíîé èçìåðèòåëüíîé ëàáîðàòîðèè ïåðå-
ïðîâåðèòü âñå óçëû îñíàñòêè.

Íàêîíåö, ñëîæíûì áûëî èçãîòîâëåíèå áëîêîâ ôèäåðîâ, êîòî-
ðûå ïèòàþò âñþ ýëåêòðè÷åñêóþ öåïü è îáåñïå÷èâàþò æèçíü âñåìó 
èçäåëèþ. Â ñâî¸ âðåìÿ ôèäåðû âóëêàíèçèðîâàëèñü ñïåöèàëüíîé 
ðåçèíîé. Ïðàâèëüíîñòü âóëêàíèçàöèè ïðîâåðÿëàñü íà ðåíòãåíîâ-
ñêèõ ñíèìêàõ.

– Ñåãîäíÿ, êîíå÷íî, ïîêàæåòñÿ ñìåøíûì òî, ÷òî ìû òîã-
äà äåëàëè, – âñïîìèíàë ïåðâûé íà÷àëüíèê ïðåññîâîãî ó÷àñòêà 
Â.Ïîíîìàð¸â. – Íàïðèìåð, ÷òîáû ïîääåðæèâàòü íóæíóþ âëàæ-
íîñòü â ñêëàäàõ ïðåññ-ìàòåðèàëà, ìû ïðîñòî íàëèâàëè âîäó íà 
ïîë. Ïåðâîå âðåìÿ ïëàñòìàññû íàãðåâàëèñü ñïèðàëÿìè, çàòåì 
òýíàìè, ïîêà ìû íå äîøëè äî íàãðåâà èíäóêöèåé. Òåìïåðàòóðó 
ïëèòû, õèìèêàòîâ è ïðåññ-ôîðìû îïðåäåëÿëè íà ïëåâîê – ïî 
åãî êèïåíèþ çà ñåêóíäó è ìåíüøå. Äàæå ðàçíèöó â ïÿòü ãðàäóñîâ 
óëàâëèâàëè.

Áëîê ôèäåðîâ, îñâîåííûé çàâîäîì, îêàçàëñÿ íàñòîÿùåé ãîð-
äîñòüþ ïðåäïðèÿòèÿ – îí íè ðàçó íå «çàâàëèëñÿ» íà èñïûòàíèÿõ, 
âíåøíå âûãëÿäåë êàê âûñòàâî÷íûé îáðàçåö, íà íåãî íå ïîñòóïàëî 
íèêàêèõ ðåêëàìàöèé èç ýêñïëóàòàöèè. Ê.À.Âîëîäèí è À.Ã.Ïîòàïîâ 
èì èñêðåííå ãîðäèëèñü è ïðè ñëó÷àå ñòàðàëèñü ïðîäåìîíñòðèðî-
âàòü âûñîêèì ãîñòÿì – îñîáåííî â ñðàâíåíèè ñ ÷óæèìè, «ïîêóï-
íûìè» óçëàìè.

Tatyana’s special language

The beautiful name “Tatyana,” which translates from 
Latin as “founder” or “organizer,” tied a great deal of 
things to itself, bringing dozens of enterprises under one 
brand. Already in the first year of operation of the Instru-
ment-Making Plant, the range of products manufactured 
under the “Tatyana” name reached 800 items, although 
the most complex and expensive parts and components 
remained “purchased”—supplied by other factories under 
cooperation. 

“In the very first period of product development, poor 
soldering of wires to the contact ‘tails’ was considered the 
most dangerous,” said military representative Lev Nikolai, 
a military representative, said . “At the factory, they called 
it ‘dirt’: rosin stains, soldering iron burns on insulators, 
‘unsoldered’ or ‘dry soldering.’ The cause was obvious: 
insufficient soldering skills and careless cleaning with al-
cohol.

They also said that preparing the bomb lugs for the 
aircraft was a very painstaking operation.

“The lugs had to be cleaned to a shine. Not a single 
spot in the weld was allowed. Then the lugs were var-
nished and left to dry naturally. As luck would have it, the 
varnish wrinkled.” It had to be removed and re-coated, but 
this time the “ears” were filled with hot gun grease and 
dried under 500-watt electric lamps.

The tooling was a challenge. One day, a large batch of 
parts—the so-called “striker parts”—was rejected due to 
a design error by the designer who had designed the jigs. 
It took two months for the central measurement laboratory 
to recheck all the tooling components.

Finally, manufacturing the feeder assemblies, which 
power the entire electrical circuit and ensure the life of the 
entire product, was challenging. At one time, the feeders 
were vulcanized with a special rubber. The correctness of 
the vulcanization was verified using X-rays.

“Of course, what we did back then might seem ridicu-
lous today,”  V. Ponomarev, the first head of the press 
shop, recalled. “For example, to maintain the required hu-
midity in the press material warehouses, we simply poured 
water on the floor. At first, the plastics were heated 
with coils, then with heating elements, until we finally got 
around to induction heating. The temperature of the plate, 
chemicals, and mold was determined by spit—by its boil-
ing in a second or less. We could even detect differences 
of five degrees.”

The feeder unit, mastered by the plant, turned out to 
be the true pride of the enterprise—it never failed during 
testing, looked like a showpiece, and received no com-
plaints from service. K. A. Volodin and A. G. Potapov 
were genuinely proud of it and, whenever possible, tried 
to demonstrate it to distinguished guests—especially in 
comparison with other units produced elswhere.
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Êðóòèòü êîëåñî

È âñ¸ æå â ïåðâûå ãîäû Ïðèáîðîñòðîèòåëüíîãî çàâîäà åãî 
êîëëåêòèâ ïîïàë â îñîáûå «íîæíèöû» – «âûïóñêàåìîå çàâîäîì 
ÿäåðíîå îðóæèå ïî ñâîèì òåõíîëîãè÷åñêèì òðåáîâàíèÿì áûëî 
çíà÷èòåëüíî âûøå ïåðâîíà÷àëüíîé îñíàù¸ííîñòè çàâîäà îáîðó-
äîâàíèåì». Ïðèõîäèëîñü ïåðåñòðàèâàòüñÿ íà õîäó, äîâîäèòü òåõ-
íîëîãèè äî óìà. Òðåáîâàíèÿ êîíñòðóêòîðñêîé äîêóìåíòàöèè áûëè 
î÷¸íü æ¸ñòêèìè, è ëþáîå îòêëîíåíèå îò òåõíîëîãè÷åñêîãî ïðî-
öåññà ñ÷èòàëîñü ïðåñòóïëåíèåì. ×¸òêîå ñîáëþäåíèå òåõíîëîãè÷å-
ñêèõ ïðîöåññîâ – áåçóñëîâíîå òðåáîâàíèå. Çà ñîêðûòèå äåôåêòà 
íàêàçàíèå áûëî áåñïîùàäíûì – óâîëüíåíèå ñ çàâîäà.

Íàïðèìåð, áûëè ìîìåíòû, êîãäà ìàòåðèàë íå ñîîòâåòñòâîâàë 
äîêóìåíòàöèè. Òàê, â îäíîì èç ñîáðàííûõ óçëîâ îêàçàëñÿ ïîä-
øèïíèê èç ëàòóíè è ïî ðàçìåðàì òî÷ü-â-òî÷ü êàê â äîêóìåíòàöèè, 
à íóæåí áûë ïîäøèïíèê èç áðîíçû. Ñòàðûé ïðèíöèï – «ïîä-
õîäèò æå!» – â íîâîì ïðîèçâîäñòâå íå ñðàáàòûâàë. Îäíàæäû 
Ê.À.Âîëîäèí íà ãëàçàõ ó ìíîãèõ ïîðâàë ïðîïóñê íà÷àëüíèêà ïëà-
íîâî-äèñïåò÷åðñêîãî áþðî òîëüêî çà òî, ÷òî òîò âûäàë ñî ñêëàäà 
ýëåêòðîìîíòàæíûé ïðîâîä èç äðóãîãî ìàòåðèàëà, ÷åì òðåáîâàëñÿ 
ïî äîêóìåíòàöèè.

Êà÷åñòâî ñòàíîâèëîñü ãëàâíûì ïàðàìåòðîì â ðàáîòå çàâîäà.
Ïîìèìî æ¸ñòêèõ òðåáîâàíèé ê êà÷åñòâó ïðîäóêöèè ïðåäúÿâ-

ëÿëèñü è âûñîêèå òðåáîâàíèÿ ê ïðîèçâîäñòâåííîé äèñöèïëèíå. 
Òàê, ðàçðåøàëîñü ðàáîòàòü òîëüêî â ñâîþ ñìåíó, à ÷òîáû óéòè 
äîñðî÷íî, íóæíî áûëî ïîëó÷èòü óâîëüíèòåëüíóþ, ïîäïèñàííóþ 
íà÷àëüíèêîì öåõà. Âûõîä â äðóãóþ ñìåíó, êîãäà «ïîäæèìàëî» 
ñðî÷íîå çàäàíèå, òîæå ðàçðåøàëñÿ ëèøü ïîñëå âèçû íà÷àëüíèêà 
öåõà. Âåñü èíñòðóìåíò ïîëó÷àëè òîëüêî ïî ñïåöèàëüíûì áèðêàì.

Íà Ïðèáîðîñòðîèòåëüíîì çàâîäå äàâíî ñòàëà ëåãåíäîé èñòî-
ðèÿ î òîì, êàê «ó÷óäèë» áîëüøîé ïåðåïîëîõ îäèí èç ïåðâûõ 
ó÷àñòíèêîâ ñáîðêè «Òàòüÿíû» À.Å.ßêèìîâ, íàðóøèâ ñòðîãîå ïðà-
âèëî óáèðàòü âñå ñåêðåòíûå äåòàëè â ñïåöèàëüíûé ñåéô, çàñòàâèë 
ïîëîâèíó çàâîäà â ìàðòå ïðîñåèâàòü è òàÿòü ñëåæàâøèéñÿ ñíåã.

– Â êîíöå ñìåíû, çàðàáîòàâøèñü, ÿ ïîëîæèë ñåêðåòíóþ êðûø-
êó è ïðîäóêòîâûé âèíò íå â ñåéô, à â êàðìàí õàëàòà, è çàáûë ïðî 
íèõ. Òàê è ïîáåæàë ê çäàíèþ 206, ãäå áûëà ðàçäåâàëêà è ñíèìàëè 
ñïåöîäåæäó. Îêîëî òðîïèíêè, ìåæäó äâóìÿ ñîñíàìè, áûëà çàêðå-
ïëåíà ïåðåêëàäèíà, íà êîòîðîé ìû ñîðåâíîâàëèñü â ïîäòÿãèâàíè-
ÿõ, à êîå-êòî êðóòèë «êîëåñî». Âîò è ìíå çàãîðåëîñü «êðóòàíóòü 
ïàðó ðàç».

×òî áûëî ïîòîì – ïîíÿòíî. Óòðîì, ïðè ñáîðêå, ñåêðåòíûõ äå-
òàëåé íå îêàçàëîñü. ßêèìîâ ïîáåæàë ê ïåðåêëàäèíå, èñêàë – íî 
áåçóñïåøíî. Ðåæèìíûå ñëóæáû, åñòåñòâåííî, ïîäîçðåâàëè, ÷òî 
äåòàëè «óøëè» çà ïðåäåëû çàâîäà, è äîïðàøèâàëè ñ ïðèñòðàñòè-
åì «ëþáèòåëÿ ôèçêóëüòóðû». Öåëóþ íåäåëþ ðàáîòíèêè çàâîäà 
ïðîñåèâàëè ñíåã ÷åðåç ðåøåòî, çàòåì ïîäâåçëè ê òðîïèíêå áîëü-
øîé áàê ñ âåíòèëåì è ïîäâåëè ãîðÿ÷èé ïàð. Ñþäà ñêëàäûâàëè 
ñíåã, òîïèëè, âãëÿäûâàÿñü â òàëóþ âîäó. Ñíà÷àëà íàøëè êðûøêó, 
íî âèíò êàê ñêâîçü çåìëþ ïðîâàëèëñÿ. 

– Òåì íå ìåíåå ìíå ïîâåðèëè, ÷òî ÿ íå óí¸ñ, à èìåííî ïî-
òåðÿë, è îñòàâèëè ìî¸ äåëî íà ðàññìîòðåíèå äèðåêòîðà, – âñïî-
ìèíàë À.Å.ßêèìîâ. – Êîíñòàíòèí Àðñåíüåâè÷ íå ñòàë ëîìàòü ìíå 
æèçíü, âûíåñ ñòðîãèé âûãîâîð è ëèøèë ïðåìèè, ÷åìó ÿ áûë íå-
ñêàçàííî ðàä.

Spin the wheel

And yet, in the early years of the Instrument-Mak-
ing Plant, its team found itself in a unique predicament: 
“the technological requirements of the nuclear weapons 
produced by the plant were significantly higher than the 
plant’s initial equipment.” They had to adapt on the fly, 
fine-tuning the technology. The design documentation re-
quirements were extremely strict, and any deviation from 
the technological process was considered to be  almost a 
crime. Strict adherence to technological processes was an 
absolute requirement. Concealing a defect was punishable 
by merciless dismissal from the plant.

For example, there were times when the material did 
not match the documentation. For example, one of the as-
sembled units turned out to have a brass bearing, exactly 
the same dimensions as in the documentation, but a bronze 
bearing was needed. The old principle—”It fits!”—didn’t 
work in the new production environment. One day, K.A. 
Volodin, in front of many, tore up the pass of the head 
of the planning and dispatching bureau simply because he 
had issued electrical wiring from the warehouse made of 
a different material than required by the documentation.

Quality was becoming the most important parameter in 
the plant’s operations.

In addition to strict product quality requirements, there 
were also high demands on production discipline. For ex-
ample, workers were only allowed to work their shift, and 
to leave early, they had to obtain a leave slip signed by the 
shop manager. Switching to another shift when an urgent 
task was pressing was also permitted only with the shop 
manager’s approval. All instruments were obtained only 
with special tags.

At the Instrument-Making Plant, the story of how A.E. 
Yakimov, one of the first workers on the Tatyana assembly 
line, caused a huge stir by violating the strict rule of stor-
ing all secret parts in a special safe, forcing half the plant 
to sift and melt packed snow in March, has long become 
legendary.

“At the end of my shift, overworked, I put the secret 
cap and the food screw not in the safe, but in my lab 
coat pocket, and forgot about them. So I ran to building 
206, where the changing room was and where we took off 
our protective clothing. Near the path, between two pine 
trees, there was a bar on which we competed in pull-ups, 
and some of us did cartwheels. So I got the urge to give 
them a couple of spins.”

What happened next is clear. In the morning, during 
assembly, the secret parts were missing. Yakimov ran to 
the crossbar, searching for them, but to no avail. The secu-
rity services, naturally, suspected that the parts had “left” 
the factory premises, and interrogated him with the rigor-
ously. For a whole week, the factory workers sifted snow 
through a sieve, then brought a large tank with a valve to 
the path and turned on hot steam. They piled the snow 
there and melted it, peering into the meltwater. They first 
found the lid, but the screw disappeared into thin air.

“Nevertheless, they believed me -  I hadn’t taken the 
part, but rather lost it, and they left my case for the direc-
tor’s consideration,” A.E. Yakimov recalled. “Konstantin 
Arsenyevich didn’t ruin my life; he issued a severe repri-
mand and deprived me of my bonus, which I was incredibly 
happy about.” 
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Îðóæåéíûé äîçîð

Çà çàâîäñêèìè èçäåëèÿìè áûë åù¸ îäèí êëþ÷åâîé «ïðèãëÿä» 
– ñî ñòîðîíû «çàêàç÷èêà»: ãîñóäàðñòâà. 20 èþíÿ 1955 ãîäà ñïåöè-
àëüíûì ïðèêàçîì áûëî îáðàçîâàíî 734 âîåííîå ïðåäñòàâèòåëü-
ñòâî Ìèíîáîðîíû íà Ïðèáîðîñòðîèòåëüíîì çàâîäå. Íà íà÷àëî 
èþëÿ 1955 ãîäà «âîåííàÿ ïðè¸ìêà» ñîñòîÿëà âñåãî èç äâóõ îôè-
öåðîâ: Ãåííàäèÿ Âëàäèìèðîâè÷à Ïàòðóøåâà è Ëüâà Ãåîðãèåâè÷à 
Íèêîëÿÿ. Çàòåì ïðèáûëî åù¸ íåñêîëüêî âîåííûõ èíæåíåðîâ, êî-
òîðûå è ñîñòàâèëè îñíîâó êîëëåêòèâà ïðè¸ìêè. 

Âîåííàÿ ïðè¸ìêà – äàëåêî íå ñîâðåìåííîå èçîáðåòåíèå íà 
ñàìîì äåëå. Â Ðîññèè îíà íàñ÷èòûâàåò çà ñîáîé áîëåå òð¸õ âåêîâ 
– ñ òåõ ïîð, êàê ïåðâûé èç Ðîìàíîâûõ, öàðü Ìèõàèë Ô¸äîðîâè÷, 
îáÿçàë ñàìûõ êâàëèôèöèðîâàííûõ ìàñòåðîâ ïðèíèìàòü ïðîäóê-
öèþ äëÿ àðìèè, íàçâàâ èõ îðóæåéíûìè äîçîðùèêàìè. Çàòåì ïðè-
¸ìêó âåëè ïðåäñòàâèòåëè Ïóøêàðñêîãî è Îðóæåéíîãî ïðèêàçîâ.

Íà Ïðèáîðîñòðîèòåëüíîì çàâîäå â âåäåíèè îôèöåðîâ ïðè¸ìêè 
áûëî èñïûòàòåëüíîå îáîðóäîâàíèå: âèáðî- è óäàðíûå ñòåíäû, ðî-
òàöèîííûå è âûñîêîâîëüòíûå óñòàíîâêè, êàìåðû «æàðû», «õîëî-
äà», «âëàãè» è òàê äàëåå. Âñå ïðîâîäèìûå èñïûòàíèÿ ïî èçäåëèþ 
íàçûâàëèñü «òèïîâûìè». Â õîäå ðàáîòû íàä «Òàòüÿíîé» çà êàæ-
äûì óçëîì èçäåëèÿ áûë çàêðåïë¸í âåäóùèé ïðè¸ìùèê, êîòîðûé, 
ïî ñëîâàì Ã.Â.Ïàòðóøåâà, «îáÿçàí âñ¸ çíàòü, âñ¸ âèäåòü, âåçäå 
ñîâàòü ñâîé íîñ, ïðåäóïðåæäàòü è óñòðàíÿòü âñå îïàñíîñòè».

– Ñàìîé óòîìèòåëüíîé áûëà «ïðîçâîíêà» – ïðîâåðêà ñîïðî-
òèâëåíèÿ èçîëÿöèè è îìè÷åñêîãî ñîïðîòèâëåíèÿ æãóòîâ è óçëîâ 
àâòîìàòèêè. Íà íå¸ óõîäèëî íå ìåíåå ïÿòè ÷àñîâ, – ïîÿñíÿåò 
Ë.Ã.Íèêîëÿé. – Îáùåå êîëè÷åñòâî çàìåðîâ – áîëåå ïÿòèñîò, êî-
ëè÷åñòâî ðó÷íûõ îïåðàöèé ïåðåâàëèâàëî çà òûñÿ÷ó. Òîãäà ÿ ïðåä-
ëîæèë çàâîäó êâàäðàòè÷íûé ìåòîä ïðîâåðêè èçîëÿöèè ñ îáÿçà-
òåëüíûì âûâîäîì âñåõ «ïðîçâîíî÷íûõ» öåïåé íà ïàíåëü ïóëüòà. 
×èñëî çàìåðîâ èçîëÿöèè ðàâíÿëîñü êîðíþ êâàäðàòíîìó èç ïðî-
âåðÿåìûõ ÷àñòåé, óìíîæåííûõ íà äâà…

Íå áóäåì âäàâàòüñÿ â ðàñ÷¸òû, íî ïîíà÷àëó ïðåäëîæåííàÿ «õè-
òðàÿ» ðàçâîäêà öåïåé íå ïðåäñòàâëÿëàñü âîçìîæíîé. Òåì íå ìåíåå 
çàâîä ïîø¸ë íàâñòðå÷ó – áûëà ñôîðìèðîâàíà ãðóïïà ñïåöèàëèñòîâ, 
ñîçäàâøàÿ â èòîãå ïåðâûé ïóëüò äëÿ «ïðîçâîíêè» èçäåëèé. Âñÿ îïå-
ðàöèÿ ïî ïðîâåðêå çàíÿëà íå áîëåå 40 ìèíóò! Â ïîñëåäóþùèå ãîäû 
áûëè ðàçðàáîòàíû äåñÿòêè ïóëüòîâ, ãäå ïðèìåíÿëñÿ êâàäðàòè÷íûé 
ìåòîä, ÷òî äàëî êîëîññàëüíûé ýôôåêò è ýêîíîìèþ âðåìåíè.

Äîáàâëÿëè ïðîáëåì è «ïîêóïíûå» èçäåëèÿ, òî åñòü èçãîòîâ-
ëåííûå äðóãèìè çàâîäàìè. Îíè íå âñåãäà ïîñòóïàëè âîâðåìÿ, ÷åì 
ïðîâîöèðîâàëè ïðîèçâîäñòâåííûå àâðàëû, à ïîñëå ïåðâè÷íîãî 
êîíòðîëÿ «ïîêàçûâàëè» ñâîé õàðàêòåð. Ê.À.Âîëîäèí ìåòêî íà-
çâàë èõ «êîòàìè â ìåøêå». Èõ òîæå íóæíî áûëî äîâîäèòü äî óìà.

Äîðàáîòêà èçäåëèé òàêæå ñòàíîâèëàñü ïðèâû÷íûì äåëîì: 
óñòðàíåíèå äåôåêòîâ, ñîâåðøåíñòâîâàíèå êîíñòðóêöèé è òåõíî-
ëîãèé. Áûëè è «ïîêàçàòåëüíûå âûñòóïëåíèÿ». Îäèí èç îôèöåðîâ 
ïðè¸ìêè, ïîäïîëêîâíèê Ïåòð Èâàíîâè÷ Øàáóíèí îðãàíèçîâàë… 
«Ìóçåé áðàêà», ãäå áûëè ïðåäñòàâëåíû îáðàçöû äåôåêòíûõ ñáî-
ðî÷íûõ åäèíèö è äåòàëåé, ñâàðíûõ øâîâ, ëàêîêðàñî÷íûõ ïîêðû-
òèé. Êàæäûé ýêñïîíàò ñîïðîâîæäàëñÿ îáñòîÿòåëüíûì îïèñàíèåì 
äåôåêòà è ïðè÷èí åãî âîçíèêíîâåíèÿ. Ýòî áûë ñàìûé ïîó÷èòåëü-
íûé ìóçåé çà âñþ èñòîðèþ Òð¸õãîðíîãî.

Acceptance team

Factory products were subject to another key over-
sight—that of the principal customer, the state. On June 
20, 1955, a special order established the 734th Military 
Representative Office of the Ministry of Defense at the 
Instrument-Making Plant. By early July 1955, the “military 
acceptance” team consisted of just two officers: Gennady 
Patrushev and Lev Nikolai. Several more military engineers 
arrived later, forming the core of the acceptance team.

Military acceptance is far from a modern invention. In 
Russia, it dates back more than three centuries—ever since 
the first Romanov Tsar, Mikhail Feodorovich, ordered the 
most qualified craftsmen to accept products for the army, 
calling them “weapons inspectors.” Subsequently, accept-
ance was carried out by representatives of the Pushkarsky 
and Oruzheiny Prikaz. At the Instrument-Making Plant, ac-
ceptance officers were in charge of testing equipment: 
vibration and shock rigs, rotary and high-voltage units, 
heat, cold, and humidity chambers, and so on. All tests 
performed on a product were called “standard.” During 
work on the “Tatyana,” a lead acceptance officer was as-
signed to each component, who, according to G.V. Patru-
shev, “was obligated to know everything, see everything, 
poke his nose everywhere, and prevent and eliminate all 
hazards.”

“The most tedious part was the ‘continuity test’—
checking the insulation resistance and ohmic resistance of 
wiring harnesses and automation components. It took at 
least five hours,” L.G. Nikolai explains. “The total number 
of measurements was over five hundred, and the number 
of manual operations exceeded a thousand. Then I pro-
posed to the plant a quadratic insulation test method with 
the mandatory connection of all continuity circuits to the 
control panel. The number of insulation measurements was 
equal to the square root of the parts being tested, multi-
plied by two...

We won’t go into the calculations, but at first, the 
proposed “tricky” circuit layout didn’t seem feasible. Nev-
ertheless, the plant accommodated us—a team of special-
ists was formed, who eventually created the first control 
panel for ‘continuity testing’ of products. The entire test-
ing operation took no more than 40 minutes! In the follow-
ing years, dozens of control panels were developed using 
the quadratic method, which yielded enormous results and 
time savings.

“Imported” products, that is, those manufactured by 
other factories, also added to the problem. They didn’t 
always arrive on time, causing production crunches, and 
after initial inspection, they “revealed” their true colors. 
K.A. Volodin aptly described them as “pigs in a poke.” 
They, too, needed to be polished.

Product finishing also became routine: eliminating de-
fects, improving designs and technologies. There were 
even “demonstration performances.” One of the accept-
ance officers, Lieutenant Colonel Pyotr Shabunin, organ-
ized a “Museum of Defects,” displaying samples of defec-
tive assemblies and parts, welds, and paint coatings. Each 
exhibit was accompanied by a detailed description of the 
defect and its causes. It was the most instructive museum 
in the entire history of Trekhgorny.
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Îò Áàãåðîâî äî Òþðàòàìà

Èòîãîâîé òî÷êîé â îñâîåíèè è ïðîèçâîäñòâå èçäåëèé ñòàíîâè-
ëèñü êîíòðîëüíûå èñïûòàíèÿ, ïîýòîìó îòíîøåíèå ê íèì áûëî ñà-
ìîå ñåðü¸çíîå. Òîëüêî ïîñëå óñïåøíûõ èñïûòàíèé çàâîä ïîëó÷àë 
äåíüãè çà èçãîòîâëåííóþ ïðîäóêöèþ – ýòîò ñòèìóë ïåðåâåøèâàë 
âñ¸ îñòàëüíîå. 

Èç âîñïîìèíàíèé âåòåðàíîâ çàâîäà î ïðîâåä¸ííûõ èñïûòàíèÿõ 
ìîæíî ñîñòàâèòü îòäåëüíóþ êíèãó – ïðàêòè÷åñêè âñå âåäóùèå 
ñïåöèàëèñòû òàê èëè èíà÷å îêàçûâàëèñü íà ïîëèãîíàõ, ÷òîáû ñâî-
èìè ãëàçàìè âèäåòü, êàê ðàáîòàåò èõ èçäåëèå. ×àùå âñåãî ýòî áûë 
Áàãåðîâñêèé ïîëèãîí â Êðûìó.

Íåîáû÷íûìè îêàçàëèñü èñïûòàíèÿ ìîðñêèõ èçäåëèé – ïåðâûå 
èç íèõ ïðîâîäèëèñü â àêâàòîðèè ×¸ðíîãî ìîðÿ, â Êðûìó, íåäàëå-
êî îò Ôåîäîñèè.

– Íàøå èçäåëèå áûëî ãîëîâíîé ÷àñòüþ ðàêåòû, çàïóñêàåìîé 
òîðïåäíûì àïïàðàòîì ñ ïîäâîäíîé ëîäêè, – âñïîìèíàë âåòåðàí 
çàâîäà À.Òóòóøêèí. – ×åðåç íåñêîëüêî ñîò ìåòðîâ ðàêåòà âû-
õîäèëà èç âîäû, îñíîâíóþ ÷àñòü òðàåêòîðèè ëåòåëà â âîçäóõå, à 
çàòåì â ìåñòå ðàñïîëîæåíèÿ ïîäâîäíîé ëîäêè ïðåäïîëàãàåìî-
ãî ïðîòèâíèêà ñíîâà âõîäèëà â âîäó è ñðàáàòûâàëà íà çàäàííîé 
ãëóáèíå. Âñåõ èíòåðåñîâàëî: âûäåðæèò ëè àâòîìàòèêà ãîëîâíîé 
÷àñòè óäàð ïðè âõîæäåíèè â âîäó è áóäåò ëè çàðåãèñòðèðîâàíà íà 
ìàãíèòíóþ ïë¸íêó ðàáîòà óçëîâ àâòîìàòèêè.

Ñ ýòîé ïë¸íêîé âîçíèêëè ñâîè ïðèêëþ÷åíèÿ. Ñóòü â òîì, ÷òî 
ïîñëå ñðàáàòûâàíèÿ èçäåëèÿ îíè äîëæíû áûëè âñïëûòü ñ äâó-
ìÿ êðàñíûìè ïîïëàâêàìè âåëè÷èíîé ñ áóòûëêó. Îáíàðóæèòü èõ â 
ìîðñêîé ãëàäè, äàæå çíàÿ òî÷íûé êâàäðàò ïàäåíèÿ ðàêåòû, áûëî 
íåïðîñòî. Â ïåðâûé ðàç êîðàáëè áîðîçäèëè ìîðå áîëåå äâóõ ÷à-
ñîâ, à ñóìåðêè íàñòóïàëè íåóìîëèìî. Òîãäà ìîðÿêàì îáúÿâèëè, 
÷òî êòî óâèäèò ïîïëàâêè ïåðâûì, ïîëó÷èò èìåííûå ÷àñû. Ñóìåðêè 
óæå ïî÷òè ñãóñòèëèñü, êîãäà êòî-òî âîñêëèêíóë: «Âèæó!» – è çà-
âîä÷àíàì ïðèøëîñü ðàññòàòüñÿ ñ äîðîãèìè ÷àñàìè… 

Ïðåäñòàâèòåëè Ïðèáîðîñòðîèòåëüíîãî çàâîäà âûåçæàëè íà èñ-
ïûòàíèÿ â ñàìûå ðàçíûå óãîëêè áîëüøîé ñòðàíû. Îäíèì èç íèõ 
áûëà íåáîëüøàÿ, çàõîëóñòíàÿ æåëåçíîäîðîæíàÿ ñòàíöèÿ Òþðà-
òàì, ê âîñòîêó îò Àðàëüñêîãî ìîðÿ. Çäåñü ðàçìåùàëñÿ ïîëèãîí 
äëÿ ïðîâåäåíèÿ èñïûòàíèé ìåæêîíòèíåíòàëüíûõ áàëëèñòè÷åñêèõ 
ðàêåò Ð-7.

Ïåðâûå ãîäû îñâîåíèÿ ðàêåòíîé òåõíèêè îêàçàëèñü äðàìà-
òè÷íûìè – â ñîâåðøåííî íîâîé îòðàñëè íå áûëî íè÷åãî «ãëàä-
êîãî, áåëîãî è ïóøèñòîãî»; à íîâåéøåå âîîðóæåíèå óñòðàèâàëî 
«ñþðïðèçû» ñâîèì ðàçðàáîò÷èêàì. Íàïðèìåð, ðàêåòû ìîãëè íå 
óõîäèòü ââåðõ, êàê ïîëàãàëîñü â òåîðèè, à ïðîíîñèëèñü ãîðèçîí-
òàëüíî – ïðàêòè÷åñêè íàä ãîëîâàìè. Ñàìàÿ áîëüøàÿ òðàãåäèÿ 
ïðîèçîøëà â 1960 ãîäó â Òþðàòàìå – ðàêåòà âçîðâàëàñü ïðÿìî 
íà ñòàðòå. Ïîãèáëî ìíîãî îôèöåðîâ, ñðåäè êîòîðûõ áûë è êîìàí-
äóþùèé ðàêåòíûìè âîéñêàìè, ìàðøàë àðòèëëåðèè Ì.È.Íåäåëèí.

×åðåç ãîä ïîñëå ýòîãî ×Ï ñ ïîëèãîíà â Òþðàòàìå ïîäíÿëñÿ â 
êîñìîñ Þðèé Àëåêñååâè÷ Ãàãàðèí. À ñàìà ñòàíöèÿ â êàçàõñêèõ 
ñòåïÿõ ïîëó÷èëà âñåìèðíî èçâåñòíîå íàçâàíèå – Áàéêîíóð…

From Bagerovon to Tjuratam

Control tests made the culmination of product develop-
ment and production, so they were treated with the utmost 
seriousness. Only after successful tests did the plant re-
ceive payment for the manufactured product.

The memories of the plant’s veterans about the tests 
could fill a whole book—almost all the leading specialists 
found themselves at the testing grounds, one way or an-
other, to witness their products in action. Most often, this 
was the Bagerovsky Test Site in Crimea.

The tests of the naval products were unusual—the first 
of these were conducted in the Black Sea, in Crimea, near 
Feodosia.

“Our product was the warhead of a missile launched 
by a torpedo tube from a submarine,” plant veteran A. 
Tutushkin recalled. “After a few hundred meters, the mis-
sile emerged from the water, flew most of its trajectory in 
the air, and then, at the location of the suspected enemy 
submarine, reentered the water and detonated at a prede-
termined depth. Everyone was interested in whether the 
warhead’s automatic system would withstand the impact 
upon entry and whether the operation of the automatic 
components would be recorded on magnetic tape.

This tape presented its own set of challenges. The gist 
of it was that after the missile’s activation, they were sup-
posed to surface with two red floats the size of bottles. 
Spotting them in the sea, even knowing the exact square 
of the missile’s impact, was difficult. The first time, the 
ships plied the sea for over two hours, and dusk was 
approaching inexorably. Then the sailors were told that 
whoever spotted the floats first would receive a person-
alized watch. Twilight had almost fallen when someone 
exclaimed, “I can see it!” – and the factory workers were 
forced to part with their expensive watches...

Representatives of the Instrument-Making Plant trave-
led to test sites in various corners of the vast country. 
One of them was the small, remote railway station of Tyu-
ratam, east of the Aral Sea. It housed a test site for the 
R-7 intercontinental ballistic missile.

The first years of developing rocket technology were 
dramatic—there was nothing “smooth, white, and fluffy” 
in this completely new industry; and the latest weapons 
often presented their developers with surprises. For exam-
ple, instead of rockets ascending as expected, they would 
fly horizontally—practically overhead. The greatest trag-
edy occurred in 1960 in Tyuratam—a rocket exploded right 
at launch. Many officers died, including the commander of 
the missile forces, Marshal of Artillery M.I. Nedelin.

A year after this accident, Yuri Alekseyevich Gagarin 
launched into space from the Tyuratam test site. And the 
station itself in the Kazakh steppes received its world-
famous name—Baikonur.
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Îäèí ãîä è äâà äåñÿòèëåòèÿ

Â íà÷àëå 1960-õ ãîäîâ, êîãäà ðàçðàçèëñÿ Êàðèáñêèé êðèçèñ, 
ïîñòàâèâøèé ìèð íà ãðàíü ÿäåðíîé âîéíû, ãîíêà âîîðóæåíèé 
íàáðàëà ñòðåìèòåëüíûå îáîðîòû. Ñòðàíó îõâàòèë ñâîåãî ðîäà 
«âîåííûé ïñèõîç» – ïîâñåìåñòíî ñòðîèëè áîìáîóáåæèùà, óêðå-
ïëÿëè ñëóæáó ãðàæäàíñêîé îáîðîíû, ðàçðàáàòûâàëè ïëàíû ýâà-
êóàöèè íàñåëåíèÿ íà ñëó÷àé ÿäåðíîé áîìáàðäèðîâêè. Èìåííî â 
ýòî âðåìÿ â Òð¸õãîðíîì áûë ðàçâ¸ðíóò çåíèòíî-ðàêåòíûé ïîëê ñ 
ïóñêîâûìè óñòàíîâêàìè â ðàéîíå Çàïðóäîâêè, Âÿçîâîé, Êàòàâêè 
è Òþëþêà, à ê ðàêåòíûì òî÷êàì â ñðî÷íîì ïîðÿäêå ïðîëîæèëè 
õîðîøèå äîðîãè.

Íà òàêîì ôîíå áûëà ëîãè÷íîé çàäà÷à, ïîñòàâëåííàÿ çàâîäó, 
– ñ 1960 ãîäà óäâîèòü îáú¸ì ïðîèçâîäñòâà, à ñ 1965 ãîäà – 
óòðîèòü. Ïðèáîðîñòðîèòåëüíûé çàâîä ðàáîòàë â äâå, à òî è â òðè 
ñìåíû. Ïëàíû ïî ñáîðêå èçäåëèé ïîñòîÿííî âîçðàñòàëè, è öåõà 
÷àñòî ëèõîðàäèëî. Ñî âðåìåíåì íå ñ÷èòàëèñü: ðàáîòàëè ïî äâîå 
ñóòîê, âûõîäÿ èç öåõà òîëüêî â ñòîëîâóþ; ñïàëè â ðàçäåâàëêàõ íà 
âàòíèêàõ, â êîòîðûõ ïðèõîäèëè äåòàëè. Óñïîêàèâàëà ëèøü ñóììà 
â áóõãàëòåðñêîé âåäîìîñòè…

Â ÿíâàðå 1963 ãîäà ïðîèçîøëà ñìåíà ðóêîâîäñòâà çàâîäà – íà 
ìåñòî Ê.À.Âîëîäèíà ïðèøåë Ëåîíèä Àíäðååâè÷ Ïåòóõîâ. 

Îí ïîÿâèëñÿ íà çàâîäå ñëîâíî íåçàìåòíî – íå ïðåäóïðåäèâ 
íà÷àëüíèêîâ öåõîâ, âìåñòå ñ ãëàâíûì èíæåíåðîì Á.Â.Ãîðîáöîì 
îí ñïîêîéíî è îáûäåííî ïðîø¸ë îò ñòàíêà ê ñòàíêó. Íåâûñîêîãî 
ðîñòà, êîðåíàñòûé, ñ ò¸ìíûìè âîëîñàìè, çà÷¸ñàííûìè íàçàä, è 
çàìåòíûìè çàëûñèíàìè, íîâûé äèðåêòîð âíèìàòåëüíî îñìàòðèâàë 
öåõ. Âîåííûé ìóíäèð ãåíåðàë-ìàéîðà àâèàöèè ñèäåë íà í¸ì ëàä-
íî, à íåòîðîïëèâîñòü â äâèæåíèÿõ è ñïîêîéíûé ãîëîñ ïðèäàâàëè 
åìó îïðåäåë¸ííóþ ñòåïåííîñòü è íåáðîñêîñòü. Âûïóñêíèê Ëåíèí-
ãðàäñêîé âîåííî-âîçäóøíîé èíæåíåðíîé àêàäåìèè, Ë.À.Ïåòóõîâ, 
íå äîæäàâøèñü äèïëîìà, â ãîäû Âåëèêîé Îòå÷åñòâåííîé âîéíû 
óø¸ë â áîìáàðäèðîâî÷íûé ïîëê, è ëèøü â 1950 ãîäó ïîëó÷èë «êî-
ðî÷êè» èíæåíåðà-ýëåêòðèêà.

One year and two decades

In the early 1960s, when the Cuban Missile Crisis 
erupted, bringing the world to the brink of nuclear war, 
the arms race rapidly gained momentum. A kind of “war 
psychosis” gripped the country—bomb shelters were built 
everywhere, civil defense services were strengthened, and 
evacuation plans were developed in the event of a nuclear 
attack. It was during this time that an anti-aircraft missile 
regiment was deployed in Trekhgorny with launchers in the 
areas of Zaprudovka, Vyazovaya, Katavka, and Tyulyuk, 
and good roads were urgently built to the missile sites.

Against this backdrop, the plant’s goal of doubling its 
production volume from 1960 onward and tripling it from 
1965 onward was logical. The instrument-making plant op-
erated in two, sometimes even three, shifts. Assembly tar-
gets were constantly increasing, and the workshops were 
often in a frenzy. Time was irrelevant: they worked two-
day shifts, leaving the workshop only for the cafeteria; 
they slept in the changing rooms on the padded jackets in 
which the parts arrived. The only comfort was the amount 
on the accounting sheet...

In January 1963, the plant’s management changed: Leo-
nid Petukhov replaced K.A. Volodin.

He appeared at the plant seemingly unnoticed – with-
out warning the shop managers, he and Chief Engineer 
B.V. Gorobets walked calmly and casually from machine to 
machine. Short and stocky, with dark hair slicked back and 
a noticeable receding hairline, the new director carefully 
surveyed the shop. The military uniform of an air force 
major general suited him well, and his leisurely movements 
and calm voice lent him a certain dignity and inconspicu-
ousness. A graduate of the Leningrad Air Force Engineer-
ing Academy, L.A. Petukhov, without receiving his diplo-
ma, joined a bomber regiment during the Great Patriotic 
War, and only in 1950 received his electrical engineer’s 
credentials.

Ó÷àñòîê ìåõàíîñáîðî÷íîãî öåõà ÏÑÇ
Section of the mechanical assembly shop 

of the instrument-making plant
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Ë.À.Ïåòóõîâ áûë â äîëæíîñòè äèðåêòîðà ñîâñåì íåìíîãî – 
îäèí ãîä. Íî îí ïñèõîëîãè÷åñêè èçìåíèë æèçíü çàâîäà. Êàê âñïî-
ìèíàëè âåòåðàíû, Ëåîíèä Àíäðååâè÷ íèêîãäà íå ïîâûøàë íà ïîä-
÷èí¸ííûõ ãîëîñ – ïîñëå «âîëîäèíñêèõ» àâðàëîâ ýòî áûëî òàê 
íåîáû÷íî! Îí ââ¸ë çà ïðàâèëî íå ïðèõîäèòü â äèðåêòîðñêèé êàáè-
íåò ïîñëå øåñòè âå÷åðà – óñïåâàéòå âñ¸ ðåøàòü â ðàáî÷åå âðåìÿ. 
Ïðè í¸ì ñâåðõóðî÷íûå ðàáîòû óøëè â ïðîøëîå – îí ðàñöåíèâàë 
ëþáîé àâðàë êàê íåóìåíèå îðãàíèçîâàòü ðàáîòó. Áûâàÿ â öåõàõ, 
îí íèêîãî íå îä¸ðãèâàë, íå âìåøèâàëñÿ â ðàáîòó è íå äîñàæäàë 
íàñòàâëåíèÿìè – öåíèë ñàìîñòîÿòåëüíîñòü ðóêîâîäèòåëåé öåõîâ 
è ñèñòåìíîñòü â ðàáîòå.

Â ìàå 1964 ãîäà Ë.À.Ïåòóõîâ óåõàë â Ìîñêâó íà ïîâûøåíèå, è 
çàâîä âîçãëàâèë À.Ã.Ïîòàïîâ.

Ñ èìåíåì Àëåêñàíäðà Ãåîðãèåâè÷à Ïîòàïîâà ñâÿçàíà îãðîìíàÿ 
ýïîõà â æèçíè Òð¸õãîðíîãî è Ïðèáîðîñòðîèòåëüíîãî çàâîäà – 
ýïîõà, äëèíîé â äâà äåñÿòèëåòèÿ. Ïî âîñïîìèíàíèÿì âåòåðàíîâ, 
ïîñëå âëàñòíîãî Ê.À.Âîëîäèíà, åäèíîëè÷íî ïðèíèìàâøåãî ðåøå-
íèÿ, À.Ã.Ïîòàïîâ ñëîâíî âûøåë èç òåíè, ðàñöâ¸ë, äàë âîëþ ñâîèì 
îðãàíèçàòîðñêèì òàëàíòàì.

Îí ðîäèëñÿ â 1915 ãîäó â ã. Ñàìàðå â ñåìüå æåëåçíîäîðîæ-
íèêà. Ðàíî ïîòåðÿâ îòöà, âîñïèòûâàëñÿ ìàòåðüþ è ñòàðøèìè ñ¸-
ñòðàìè. Â ãîëîäíîå äëÿ Ïîâîëæüÿ ëèõîëåòüå ñåìüÿ ïåðåáðàëàñü 
íà Àëòàé, â ã. Áàðíàóë, ãäå îí è ó÷èëñÿ â øêîëå, à ïîòîì – â 
ôàáðè÷íî-çàâîäñêîì ó÷èëèùå. Â 1933 ãîäó À.Ã.Ïîòàïîâ âåðíóëñÿ 
â Ñàìàðó è ïîñòóïèë â Èíäóñòðèàëüíûé èíñòèòóò; ïî îêîí÷àíèè 
ðàáîòàë â ïîäìîñêîâíîì ã. Ïîäîëüñêå íà ìåõàíè÷åñêîì çàâîäå 
èì. Êàëèíèíà êîíñòðóêòîðîì è ãëàâíûì ìåõàíèêîì. Â 1954 ãîäó 
À.Ã.Ïîòàïîâ ïðèåõàë íà Óðàë.

Ïðèáîðîñòðîèòåëüíûé çàâîä âûðîñ íà åãî ãëàçàõ è òåïåðü ñòðå-
ìèòåëüíî íàáèðàë ñèëó. Ïîòî÷íûå ëèíèè, íîâîå îáîðóäîâàíèå ñ 
ïðîãðàììíûì óïðàâëåíèåì, àâòîìàòèçàöèÿ ïðîöåññîâ òåðìè÷åñêîé 
îáðàáîòêè, àâòîìàòèçèðîâàííûå êîìïëåêòóþùèå ñêëàäû, èñïûòà-
òåëüíûå ñòåíäû, âûñî÷àéøàÿ ïðîèçâîäñòâåííàÿ êóëüòóðà – âñ¸ ýòî 
âûâåëî Ïðèáîðîñòðîèòåëüíûé çàâîä â ÷èñëî ëó÷øèõ â Ðîññèè.

L.A. Petukhov’s tenure as director was short – one 
year. But he psychologically changed the life of the plant. 
As veterans recalled, Leonid Andreevich never raised his 
voice at his subordinates—this was so unusual after Volo-
din.  He instituted a rule not to come to the director’s of-
fice after six in the evening—everything had to be accom-
plished during working hours. Overtime became a thing 
of the past under him—he viewed any rush job as a sign 
of poor organization. When he was on the shop floor, he 
never scolded anyone, interfered with their work, or pes-
tered them with instructions—he valued the independence 
of his shop floor managers and their systematic approach 
to work.

In May 1964, L.A. Petukhov left for Moscow for a pro-
motion, and A.G. Potapov took over the plant.

A huge era in the life of the Trekhgorny and Instru-
ment-Making Plant—an era that lasted two decades—is 
associated with the name of Alexander Potapov. Accord-
ing to veterans’ recollections, after the domineering K.A. 
Volodin, who made decisions unilaterally, A.G. Potapov 
seemed to emerge from the shadows, blossoming, and un-
leashing his organizational talents.

He was born in 1915 in Samara to a railroad worker. 
Having lost his father early, he was raised by his mother 
and elder sisters. During the difficult times of famine in 
the Volga region, the family moved to Barnaul, in the Altai 
region, where he attended school and then a factory voca-
tional school. In 1933, A.G. Potapov returned to Samara 
and enrolled in the Industrial Institute. After graduating, he 
worked in Podolsk, near Moscow, at the Kalinin Mechani-
cal Plant as a designer and chief mechanic. In 1954, A.G. 
Potapov arrived in the Urals.

The Instrument-Making Plant grew before his eyes and 
was rapidly gaining momentum. Production lines, new soft-
ware-controlled equipment, automated heat treatment pro-
cesses, automated component warehouses, test benches, 
and a highly developed production culture—all of this made 
the Instrument-Making Plant one of the best in Russia.

Ìåõàíîñáîðî÷íîå ïðîèçâîäñòâî. 
Ñòàíîê äëÿ ðåçêè ìåòàëëà
Mechanical assembly production. Metal cutting machine.
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È â âîçäóõ ÷åï÷èêè áðîñàëè…

Î êóëüòóðå ïðîèçâîäñòâà – ðàçãîâîð ñîâåðøåííî îñîáûé. Õà-
ðàêòåðíóþ ÷åðòó À.Ã.Ïîòàïîâà âåòåðàíû çàâîäà îïðåäåëèëè î÷åíü 
òî÷íî: îí áûë èíòåëëèãåíòîì è áîëüøèì ýñòåòîì, äëÿ êîòîðîãî 
êóëüòóðà ïðîèçâîäñòâà è êóëüòóðà æèçíè ïåðåïëåòàëèñü â ñàìûõ 
ðàçíûõ ñî÷åòàíèÿõ. 

Îí íå áûë îäèíîê â ñâîèõ âçãëÿäàõ íà «ýñòåòèêó çàâîäñêîé 
æèçíè». Òàê, íàñòîÿùèì «ðåâíèòåëåì êðàñîòû» îêàçàëñÿ Àíà-
òîëèé Äìèòðèåâè÷ Ïÿòèáðàòîâ, íà÷àëüíèê ìåõàíè÷åñêîãî ïðîèç-
âîäñòâà. «Ìû áîëüøåå âðåìÿ ñóòîê íàõîäèìñÿ â öåõå, – óáåæäàë 
îí ðàáî÷èõ. – Äîìîé ïðèõîäèì òîëüêî ñïàòü. Òàê äàâàéòå æå 
îáùèìè óñèëèÿìè íàâåä¸ì ïîðÿäîê. Ýòî æå íàø äîì!»

Ñëîâî «äîì» âîñïðèíÿëè áóêâàëüíî – çàñòåëèëè ïîë ïàðêåòíîé 
ïëèòêîé, ïîâåñèëè øòîðû, ïîñòàâèëè ìåæäó ñòàíêàìè öâåòû, ïî-
êðàñèëè êîëîííû, ïîâåñèëè áðà-ñâåòèëüíèêè è áîëüøèå ëþñòðû, 
êîòîðûå À.Ä.Ïÿòèáðàòîâ ñ òðóäîì «âûöûãàíèë» ñî ñêëàäà îòäåëà 
êàïèòàëüíîãî ñòðîèòåëüñòâà. Âñå áûëè äîâîëüíû – äî ïðèåçäà 
ïðåäñòàâèòåëåé ãëàâêà. Òå îáâåëè öåõ ãëàçàìè è ñïðîñèëè:

– Âàì ÷òî òóò – òåàòð?
Ëþñòðû ïðèøëîñü óáðàòü…
Çàòî ïîëû îñòàëèñü. Èñòîðèÿ ñ íèìè – ñîâåðøåííî îòäåëüíàÿ 

ïåñíÿ, ñûãðàííàÿ áåçóêîðèçíåííî. Ñíà÷àëà â ïîìåùåíèè öåõîâ 
ïîëû áûëè áåòîííûìè. Âíåøíå – ðîâíûå, àêêóðàòíûå. Íî ñòîèëî 
èì âûñîõíóòü, êàê ïîäíèìàëàñü ïûëü, à ñ íåé ðàáîòàòü áûëî íå-
âîçìîæíî. Ïîçäíåå ïðåäëîæèëè ïîêðûòü áåòîííûé ïîë ãðóíòîâ-
êîé – òîò çàáëåñòåë, è ìûòü åãî ñòàëî ëåã÷å. Íî ãðóíòîâêà òàêæå 
âûñûõàåò, è âñ¸ âîçâðàùàåòñÿ íà êðóãè ñâîÿ. Çàòåì íà ïîë íà÷àëè 
ñòåëèòü íîâîìîäíûé òîãäà ëèíîëåóì è ïëèòêè ÏÂÕ, ïîêà, íàêî-
íåö, íå îñòàíîâèëèñü íà áåëîì ìðàìîðå. Ýòî áûë ëó÷øèé âûõîä 
äëÿ ñáîðî÷íîãî ïðîèçâîäñòâà – íè îäíîé ïûëèíêè!

Êñòàòè, îäíàæäû Ïðèáîðîñòðîèòåëüíûé çàâîä ïîñåòèë ïåðâûé 
ñåêðåòàðü ×åëÿáèíñêîãî îáêîìà Í.Í.Ðîäèîíîâ. Îñìîòðåâ ñáî-
ðî÷íûé öåõ è áåëûé ìðàìîðíûé ïîë, ñêàçàë, ÷òî öåõ âûãëÿäèò, 
êàê òàíöåâàëüíûé çàë íà Êóáå…

The culture of production

The culture of production was strictly observed.. Plant 
veterans have pinpointed A.G. Potapov’s defining trait: he 
was an intellectual and a great aesthete, for whom the cul-
ture of production and the culture of life were intertwined 
in a variety of ways.

He was not alone in his views on the “aesthetics of 
factory life.” Anatoly Pyatibratov, the head of mechanical 
production, proved to be a true “advocate of beauty.” 
“We spend most of the day on the shop floor,” he urged 
the workers. “We only come home to sleep. So let’s work 
together to restore order. This is our home!”

The word “home” was taken literally – they laid parquet 
tiles on the floor, hung curtains, placed flowers between 
the machines, painted the columns, hung sconces and 
large chandeliers, which A.D. Pyatibratov had laboriously 
scrounged from the warehouse of the capital construction 
department. Everyone was happy—until the headquarters 
representatives arrived. They glanced around the shop and 
asked, “What do you think this is—a theater?”

The chandeliers had to be removed.
But the floors remained. Their story is a separate tale. 

Initially, the workshop floors were concrete. They looked 
smooth and neat. But as soon as they dried, dust would 
rise, and it was impossible to work with. Later, the work-
ers suggested covering the concrete floor with a primer—
it gave it a shiny finish and became easier to clean. But 
the primer also dried, and everything returned  to its initial 
condition. Then they began laying the then-fashionable li-
noleum and PVC tiles, until finally they settled on white 
marble. This was the best solution for the assembly line—
not a single speck of dust!

Incidentally, the First Secretary of the Chelyabinsk Re-
gional Committee, N.N. Rodionov, once visited the Instru-
ment-Making Plant. After inspecting the assembly shop 
and the white marble floor, he said the shop looked like a 
dance hall in Cuba..

Çäàíèå çàâîäîóïðàâëåíèÿ
Plant administration building
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Åùå îäèí «âûñòàâî÷íûé îáðàçåö» ïîÿâèëñÿ áëàãîäàðÿ ñòàðà-
íèÿì ãëàâíîãî èíæåíåðà Á.Â.Ãîðîáöà. Áîðèñ Âàëåíòèíîâè÷ áûë 
âëþáë¸í â àâòîìàòèêó. Ïðè í¸ì àâòîìàòèçèðîâàííûå ñèñòåìû 
óïðàâëåíèÿ ïðîèçâîäñòâîì ñòàëè íîðìîé, à çàâîä îêàçàëñÿ îä-
íèì èç ïåðâûõ ïðåäïðèÿòèé, ãäå ïîÿâèëèñü àâòîìàòèçèðîâàííûå 
ñêëàäû – èõ, êàê íà ýêñêóðñèè, ïîêàçûâàëè ãîñòÿì â ïåðâóþ î÷å-
ðåäü.

Êóëüòóðà ïðîèçâîäñòâà ñêëàäûâàåòñÿ èç ìíîæåñòâà íåáîëüøèõ, 
íî õîðîøî ïðîäóìàííûõ äåòàëåé. Äèðåêòîð çàâîäà À.Ã.Ïîòàïîâ, 
åù¸ áóäó÷è ãëàâíûì èíæåíåðîì, íàïðèìåð, ìå÷òàë î ñîçäàíèè 
ìîäíîé ðàáî÷åé îäåæäû. Ëþáèë ãîâîðèòü: «Õàëàò íå âàñ îáåðå-
ãàåò îò èçäåëèÿ, à èçäåëèå – îò âàñ». 

Ïëàíèðîâàëñÿ öåëûé êîìïëåêñ ñïåöîäåæäû è èíäèâèäóàëüíûõ 
âåùåé: áåëûé õàëàò, ÷åï÷èê, î÷êè, ù¸òêè, òðÿïêè, àâòîðó÷êè, áó-
ìàãà, ìûëî, ïîëîòåíöå, îòäåëüíûé øêàô. Íà ñáîðêå îáÿçàòåëü-
íûìè áûëè ñïåöèàëüíûå òàïî÷êè ñ êîæàíîé ïîäîøâîé, ïðîøèòîé 
ìåäíîé ïðîâîëîêîé – äëÿ ñíÿòèÿ ñòàòè÷åñêîãî ýëåêòðè÷åñòâà. 
Ïðåäïîëàãàëîñü, ÷òî ó êàæäîé êàòåãîðèè ðàáîòàþùèõ áóäåò ñâîé 
öâåò ñïåöîäåæäû. Íî â èòîãå «ðàñöâåòèëè» ëèøü ïèëîòêè, âçÿâ 
ìîäåëü, êàê ó ñòþàðäåññ, – è ìîäíî, è ôóíêöèîíàëüíî. Ó ìîí-
òàæíèêîâ – îäèí öâåò, ó òåõíîëîãîâ – äðóãîé, ó ðóêîâîäñòâà 
– òðåòèé. Â áîëüøèõ öåõàõ ïî öâåòíîìó ÷åï÷èêó áûëî ëåã÷å ðàç-
ãëÿäåòü, ê ïðèìåðó, ìàñòåðà è ïîçâàòü â ñëó÷àå íåîáõîäèìîñòè.

Ïðè À.Ã.Ïîòàïîâå íà òåððèòîðèè çàâîäà ïîÿâèëèñü ôîíòàíû. 
Äèðåêòîð ëè÷íî ïîäîáðàë ýñêèç äëÿ ôîíòàíà íà ãëàâíîé àëëåå – 
«Ïëûâóùèå ïî âîëíàì». Äâå ôèãóðû ïëîâöîâ è íåîáû÷íîå ðàçìå-
ùåíèå îòâåðñòèé äëÿ âîäÿíûõ ñòðóé ñîçäàâàëî èëëþçèþ, ÷òî îíè 
äåéñòâèòåëüíî ïëûâóò â âîäÿíîì îáëàêå. Ëåòîì â æàðó äåâóøêè-
ðàáîòíèöû ÷àñòî îïóñêàëè íîãè â âîäó – ýòî ïîìîãàëî ñíèìàòü 
îò¸÷íîñòü îò äîëãîãî ñèäåíèÿ íà ðàáî÷åì ìåñòå.

Îäíàæäû íà 8 ìàðòà, â Ìåæäóíàðîäíûé æåíñêèé äåíü, äèðåê-
òîð óñòðîèë æåíùèíàì ñþðïðèç – â öåõàõ ïîÿâèëñÿ ìàñòåð ïî 
ìàíèêþðó. Äëÿ íåãî áûëî âûäåëåíî ìåñòî, óñòàíîâëåíà î÷åð¸ä-
íîñòü – êàæäàÿ ðàáîòíèöà áûëà çäåñü äâà-òðè ðàçà â ìåñÿö. Îáú-
ÿñíÿëîñü ïîäîáíîå íîâîââåäåíèå íå òîëüêî êðàñîòîé – ñïåöèôè-
êà ðàáîòû áûëà òàêîâà, ÷òî ðóêè ìîíòàæíèö è ñáîðùèö äîëæíû 
áûëè áûòü ÷èñòûìè, áåç òðåùèí è ðàíîê.

Â óñëîâèÿõ ìîíîòîííîé ðàáîòû, êîãäà «çàìûëèâàëèñü» ãëàçà 
è óñòàâàëè îò íàïðÿæåíèÿ ïàëüöû, íà ïîìîùü ïðèõîäèëî çàâîä-
ñêîå ðàäèî – îíî ïîçâîëÿëî ïåðåêëþ÷àòü âíèìàíèå ìåæäó îïå-
ðàöèÿìè. Îñîáåííî, êîãäà øëè ìóçûêàëüíûå ïåðåäà÷è, ñîáðàí-
íûå ñàìèìè çàâîä÷àíàìè, èëè ïîçäðàâëåíèÿ êî äíþ ðîæäåíèÿ. 
Åñòåñòâåííî, áûëè òåõíîëîãè÷åñêèå ïåðåðûâû è ïðîèçâîäñòâåí-
íàÿ ãèìíàñòèêà è äàæå ïîñëåîáåäåííûå ñïåâêè äëÿ ïîäãîòîâêè ê 
êîíêóðñàì õóäîæåñòâåííîé ñàìîäåÿòåëüíîñòè.

Ðèòì ïðîèçâîäñòâåííîé æèçíè çàäàâàë è ñàì äèðåêòîð. 
À.Ã.Ïîòàïîâ íà÷èíàë ñâîé ðàáî÷èé äåíü ñ îñìîòðà ñáîðî÷íûõ 
ïðîèçâîäñòâ. È çàâåðøàë òàê æå. Îñîáåííî ëþáèë áûâàòü â çäà-
íèè 207Á, ãäå ïðîâîäèëèñü êîíòðîëüíûå öèêëû èçäåëèé. Ýòî 
áûëî âåëèêîëåïíîå ïðîèçâîäñòâåííîå ïîìåùåíèå: â ñáîðî÷íîì 
çàëå ÷¸òêî ôóíêöèîíèðîâàëà êîíâåéåðíàÿ ëèíèÿ, ãäå òåëåæêè ñ 
èçäåëèÿìè ìåðíî ïåðåìåùàëèñü íà íîâûå ðàáî÷èå ìåñòà, à â 
õîëëå ñòîÿëè êëåòêè ñ âîëíèñòûìè ïîïóãàÿìè è áûë ðàçáèò öåëûé 
çèìíèé ñàä èç êîìíàòíûõ ðàñòåíèé.

È åù¸ äåòàëü – êîãäà âåñíîé 1983 ãîäà áûëî ââåäåíî â ñòðîé 
íîâîå çäàíèå çàâîäîóïðàâëåíèÿ, À.Ã.Ïîòàïîâ ëè÷íî îáîøåë âñå 
ýòàæè, ïðîâåðÿÿ, êàê ëþäè óñòðîèëèñü â íîâûõ êàáèíåòàõ… 

Another “showcase sample” was created thanks to 
the efforts of Chief Engineer B.V. Gorobets. Boris Val-
entinovich was passionate about automation. Under his 
leadership, automated production control systems became 
the norm, and the plant was one of the first to introduce 
automated warehouses—they were shown to guests first, 
like a tour.

A production culture is made up of many small but 
well-thought-out details. Plant Director A.G. Potapov, for 
example, dreamed of creating fashionable workwear while 
still a chief engineer. He liked to say, “The robe doesn’t 
protect you from the product, but the product from you.”

A whole range of workwear and personal items was 
planned: a white coat, a cap, glasses, brushes, rags, pens, 
paper, soap, a towel, and a separate closet. Special slip-
pers with leather soles stitched with copper wire to elimi-
nate static electricity were mandatory for assembly. It was 
assumed that each category of worker would have their 
own color of workwear. But in the end, only the caps were 
“colored,” based on the style worn by flight attendants—
both fashionable and functional. The assemblers wore one 
color, the technologists another, and the management a 
different one. In large workshops, a colored cap made 
it easier to spot, for example, a foreman and call him if 
needed.

Under A.G. Potapov, fountains appeared on the fac-
tory grounds. The director personally selected the design 
for the fountain on the main walkway – “Swimming on 
the Waves.” Two swimmers and the unusual placement 
of the water jets created the illusion that they were actu-
ally floating in a cloud of water. In the summer heat, the 
female workers often dipped their feet in the water – this 
helped relieve swelling from sitting for long periods at 
their workstations.

One day, on March 8th, International Women’s Day, 
the director surprised the women by hiring a manicurist to 
work in the workshops. A designated spot was assigned 
for him, and a rotation was established: each worker vis-
ited two or three times a month. This innovation wasn’t 
just about beauty – the nature of the work required the 
hands of assembly and repair workers to be clean, free of 
cracks and cuts.

In the monotony of the work, when their eyes were 
blurry and their fingers tired from strain, the factory ra-
dio came to the rescue, allowing them to switch atten-
tion between tasks. This was especially true when music 
programs compiled by the factory workers themselves 
or birthday greetings were playing. Naturally, there were 
breaks, gymnastics exercises, and even afternoon sing-
alongs to prepare for amateur art competitions.

The director himself set the rhythm of the factory life. 
A.G. Potapov began his workday with an inspection of 
the assembly lines. And he ended it the same way. He 
especially loved visiting Building 207B, where product 
inspection cycles were conducted. It was a magnificent 
production facility: a smoothly functioning conveyor line 
in the assembly hall, with carts carrying products moving 
smoothly to new workstations, and in the hallway, cages 
with budgies stood, along with a veritable winter garden 
of houseplants.

One more important detail: when the new plant admin-
istration building was commissioned in the spring of 1983, 
A.G. Potapov personally walked through all the floors, 
checking on how people had settled into their new offices.
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ßäåðíûé àðñåíàë

Êóëüòóðà ïðîèçâîäñòâà íàïðÿìóþ âëèÿåò íà ðåçóëüòàò – äëÿ 
çàâîä÷àí ýòî áûëî àêñèîìîé. Ïðîèçâîäñòâåííûå çàäà÷è óñëîæíÿ-
ëèñü ñ êàæäûì ãîäîì è òðåáîâàëè «÷èñòîòû èñïîëíåíèÿ». 

– ßäåðíûé áîåïðèïàñ – íå ïðîñòî àâèàöèîííàÿ áîìáà èëè 
ìîðñêàÿ òîðïåäà, – ïîÿñíÿþò ñïåöèàëèñòû. – Ýòî î÷åíü ñëîæ-
íîå èçäåëèå ïî êîíñòðóêöèè, êîìïîíåíòàì, ìàòåðèàëàì, ïðèáî-
ðàì àâòîìàòèêè. ßäåðíûé çàðÿä èç óðàíà èëè ïëóòîíèÿ, õîòÿ è 
ÿâëÿåòñÿ ãëàâíûì çâåíîì â èçäåëèè, åãî, êàê êîðîëÿ, èãðàåò ñâè-
òà – àâòîìàòèêà, òåõíèêà, äðóãèå âçðûâ÷àòûå âåùåñòâà, ìàññà 
äîïîëíèòåëüíûõ ýëåìåíòîâ, êîòîðûå îáåñïå÷èâàþò åãî òî÷íîå è 
ýôôåêòèâíîå ñðàáàòûâàíèå.

Ýòî áûëî ïîíÿòíî åù¸ íà çàðå Ïðèáîðîñòðîèòåëüíîãî çàâîäà, 
êîãäà íàðÿäó ñ «Òàòüÿíàìè» ïðèøëîñü îñâàèâàòü ïðèíöèïèàëüíî 
íîâîå èçäåëèå ïîä êîäîâûì íàçâàíèåì «4Ð» – ãîëîâíàÿ ÷àñòü 
ìåæêîíòèíåíòàëüíîé áàëëèñòè÷åñêîé ðàêåòû. Ïðèáîðîñòðîèòåëè 
íàçâàëè å¸ ïðîñòî – «ãîëîâêà».

Âîîáùå, èçäåëèå «4Ð» âðåçàëîñü â ïàìÿòü ìíîãèì çàâîä÷àíàì 
– ñëèøêîì ìíîãî íåðâîâ îíî âûìîòàëî. Ïðîáëåìû íà÷àëèñü óæå 
ñ êîðïóñà. Îí ñîñòîÿë èç äâóõ ÷àñòåé – íà íèæíåé óñòàíàâëèâà-
ëàñü ôåðìà, íà êîòîðóþ ìîíòèðîâàëèñü óçëû; çàòåì å¸ íóæíî 
áûëî ñîñòûêîâàòü ñ âåðõíåé, äëÿ ÷åãî áûë èçãîòîâëåí ñïåöèàëü-
íûé ñòåíä.

– Ñòàëè ñòûêîâàòü êîðïóñ, à îí íå ñòûêóåòñÿ: îáú¸ìíûé êà-
ëèáð óïèðàëñÿ â ñòåíêó ïåðåäíåé ÷àñòè êîðïóñà. Íà÷àëüíèêè, 
åñòåñòâåííî, îáðóãàëè êîíñòðóêöèþ ñòåíäà è å¸ ñîçäàòåëåé. Ïðè-
íÿëè ðåøåíèå – ñòûêîâêó âåñòè â âåðòèêàëüíîì ïîëîæåíèè ïðè 
ïîìîùè ìîñòîâîãî êðàíà. È ñíîâà íåóäà÷à. 

Âîçèëèñü äîëãî è áåçóñïåøíî, ïîêà íå ðàçëîæèëè ÷åðòåæè 
çàíîâî, ÷òîáû ñïîêîéíî, áåç íåðâîâ, âñ¸ åù¸ ðàç ïðîâåðèòü. Îêà-
çàëîñü, ÷òî íà ÷åðòåæàõ ôåðìà áûëà çàêðåïëåíà ñî ñäâèãîì ïî 
îêðóæíîñòè. Ïðèâåëè âñ¸ â ñîîòâåòñòâèå è ñîñòûêîâàëè êîðïóñ. 

Íå óñïåëè ðàçîáðàòüñÿ ñ êîðïóñàìè, êàê ñëåäîì âîçíèêëà 
íåïðèÿòíîñòü ïîñåðü¸çíåå: çàòðåùàëî òåïëîçàùèòíîå ïîêðûòèå 
êîðïóñà. Ïðèøëîñü âûåõàòü â ñðî÷íóþ êîìàíäèðîâêó â ã. Äíå-
ïðîïåòðîâñê, ãäå èçãîòàâëèâàëè êîðïóñà. Îêàçàëîñü, ÷òî êîðïóñà 
«ãîëîâîê» ïåðåòàñêèâàëèñü êðàíîì çà «óäàâêó», ÷òî è áûëî ïðè-
÷èíîé ïîâðåæäåíèÿ. Êîãäà âñêðûëè êîíòåéíåðû, åù¸ íå îòïðàâ-
ëåííûå íà Óðàë, òî îáíàðóæèëè çëîïîëó÷íûå òðåùèíû.

Â öåëîì, åñëè ãîâîðèòü îá îáú¸ìàõ ïðîèçâîäñòâà â ÿäåðíîé 
îòðàñëè, òî ê 1980 ãîäó íà çàâîäàõ ãëàâêà èçãîòàâëèâàëîñü áî-
ëåå 1,5 ìèëëèîíîâ óçëîâ, áîëåå 2 ìèëëèîíîâ øòóê îðèãèíàëüíûõ 
äåòàëåé, äåéñòâîâàëî áîëåå 335 òûñÿ÷ õîðîøî îñíàù¸ííûõ òåõ-
íîëîãèé ïðîèçâîäñòâà, êîòîðûå âêëþ÷àëè â ñåáÿ ñâûøå 3 ìèë-
ëèîíîâ îïåðàöèé. Â ýòèõ íåâåðîÿòíûõ öèôðàõ – áîëüøîé òðóä 
ïðèáîðîñòðîèòåëåé Òð¸õãîðíîãî…

Nuclear arsenal

Production culture directly impacts the results—this 
was an axiom for the plant’s workers. Production tasks 
became more complex every year.

“A nuclear munition isn’t just an aerial bomb or a naval 
torpedo,” the specialists explain. “It’s a highly complex 
product in terms of design, components, materials, and 
automation. A nuclear charge made of uranium or pluto-
nium, although the main component of the product, is, 
like a king, played by its retinue—automation, technology, 
other explosives, and a host of additional components that 
ensure its precise and effective operation.”

This was clear even at the dawn of the Instrument-
Making Plant, when, alongside the “Tatyana” missiles, they 
had to develop a fundamentally new product, codenamed 
“4P”—the warhead of an intercontinental ballistic missile. 
The instrument makers simply called it “the warhead.” In 
fact, the “4P” product was etched in the memory of many 
plant workers—it was incredibly nerve-wracking. Problems 
began with the hull itself. It consisted of two parts: the 
lower part held a truss on which the components were 
mounted; it then had to be joined to the upper part, for 
which a special stand was built.

“They tried to join the hull, but it wouldn’t fit: the bulky 
gauge was resting against the wall of the front part of the 
hull. The management, naturally, criticized the rig’s design 
and its creators. They decided to do the joining vertically 
using an overhead crane. But it didn’t work»

They fiddled around for a long time without success, 
until they laid out the drawings again so they could calmly  
re-check everything. It turned out that the truss had been 
mounted with a circumferential offset in the drawings. 
They adjusted everything to match and joined the housing.

Before they had time to sort out the housings, a more 
serious problem arose: the housing’s heat-insulating coat-
ing began to crack. They had to make an urgent business 
trip to Dnepropetrovsk, where the housings were being 
manufactured. It turned out that the “head” housings were 
being hauled by a crane using a noose, which was the 
cause of the damage. When they opened the containers, 
which had not yet been shipped to the Urals, they discov-
ered the ill-fated cracks.

Overall, in terms of production volumes in the nuclear 
industry, by 1980, the headquarters’ factories were pro-
ducing over 1.5 million components, over 2 million original 
parts, and had over 335,000 well-equipped production pro-
cesses in operation, encompassing over 3 million opera-
tions. These incredible figures reflect the extensive work 
of Trekhgorny’s instrument engineers.

Ó÷àñòîê ïîêðûòèÿ íèòðèäîì òèòàíà
Titanium nitride coating area
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Îðäåí Ëåíèíà

Â êîíöå 1970 ãîäà – 21 äåêàáðÿ – ñîñòîÿëîñü áîëüøîå òîðæå-
ñòâåííîå ñîáðàíèå: çà óñïåøíîå âûïîëíåíèå ïÿòèëåòíåãî çàäàíèÿ 
è îðãàíèçàöèþ ïðîèçâîäñòâà íîâîé òåõíèêè Ïðèáîðîñòðîèòåëü-
íûé çàâîä áûë íàãðàæä¸í âûñøåé íàãðàäîé ñòðàíû – îðäåíîì 
Ëåíèíà.

Â ñîâåòñêîé ñèñòåìå êîîðäèíàò ïðåäïðèÿòèÿ â ðàìêàõ îòðàñëè 
î÷åíü ðåâíîñòíî îòíîñèëèñü ê óñïåõàì èëè íåóäà÷àì äðóã äðóãà. 
Âûñøàÿ íàãðàäà îçíà÷àëà ïðèçíàíèå çàñëóã, äàâàëà îïðåäåë¸í-
íûé ñòàòóñ è âåñ. Âïðî÷åì, â áàãàæå ïðèáîðîñòðîèòåëåé ê òîìó 
âðåìåíè íàêîïèëîñü íåìàëî ïðîèçâîäñòâåííûõ äîñòèæåíèé. Íî 
åù¸ áîëüøå ïðåäñòîÿëî ñäåëàòü – òåõíîëîãè÷åñêèå çàäà÷è ïåðå-
òåêàëè èç îäíîãî äåñÿòèëåòèÿ â äðóãîå. 

Òàê, íà÷àëî 1960-õ ãîäîâ îçíàìåíîâàëîñü ñîâåðøåííî íîâîé 
ýëåìåíòíîé áàçîé – ïðîìûøëåííîñòü ñòðàíû ïåðåõîäèëà íà ïå-
÷àòíûé ìîíòàæ ýëåêòðîàïïàðàòóðû. Ïåðâîíà÷àëüíî íà Ïðèáîðî-
ñòðîèòåëüíîì çàâîäå ïå÷àòíûå ïëàòû íå èçãîòàâëèâàëèñü, à çàêó-
ïàëèñü íà ñòîðîíå – íà Óðàëüñêîì ýëåêòðîìåõàíè÷åñêîì çàâîäå 
(¹ 333). Íî «òåõíîëîãè÷åñêîå âðåìÿ» íå îáìàíåøü – è â 1975 
ãîäó áûë ñìîíòèðîâàí è ââåä¸í â ýêñïëóàòàöèþ îïûòíûé ó÷àñòîê 
ôîòîõèìèè. 

Ñïóñòÿ äâà ãîäà, êàê òîëüêî áûë ïóùåí ïðîìûøëåííûé ó÷à-
ñòîê èçãîòîâëåíèÿ ïëàò, äèðåêòîð çàâîäà À.Ã.Ïîòàïîâ, ñ ïðè-
ñòðàñòèåì êóðèðîâàâøèé ãàëüâàíè÷åñêîå íàïðàâëåíèå, õîðîøî 
çíàâøèé ôîòîäåëî, îïðîáîâàâøèé ëè÷íî îáîðóäîâàíèå öåõîâîé 
ôîòîêîìíàòû, ïðèíÿë íåîáû÷íîå ðåøåíèå – ïðîâåñòè íàáîð ìî-
ëîäûõ ãàëüâàíèêîâ èç âûïóñêíèêîâ øêîë Òð¸õãîðíîãî ñ ïîñëåäó-
þùåé ñòàæèðîâêîé â ã. Ñâåðäëîâñêå è îáó÷åíèåì. Íà çàâîä áûëî 
ïðèíÿòî 30 ÷åëîâåê. Òîò íàáîð è ïî ñåé äåíü ñ÷èòàåòñÿ ýëèòîé 
ãàëüâàíèêè Òð¸õãîðíîãî.

Çà êà÷åñòâîì ïðîèçâîäèìûõ èçäåëèé ñòðîãî «ïðèãëÿäûâàë»… 
âåëèêèé ðóññêèé ïîëêîâîäåö Àëåêñàíäð Âàñèëüåâè÷ Ñóâîðîâ – 
åãî ÷óãóííàÿ ñòàòóýòêà áûëà ïåðåõîäÿùèì Ïðèçîì Çàêàç÷èêà è 
âðó÷àëàñü íà çàâîäñêîì ñîâåùàíèè ïî êà÷åñòâó ëó÷øåìó öåõó ïî 
èòîãàì ðàáîòû çà êâàðòàë, ïîäêðåïëÿÿñü äåíåæíîé ïðåìèåé îò 
ðóêîâîäñòâà çàâîäà…

Êñòàòè, ýòî áûëî íå åäèíñòâåííîå âîçíàãðàæäåíèå çà ïåðå-
äîâîé òðóä. Åù¸ â àïðåëå 1975 ãîäà Àëåêñàíäð Ãåîðãèåâè÷ Ïî-
òàïîâ ñòàë àâòîðîì îäíîé èíèöèàòèâû, êîòîðàÿ èìåëà áîëüøîå 
ïðîäîëæåíèå, – èì áûëî óòâåðæäåíî Ïîëîæåíèå î ëàóðåàòàõ 
ïðåìèè Ïðèáîðîñòðîèòåëüíîãî çàâîäà ñ öåëüþ ïîîùðèòü òðóäî-
âûå êîëëåêòèâû çà ïðîôåññèîíàëüíûå äîñòèæåíèÿ. Â òîì ãîäó 
ëàóðåàòàìè ñòàëè 13 ðàáîòíèêîâ ïðåäïðèÿòèÿ. Âñåãî æå çà ãîäû 
ñóùåñòâîâàíèÿ ïðåìèè å¸ ïîëó÷èëè ñâûøå òûñÿ÷è ÷åëîâåê. 

Ñ 2015 ãîäà ïðåìèÿ Ïðèáîðîñòðîèòåëüíîãî çàâîäà íîñèò èìÿ 
À.Ã.Ïîòàïîâà. Ýòî çíàê óâàæåíèÿ, ïàìÿòè è ïðèçíàíèÿ çàñëóã ÷å-
ëîâåêà, êîòîðûé îòäàâàë ñâîè ñèëû, äóøó è ñåðäöå óíèêàëüíîìó 
çàâîäó è óäèâèòåëüíîìó ãîðîäó, ïëåíÿâøåìó ñâîåé êðàñîòîé, óõî-
æåííîñòüþ è ñòðåìëåíèåì áûòü ëó÷øèì…

The Order of Lenin

At the end of 1970, on December 21, a large ceremony 
took place: for successfully completing a five-year assign-
ment and organizing the production of new equipment, the 
Instrument-Making Plant was awarded the country’s high-
est award, the Order of Lenin.

In the Soviet system, enterprises within the industry 
were highly sensitive to each other’s successes and fail-
ures. The highest award signified recognition of achieve-
ments and conferred a certain status and weight. By that 
time, the instrument-making plant had accumulated many 
industrial achievements. But even more remained to be 
accomplished, since  technological challenges continued to 
evolve.

For example, the early 1960s marked a completely new 
element base—the country’s industry was transitioning to 
printed wiring for electrical equipment. Initially, printed 
circuit boards were not manufactured at the Instrument-
Making Plant, but were purchased from outside the plant, 
namely, the Ural Electromechanical Plant (No. 333). But 
you can’t fool “technological times” – and in 1975, a pilot 
photochemistry section was installed and put into opera-
tion.

Two years later, just as the industrial circuit board 
manufacturing section was launched, plant director A.G. 
Potapov, who had been passionately overseeing the gal-
vanic department and was well versed in photography, 
having personally tested the shop’s photo room equip-
ment, made an unusual decision: recruit young galvanizers 
from among Trekhgorny’s high school graduates, followed 
by internships and training in Sverdlovsk. Thirty people 
were hired. This group is still considered the elite of 
Trekhgorny’s galvanizing industry.

It can be said that the quality of manufactured prod-
ucts was closely monitored by the great Russian military 
leader Alexander Suvorov. His cast-iron statuette was a 
Customer Challenge Prize and was awarded at a factory 
quality meeting to the best workshop based on quarterly 
performance, supplemented by a cash bonus from plant 
management.

Incidentally, this was not the only reward for outstand-
ing work. Back in April 1975, Alexander  Potapov put 
forward  an initiative that had a significant follow-up: he 
approved the Regulations for the Laureates of the Instru-
ment-Making Plant Prize, with the goal of rewarding work 
teams for professional achievements. That year, 13 plant 
employees became laureates. In total, over a thousand 
people have received the prize over the years.

Since 2015, the Instrument-Making Plant Prize has 
been named after A.G. Potapov. This is a sign of respect, 
memory, and recognition of the achievements of a man 
who dedicated his energy, heart, and soul to a unique plant 
and a remarkable city that captivated with its beauty, well-
kept environment, and desire to be the best.

Óëèöà Êèðîâà
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ÃËÀÂÀ ×ÅÒÂ¨ÐÒÀß
ÝÒÞÄÛ Ñ ÃÎÐÎÄÎÌ

Ëåíèíãðàäñêèå èñòîêè

«×òî íè ãîðîä, òî íîðîâ», – ãëàñèëà ñòàðàÿ ïîñëîâèöà. Ìåæäó 
òåì âñå àòîìíûå çàêðûòûå ãîðîäà óäèâèòåëüíî ïîõîæè äðóã íà 
äðóãà. Åñòü ñòàðûå íåâûñîêèå ðàéîíû, çàñòðîåííûå â 1950–1960-õ 
ãîäàõ â îñíîâíîì ÷åòûð¸õýòàæíûìè êèðïè÷íûìè è äâóõýòàæíû-
ìè äåðåâÿííûìè äîìàìè. Åñòü íîâûå – ñ ïàíåëüíûìè äîìàìè â 
äåâÿòü ýòàæåé è âûñîòíûìè «ñâå÷êàìè» âðåì¸í «ðàçâèòîãî ñî-
öèàëèçìà». Îáúÿñíÿåòñÿ ïîõîæåñòü ïðîñòî: çàâîä è ãîðîä ïðîåê-
òèðîâàëèñü Ëåíèíãðàäñêèì ãîñóäàðñòâåííûì ñîþçíûì ïðîåêòíûì 
èíñòèòóòîì – «Ëåíãèïðîñòðîåì», êàê åãî íàçûâàëè.

Ïðîåêòèðîâùèêè çàïàçäûâàëè – «Ëåíãèïðîñòðîé» ïðîñòî íå 
ñïðàâëÿëñÿ ñ îáú¸ìàìè ðàáîòû è çàäåðæèâàë âûäà÷ó ïðîåêòíîé 
äîêóìåíòàöèè. Ýòîãî ñëåäîâàëî îæèäàòü – ïîä «ëåíèíãðàäñêèì 
íà÷àëîì» âåëîñü àêòèâíîå ñòðîèòåëüñòâî â äðóãèõ çàêðûòûõ ãî-
ðîäàõ: Ñíåæèíñêå, Îç¸ðñêå, Ëåñíîì. ×òîáû ñíÿòü íàïðÿæ¸ííîñòü 
ïðîáëåìû, â ãîðîäå áûëà ñåðü¸çíî óñèëåíà ïðîåêòíàÿ ãðóïïà îò-
äåëà êàïèòàëüíîãî ñòðîèòåëüñòâà ïîä ðóêîâîäñòâîì òàëàíòëèâî-
ãî èíæåíåðà Â.È.Êîæåâíèêîâà. Ñâîèìè ñèëàìè îñóùåñòâëÿëàñü è 
ïðèâÿçêà ê ìåñòíîñòè òèïîâûõ ñåðèéíûõ ïðîåêòîâ.

Ëèøü â 1962 ãîäó ìèíèñòåðñòâîì áûë óòâåðæä¸í Ãåíåðàëüíûé 
ïëàí çàñòðîéêè ãîðîäà, à åù¸ ÷åðåç äåñÿòèëåòèå, â 1973 ãîäó, áûë 
ïîäâåðãíóò ñåðü¸çíîé êîððåêòèðîâêå ïî î÷åð¸äíîñòè çàñòðîéêè.

Ïî ãåíåðàëüíîìó ïëàíó, êðîìå ñòàðîé ÷àñòè ãîðîäà, çàñòðà-
èâàëèñü ïÿòü ìèêðîðàéîíîâ. Ïåðâûå äâà ìèêðîðàéîíà øëè ïî 
óëèöå Ìèðà ê äîðîãå íà íîâûé ìîñò. Òðåòèé ìèêðîðàéîí, â íà-
ðîäå ïðîçâàííûé ÁÀÌîì – â ÷åñòü óäàë¸ííîé Áàéêàëî-Àìóð-
ñêîé ìàãèñòðàëè, êîìñîìîëüñêî-ìîëîäåæíîé ñòðîéêè, ñèìâîëîì 
ñîâåòñêîãî ãîñóäàðñòâà òåõ ëåò, – îõâàòûâàë óëèöû Ìèðà, Ìîëî-
ä¸æíóþ è 60 ëåò Îêòÿáðÿ. ×åòâ¸ðòûé ìèêðîðàéîí ïîòÿíóëñÿ ïî 
Âîñòî÷íîìó øîññå, à ïÿòûé çàíèìàë ìåñòî ïðåæíåé èíäèâèäóàëü-
íîé çàñòðîéêè, äëÿ ÷åãî âëàäåëüöàì äîìîâ áûëè ïðåäóñìîòðåíû 
âûïëàòû çà æèëü¸. Ïîñëåäíèå ìèêðîðàéîíû çàñòðàèâàëèñü óæå 
ìíîãîýòàæíûìè äîìàìè è ñ÷èòàëèñü «ñïàëüíûìè».

Áûëî íåñêîëüêî ñëó÷àåâ, êîòîðûå â ñèëó õàðàêòåðà ïåðâîãî 
äèðåêòîðà Ê.À.Âîëîäèíà âíåñëè êîððåêòèâû â ïåðâîíà÷àëüíûé 
ãðàäîñòðîèòåëüíûé ïëàí. 

– Êîãäà ñòðîèëñÿ ãîðîä, òî ïî ïðîåêòó øèðèíà íåêîòîðûõ óëèö 
äîëæíà áûòü áîëüøå, – âñïîìèíàë âåòåðàí çàâîäà, çàìåñòèòåëü 
ãëàâíîãî òåõíîëîãà È.Ñ.Êóçüìèí. – Íî ýòî âåëî ê óâåëè÷åíèþ 
çàòðàò, è óëèöû ñóçèëè. Ïîçèöèÿ äèðåêòîðà: «Ìû çäåñü áóäåì ñ 
æèðó áåñèòüñÿ, à Ïåðâóõà è Ìåñåäà â ãðÿçè æèòü?» È âûäåëÿë 
äåíüãè è íà Ìåñåäó, è íà Âÿçîâóþ, è íà Òþáåëÿñ.

Îí âîîáùå èíîãäà ïîñòóïàë «áåñöåðåìîííî». Ìîã çàÿâèòü, êàê 
îòðåçàòü: «Ïîêà ÿ çäåñü äèðåêòîð – íå áóäåò ó íàñ â ãîðîäå 
ðåñòîðàíà». È äàííîå çàâåäåíèå «âû÷¸ðêèâàëîñü» èç ãðàäîñòðî-
èòåëüíûõ ïëàíîâ. Ïîä óãðîçîé îêàçàëñÿ äàæå êèíîòåàòð «Óò¸ñ» 
– Ê.À.Âîëîäèí âîð÷àë, ÷òî äâóõ êëóáîâ íà 350 ìåñò è áåç òîãî 
õâàòàåò. Ê ñ÷àñòüþ, îí îøèáñÿ. Êèíîòåàòð «Óò¸ñ» áûë ïîñòðîåí â 
1956 ãîäó è âñåãäà áûë ïîëîí – «ëèøíèå áèëåòèêè» ñïðàøèâàëè 
äàëåêî îò êèíîòåàòðà.

Ïîñëå ðåêîíñòðóêöèè â 2007 ãîäó â îáíîâë¸ííîì çàëå âíîâü 
ïîáåæàëè òèòðû ôèëüìîâ íà áîëüøîì ýêðàíå.

CHAPTER FOUR
GLIMPSES OF THE CITY

Of Leningrad origin

Every city has its own character, the old Russian saying 
states. Meanwhile, all the closed nuclear cities are remark-
ably similar. There are old, low-rise neighborhoods, built in 
the 1950s and 1960s, mostly with four-story brick and two-
story wooden buildings. There are newer ones, with nine-
story panel buildings and high-rise “candles” from the era of 
“developed socialism”. The similarity is easily explained: the 
plants and the cities were designed by the Leningrad State 
Union Design Institute—Lengiprostroy, as it was called.

The designers were behind schedule—Lengiprostroy 
simply couldn’t cope with the volume of work and de-
layed issuing design documentation. This was to be ex-
pected—active construction was underway under “Lenin-
grad leadership” in other closed cities: Snezhinsk, Ozersk, 
and Lesnoy. To alleviate the problem, the city significantly 
strengthened the capital construction department’s design 
team, led by the talented engineer V.I. Kozhevnikov. The 
site-specific adaptation of standard, serialized projects 
was also carried out in-house.

It wasn’t until 1962 that the Ministry approved the Gener-
al Development Plan for the city, and a decade later, in 1973, 
it underwent significant revisions to the development order.

According to the general plan, in addition to the old part 
of the city, five new districts were to be developed. The 
first two districts ran along Mira Street toward the road to 
the new bridge. The third one, popularly nicknamed “BAM” 
(Baikal-Amur Mainline) – named after the famous Soviet 
construction project, and a symbol of the Soviet state at 
the time – encompassed Mira, Molodezhnaya, and 60 Let 
Oktyabrya Streets. The fourth district ran along Vostoch-
noye Highway, and the fifth occupied the site of former in-
dividual housing, for which homeowners were provided with 
housing allowances. The final districts were built with multi-
story buildings and were considered “dormitory” areas.

There were several instances that, due to the character 
of the first director, K.A. Volodin, forced adjustments to 
the original urban development plan. 

“When the city was being built, the design called for 
some streets to be wider,” recalled I.S. Kuzmin, a plant 
veteran and deputy chief technologist. “But this led to 
increased costs, and the streets were narrowed. The direc-
tor’s attitude was: ‘We’re going to live in luxury here, while 
the nearby settlements live in filth?’” And he allocated 
money to their development.

He sometimes acted unceremoniously. He would declare 
bluntly, “As long as I’m the director here, there won’t be a 
restaurant in our city.” And the establishment was “crossed 
out” from the city’s development plans. Even the Utes Cinema 
was under threat—K.A. Volodin grumbled that two 350-seat 
clubs were already sufficient. Fortunately, he was mistaken. 
The Utes Cinema was built in 1956 and was always full—peo-
ple would ask for “extra tickets” far from the theater.

Unfortunately, at the turn of the 1980s and 1990s, 
with the rise of video and the increase in television chan-
nels, demand for the old format of moviegoing waned. 
The Utes, like many other cinemas of the time, acquired a 
video room, a disco, and an evening café. Fortunately, the 
Utes didn’t close down entirely, but in 1999 transitioned 
to the sought-after format of a comfortable home theater. 
After reconstruction in 2007, film credits began running on 
the big screen in the renovated hall again.
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Êèíîòåàòð «Óò¸ñ»
“Utes” Cinema
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«×òî íàì ñòîèò äîì ïîñòðîèòü…»

Îá îñîáåííîñòÿõ ñòðîèòåëüñòâà ðàññêàçûâàë ïî÷¸òíûé ãðàæ-
äàíèí ãîðîäà, àâòîð ïåðâîé êíèãè î Òð¸õãîðíîì Ìèõàèë Àëåê-
ñååâè÷ Àíàíüèí – ñåêðåòàðü ãîðêîìà è ïðåäñåäàòåëü èñïîëêîìà, 
óïðàâëÿâøèé âñåì ãîðîäñêèì õîçÿéñòâîì, «äåä», êàê åãî íàçûâà-
ëè ïîçäíåå.

– Â îòëè÷èå îò ìíîãèõ ãîðîäîâ îòêðûòîé ñèñòåìû íàø ãîðîä 
ñòðîèëñÿ è ýêñïëóàòèðîâàëñÿ â ñîîòâåòñòâèè ñî ñòðîãèìè òðåáî-
âàíèÿìè ñòðîèòåëüíûõ íîðì è ïðàâèë, ïîëó÷àÿ âñ¸, ÷òî áûëî íå-
îáõîäèìî – ïðåæäå âñåãî ñðåäñòâà íà êàïèòàëüíûé ðåìîíò è 
êîììóíàëüíûå íóæäû, ñòðîèòåëüñòâî, î÷èñòêó óëèö, îçåëåíåíèå, 
îñâåùåíèå, áëàãîóñòðîéñòâî. Êîãäà ê íàì ïðèåçæàëè ðóêîâîäè-
òåëè èç îáëàñòè, òî ãîâîðèëè: «Âû æèâ¸òå, êàê ïðè êîììóíèçìå. 
Íàì áû òàê!»

Ñòðîèòåëüñòâî æèëüÿ øëî óñêîðåííûìè òåìïàìè, ïîýòîìó ñòà-
ðàëèñü ïðèìåíÿòü ïðîãðåññèâíûå íà òîò ìîìåíò òåõíîëîãèè, êî-
òîðûå èíîãäà âñ¸ æå äàâàëè ñáîè. Òàê áûëî ñ îäíèì èç äîìîâ ïî 
óëèöå Êèðîâà. Êèðïè÷íóþ êëàäêó âûïîëíÿëè çèìîé ïî ìíîãîðÿä-
íîé ñèñòåìå ïåðåâÿçêè øâîâ ìåòîäîì çàìîðàæèâàíèÿ. Ê âåñíå 
îñòàâàëîñü âûïîëíèòü òîëüêî âíóòðåííþþ îòäåëêó. 

– Âåñíà 1956 ãîäà âûäàëàñü ðàííåé è ò¸ïëîé, – âñïîìèíàë 
âåòåðàí òðóäà è ïî÷¸òíûé ãðàæäàíèí Òð¸õãîðíîãî Ìèõàèë Èâà-
íîâè÷ Ëÿíöåâ. – Â íà÷àëå àïðåëÿ ìû ñ óæàñîì îáíàðóæèëè, ÷òî 
ïðîñòåíêè ïåðâîãî ýòàæà ðàçðóøàþòñÿ èç-çà ðåçêî îòòàÿâøåãî 
ðàñòâîðà â êëàäêå. Ïðîñòåíêè óòðàòèëè ïðî÷íîñòü, ñòàëè äåôîð-
ìèðîâàòüñÿ, à äîì îò îáðóøåíèÿ ñïàñàëè îêîííûå áëîêè.

Áûëà îáúÿâëåíà òðåâîãà, óñèëåíî îöåïëåíèå, óñòàíîâëåíû 
ïðîæåêòîðû, ÷òîáû ìîæíî áûëî ðàáîòàòü â íî÷íîå âðåìÿ. Íà 
îáúåêòå òðóäèëèñü è ñòðîèòåëè, è çàêëþ÷¸ííûå, ïîêà íå áûëî 
âûïîëíåíî êðåïëåíèå ñòåí, à çàòåì óñèëåíèå çà ñ÷¸ò ìåòàëëè÷å-
ñêîãî êàðêàñà. Â èòîãå äîì âûøåë äîñòàòî÷íî êðåïêèì, ïðîñòîÿâ 
áåç êàïèòàëüíîãî ðåìîíòà ïîëâåêà.

Ñëîæíîñòè áûëè è ñ ìíîãîýòàæíûì ñòðîèòåëüñòâîì, êîòîðîå 
íà÷àëîñü óæå ïðè À.Ã.Ïîòàïîâå. Êñòàòè, Àëåêñàíäð Ãðèãîðüåâè÷ 
ñàì îòáèðàë ïðîåêòû ñåðèé: ñ áîëüøèìè êóõíÿìè, êîëÿñî÷íûìè, 
ñóøèëêàìè äëÿ áåëüÿ.

– Íà ïåðâîíà÷àëüíîì ýòàïå êðóïíîïàíåëüíîãî äîìîñòðîåíèÿ 
Àëåêñàíäðà Ãðèãîðüåâè÷à è ñòðîèòåëåé ñåðü¸çíî âñòðåâîæèëà 
èíôîðìàöèÿ î òîì, ÷òî â ã. Ìîñêâå îáðóøèëñÿ îäèí èç ïàíåëü-
íûõ äîìîâ – òîé ñåðèè, êîòîðàÿ ñòðîèëàñü ó íàñ, – âñïîìèíàåò 
ïðåäñåäàòåëü ñîâåòà âåòåðàíîâ Åâãåíèé Íèêîëàåâè÷ Äåðåâÿíêî. 
– Òóò êàê ðàç ñëó÷èëîñü íàì ñ íèì âìåñòå åõàòü íà ñîâåùàíèå â 
ã. Ìîñêâó. Ïðèáûëè ðàíî óòðîì, áûëî âðåìÿ. Ïîýòîìó ïîåõàëè â 
ìèêðîðàéîí, ãäå ñûïàëèñü ìíîãîýòàæêè.

Êàðòèíà íà ìåñòå áûëà íåïðèãëÿäíàÿ: ó âûñîòîê âûïàäàëè ïà-
íåëè â òîðöåâûõ ñòåíàõ. À.Ã.Ïîòàïîâ ëè÷íî ãîâîðèë ñ ðàáî÷èìè 
è ìàñòåðàìè, ïîêà íå äîêîïàëñÿ äî èñòèíû. Ïðîáëåìà áûëà â 
êîëüöàõ-ïåòëÿõ, êîòîðûå ñâàðèâàëè â øâàõ ïàíåëåé ïðè ìîíòàæå. 

– Ïðè÷èí áûëî ìíîãî: íå òåìè ýëåêòðîäàìè âàðèëè, áåç ïðåä-
âàðèòåëüíîé îáâÿçêè ïåòåëü ïðîâîëîêîé, íåêà÷åñòâåííî çàäåëû-
âàëè øâû. Â èòîãå øâû ðàçðóøàëèñü, íà ïåòëè ïîïàäàëà âîäà, 
ðæàâ÷èíà ñúåäàëà ñâàðêó, ïîä íàãðóçêîé ñòàëè âûïàäàòü ïàíåëè. 
Ñðàçó ïî âîçâðàùåíèè À.Ã.Ïîòàïîâ ñîáðàë ñòðîèòåëåé, ðàññêàçàë 
âñ¸ ïîäðîáíî è ïîñòàâèë ïîä ñòðîãèé êîíòðîëü ìîíòàæ ïàíåëåé 
– ìàêñèìàëüíî òî÷íî, â ñîîòâåòñòâèè ñ ïðèâåç¸ííîé òåõíîëîãèåé.

Â èòîãå âñå âûñîòêè Òð¸õãîðíîãî ñîáèðàëèñü ñ îñîáîé òùà-
òåëüíîñòüþ, ïîäîáíî óçëàì âîåííûõ èçäåëèé.

Houses and blocks 

Mikhail  Ananyin, an honorary citizen of the city and 
the author of the first book about Trekhgorny, the secre-
tary of the city committee and chairman of the executive 
committee, who managed all city services—”grandfather,” 
as he was later called—spoke about the construction pro-
cess.

“Unlike many cities in the open system, our city was 
built and operated in accordance with strict building codes 
and regulations, receiving everything it needed—primarily 
funds for major repairs and utilities, construction, street 
cleaning, landscaping, lighting, and public amenities. When 
regional leaders visited us, they would say, ‘You live like 
under the communism. We wish we had that!’”

Housing construction was proceeding at an accelerated 
pace, so they tried to use the most advanced technologies 
of the time, which sometimes failed. This was the case 
with one of the buildings on Kirov Street. The brickwork 
was laid in winter using a multi-layer system of freezing-
bonded joints. By spring, only the interior finishing re-
mained to be completed.

“The spring of 1956 was early and warm,” Mikhail Ly-
antsev, a veteran of labor and honorary citizen of Trekh-
gorny, recalled. “In early April, we discovered to our horror 
that the first-floor piers were collapsing due to the mortar 
in the masonry having thawed rapidly. The piers had lost 
their strength and were beginning to warp, and the build-
ing was saved from collapse by the window frames.

An alarm was sounded, the cordon was tightened, and 
floodlights were installed to allow for nighttime work. Both 
construction workers and prisoners worked on the site un-
til the walls were secured and then reinforced with a metal 
frame. Ultimately, the building was quite sturdy, standing 
for half a century without major repairs.

There were also difficulties with multi-story construc-
tion, which had already begun under A.G. Potapov. Inci-
dentally, Alexander Grigorievich himself selected the se-
ries designs: with large kitchens, stroller storage areas, 
and clothes dryers.

“During the initial phase of large-panel housing con-
struction, Alexander Grigoryevich and the builders were 
seriously alarmed by the news that one of the panel build-
ings in Moscow—the same series we were building—had 
collapsed,” Evgeny Derevyanko recalls. “He and I happened 
to be traveling to Moscow for a meeting. We arrived early 
in the morning and had some spare time before the meet-
ing. So we went to the neighborhood where the high-rise 
buildings were collapsing.”

The scene on site was grim: panels were falling out 
of the end walls of the high-rise buildings. A.G. Potapov 
personally spoke with the workers and foremen until he 
got to the bottom of the matter. The problem lay in the 
ring-shaped hinges that were welded into the panel seams 
during installation.”

“There were many reasons: they were welding with 
the wrong electrodes, they weren’t pre-wired around the 
hinges, and they weren’t sealing the seams properly.” As a 
result, the seams were failing, water was seeping into the 
hinges, rust was eating away at the welds, and the panels 
were falling out under load. Immediately upon his return, 
A.G. Potapov gathered the builders, explained everything 
in detail, and strictly supervised the panel installation—
with the utmost precision, in accordance with the imported 
technology.

As a result, all the blocks of flats in Trekhgorny were 
assembled with the utmost care, like components of mili-
tary equipment.



Трёхгорный: секреты у подножья гор 51

Óëèöà Ñòðîèòåëåé
Stroiteley Street

Ïëîùàäü íà óëèöå Ìèðà
Square in Mira Street
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Ïî ãîðîäñêèì óëèöàì

Òð¸õãîðíûé èçíà÷àëüíî ìûñëèëñÿ êàê ãîðîä – â í¸ì íå áûëî 
íèêàêîãî «äåðåâåíñêîãî óõàðñòâà». Ñ 9 àïðåëÿ 1952 ãîäà îí èìå-
íîâàëñÿ ï/ÿ 17, â ìàðòå 1954 ãîäà ïîëó÷èë ñòàòóñ ðàáî÷åãî ïî-
ñ¸ëêà è èìÿ – Òð¸õãîðíûé. Òîãäà æå áûë âïåðâûå èçáðàí ïîñåë-
êîâûé Ñîâåò äåïóòàòîâ. 28 îêòÿáðÿ 1955 ãîäà ðàáî÷èé ïîñ¸ëîê 
áûë ïðåîáðàçîâàí â ãîðîä ðàéîííîãî ïîä÷èíåíèÿ Çëàòîóñò-20, ñ 
1967 – Çëàòîóñò-36. 16 ôåâðàëÿ 1968 ãîäà ãîðîä ïåðåø¸ë ïîä 
îáëàñòíîå ïîä÷èíåíèå. Íàêîíåö, 29 îêòÿáðÿ 1993 ãîäà ãîðîä ïî-
ëó÷èë ñòàòóñ çàêðûòîãî àäìèíèñòðàòèâíî-òåððèòîðèàëüíîãî îá-
ðàçîâàíèÿ Òð¸õãîðíûé. Â 1995 ãîäó ñîçäàíî ìóíèöèïàëüíîå îá-
ðàçîâàíèå «Ãîðîä Òð¸õãîðíûé», à â 2005 ãîäó óñòàíîâëåí ñòàòóñ 
ãîðîäñêîãî îêðóãà. Ïðåäëàãàëèñü è äðóãèå âàðèàíòû íàçâàíèÿ: 
Ñèíåãîðñê, Çëàòîãîðñê, íî îñòàíîâèëèñü íà òð¸õ âåðøèíàõ. Êñòà-
òè, íàçâàíèå ãîðîäà – Òð¸õãîðíûé – íå áûëî íîâûì. Îíî âñòðå-
÷àåòñÿ â äîêóìåíòàõ 1950-õ ãîäîâ; òàêæå íàçûâàëñÿ è ãîðêîì 
ïàðòèè, èçáðàííûé â àâãóñòå 1956 ãîäà, è ãîðêîì êîìñîìîëà, èç-
áðàííûé â ñåíòÿáðå 1956 ãîäà.

Ëþáîé ãîðîä «äåëàþò» óëèöû. Â Òð¸õãîðíîì ó êàæäîé èç íèõ 
ñî âðåìåíåì ïîÿâèëñÿ ñâîé «ïî÷åðê» – îñîáåííî ýòî çàìåòíî 
âåñíîé, êîãäà ðàñïóñêàþòñÿ áåð¸çû íà óëèöå Êèðîâà, êîãäà çà-
öâåòàåò ñèðåíü óëèöû Ñîâåòñêîé, à îò ÿáëîíü ðóìÿíèòñÿ óëèöà 
Ìèðà.

Ïàðàäîêñàëüíî, íî ñàìàÿ ïåðâàÿ è ñòàðàÿ óëèöà ãîðîäà – óëè-
öà Ñòðîèòåëåé – íûíå èìååò ñîâåðøåííî èíîé, ñîâðåìåííûé è 
óðáàíèñòè÷åñêèé, âûñîòíûé âèä. Êîãäà-òî îíà áûëà ñïëîøü çà-
ñòðîåíà äåðåâÿííûìè áàðàêàìè; çäåñü ðàñïîëàãàëèñü òàêæå ïåð-
âûå ìàãàçèíû, óçåë ñâÿçè, äåòñêèé ñàä è êëóá «35-ëåòèÿ Îêòÿ-
áðÿ». Â 1967 ãîäó ðàçîáðàëè ïîñëåäíèå áàðàêè – îíè îñòàëèñü 
òîëüêî íà èñòîðè÷åñêèõ ôîòîãðàôèÿõ è â ÷åëîâå÷åñêîé ïàìÿòè. 
Íà ñìåíó èì ïðèøëè ñîâðåìåííûå âûñîòêè.

The city streets

Trekhgorny was originally conceived as a town. On 
April 9, 1952, it was known as P.O. Box 17, and in March 
1954, it received the status of a workers’ settlement and 
the name Trekhgorny. The first settlement council was also 
elected at that time. On October 28, 1955, the workers’ 
settlement was transformed into a town of district subor-
dination, Zlatoust-20, and from 1967, Zlatoust-36. On Feb-
ruary 16, 1968, the town came under regional jurisdiction. 
Finally, on October 29, 1993, the town received the status 
of a closed administrative-territorial entity, Trekhgorny. In 
1995, the municipal entity “Town of Trekhgorny” was cre-
ated, and in 2005, the status of an urban district was es-
tablished. Other name options were proposed: Sinegorsk, 
Zlatogorsk, but the three peaks were chosen. Incidentally, 
the city’s name—Trekhgorny—wasn’t new. It appeared in 
documents from the 1950s; it was also the name of the 
city party committee elected in August 1956, and the city 
Komsomol committee elected in September 1956.

Any city is “made” by its streets. In Trekhgorny, each 
one developed its own signature over time—especially no-
ticeable in the spring, when the birches on Kirov Street 
bud, the lilacs on Sovetskaya Street bloom, and the apple 
trees blush Mira Street.

Paradoxically, the city’s first and oldest street, Stroite-
ley Street, now has a completely different, modern, urban, 
and high-rise appearance. It was once lined with wooden 
barracks; the first stores, a post-office, a kindergarten, 
and the “35th Anniversary of October” club were also lo-
cated there. In 1967, the last barracks were dismantled—
they remain only in historical photographs and in human 
memory. They were replaced by modern high blocks.

However, the fire station, formerly Brigade No. 322, 
remained stationed there. Incidentally, the first lesson in 
fire safety came in 1955.

Óëèöà ñòðîèòåëåé
Stroiteley Street
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Çàòî ïîæàðíàÿ ÷àñòü, áûâøàÿ êîìàíäà ¹ 322, íå èçìåíèëà 
ìåñòî äèñëîêàöèè. Êñòàòè, ïåðâûé ïðîòèâîïîæàðíûé óðîê ïðå-
ïîäíåñ 1955 ãîä.

– Èç ëåñà ïîòÿíóëî ãàðüþ, ïîòÿíóëñÿ ñòåëþùèéñÿ äûì, à âå-
òåð äóë â ñòîðîíó ïîñ¸ëêà, – âñïîìèíàë À.Ã.Êîãàí. – È âîò ìû 
óâèäåëè ïëàìÿ, êîòîðîå ïåðåëåòàëî ñ äåðåâà íà äåðåâî. Çðåëèùå 
áûëî óæàñàþùèì. À íà ìåñòå ïîæàðà íèêîãî íå áûëî. Ñðî÷íî 
ñîîáùèëè Ê.À.Âîëîäèíó, è ê ìåñòó ïîæàðà áûëè îòïðàâëåíû ñîë-
äàòû è ñòðîèòåëè. Îãîíü îñòàíîâèëè áóêâàëüíî â òð¸õñòàõ ìåòðàõ 
îò æèëûõ äîìîâ.

Ñòàðàÿ ÷àñòü ãîðîäà – ïî óëèöàì Ìèðà, Ëåíèíà, Îñòðîâñêîãî, 
Êèðîâà, Êàðëà Ìàðêñà – ïðåäñòàâëÿëà ñîáîé 12 íåáîëüøèõ êâàð-
òàëîâ, ãäå äîìèíàíòîé áûëè áóëüâàð ïî óëèöå Ëåíèíà, ãëàâíàÿ 
ïëîùàäü ñ ïàìÿòíèêîì âîæäþ ìèðîâîãî ïðîëåòàðèàòà è âåëè÷å-
ñòâåííûì ïîëóêðóãëûì çäàíèåì ñ êîëîííàìè.

Ýòà ÷àñòü ãîðîäà çàñòðàèâàëàñü â ñòèëå ñîâåòñêîãî íåîêëàñ-
ñèöèçìà – óæå áåç îñîáûõ èçûñêîâ ïðåæíåãî ñòàëèàíñà, íî äî-
áðîòíî è ôóíêöèîíàëüíî. Êóëüòóðíûì öåíòðîì ñòàëà óëèöà èìåíè 
Ì.È.Êàëèíèíà – çäåñü ðàçìåñòèëèñü Äîì ïèîíåðîâ ñ ãîðîäñêèì 
ìóçååì, äåòñêàÿ øêîëà èñêóññòâ, öåíòðàëüíàÿ ãîðîäñêàÿ áèáëè-
îòåêà. Íà ïàðàëëåëüíîé åé óëèöå Ñ.Ì.Êèðîâà ïîÿâèëñÿ ïåðâûé 
êèðïè÷íûé ÷åòûð¸õýòàæíûé äîì (óë. Êèðîâà, 19), êîòîðûé äàë 
ñòàðò êëàññè÷åñêîé æèëîé çàñòðîéêå. 

“There was a smell of smoke coming from the forest, 
trailing smoke, and the wind was blowing toward the vil-
lage,” A.G. Kogan recalled. “And then we saw flames fly-
ing from tree to tree. It was a terrifying sight. And there 
was no one at the scene of the fire.” K.A. Volodin was 
immediately notified, and soldiers and construction work-
ers were dispatched to the scene. The fire was contained 
just three hundred meters from the residential buildings.

The old part of the city—along Mira, Lenin, Ostro-
vsky, Kirov, and Karl Marx Streets—consisted of 12 small 
blocks, dominated by the boulevard along Lenin Street, 
the main square with a monument to the leader of the 
world proletariat, and a majestic semicircular building with 
columns.

This part of the city was built in the Soviet neoclassical 
style—no longer featuring the frills of the former Stalinist 
style, but solidly and functionally constructed. M.I. Kalinin 
Street became the cultural center, housing the House of 
Pioneers with its city museum, a children’s art school, and 
the central city library. On S.M. Kirov Street, parallel to it, 
the first four-story brick building appeared (Kirov Street, 
19), marking the beginning of classical residential develop-
ment.

Ôîíòàí íà óëèöå Ëåíèíà
Fountain in Lenin Street

Óëèöà Êàëèíèíà
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Îäíà èç ñòàðåéøèõ óëèö Òð¸õãîðíîãî – óëèöà Êàðëà Ìàðêñà – 
êîãäà-òî íîñèëà îáû÷íûé ïîðÿäêîâûé íîìåð: Âòîðàÿ. Íî èìåííî 
çäåñü ïîÿâèëîñü ïåðâîå êàìåííîå îáùåæèòèå «Äðóæáà» è ïåðâàÿ 
øêîëà â ãîðîäå. Òóò æå îòêðûë ñâîè äâåðè êèíîòåàòð «Óò¸ñ». 
Óæå â íîâîå âðåìÿ íà óëèöó Êàðëà Ìàðêñà ïåðååõàëà Öåíòðàëü-
íàÿ ãîðîäñêàÿ äåòñêàÿ áèáëèîòåêà.

Êîãäà ãîðîäó íå áûëî è ãîäà, ïîÿâèëàñü óëèöà Îñòðîâñêî-
ãî – íå â ÷åñòü çíàìåíèòîãî äðàìàòóðãà Àëåêñàíäðà Îñòðîâñêî-
ãî, à â ÷åñòü àâòîðà ãåðîè÷åñêîãî êîìñîìîëüñêîãî ðîìàíà «Êàê 
çàêàëÿëàñü ñòàëü» Íèêîëàÿ Îñòðîâñêîãî. Èìåííî íà ýòîé óëèöå 
áûë ïîñòðîåí ïåðâûé ïàíåëüíûé âûñîòíûé äîì (óë. Îñòðîâñêîãî, 
12). Âïðî÷åì, â èñòîðèþ ìîëîäîãî ïîêîëåíèÿ ãîðîæàí ýòà óëèöà 
âîøëà ïîñðåäñòâîì… âîåííîãî êîìèññàðèàòà, âèäåâøåãî íåìàëî 
äåâè÷üèõ è ðîäèòåëüñêèõ ñë¸ç â ìèíóòó ïðîâîäà ïðèçûâíèêîâ â 
ðÿäû âîîðóæ¸ííûõ ñèë. Çäåñü æå â 1977 ãîäó áûë ïîñòðîåí Äîì 
ðàäèî, îçíàìåíîâàâøèé öåëóþ ýïîõó â æèçíè ãîðîäà.

Îñîáûì âíèìàíèåì ìîëîä¸æè ïîëüçîâàëîñü çäàíèå íà óãëó 
óëèö Ñòðîèòåëåé è Êèðîâà, ãäå ðàñïîëàãàëñÿ ãîðîäñêîé îòäåë 
ÇÀÃÑ, ðåãèñòðèðîâàâøèé ìîëîäîæ¸íîâ. Ðàññêàçûâàþò, ÷òî ïî ðå-
æèìíûì ñîîáðàæåíèÿì â ñâèäåòåëüñòâå î áðàêå áûëî çàïèñàíî, 
÷òî îí áûë çàðåãèñòðèðîâàí â îäíîì èç ðàéîíîâ ×åëÿáèíñêîé 
îáëàñòè. Óæå â íàøå âðåìÿ îòäåë ÇÀÃÑ ïåðååäåò â íîâîå çäàíèå 
íà óëèöå Ìèðà.

Îòäåëüíîå ìåñòî â èñòîðèè ãîðîäà çàíèìàåò óëèöà 
Ê.À.Âîëîäèíà, ðÿäîì ñ ãîðîäñêèì ïàðêîì. Çäåñü øëà óæå ïëàíî-
ìåðíàÿ ìíîãîêâàðòèðíàÿ çàñòðîéêà. Â îäíîì èç äîìîâ, ïîä ¹ 6, 
ðàçìåñòèëàñü ïåðâàÿ â ãîðîäå àïòåêà – äî ñèõ ïîð ãîðîæàíå íà-
çûâàþò å¸ Ñòàðîé àïòåêîé. Â äîìå ¹ 10 ðàçìåñòèëñÿ óíèâåðìàã, 
ïîçäíåå ñìåíèâøèé íåñêîëüêî íàçâàíèé: áûë «Áåð¸çêîé», çàòåì 
«Õîçòîâàðàìè», ïîêà íå ñòàë «Âåòåðàíîì». Â 1960 ãîäó áûë ïî-
ñòðîåí äîì ¹ 12, ãäå íà ïåðâîì ýòàæå ðàçìåñòèëñÿ æåíñêèé 
ìàãàçèí «Òêàíè» è äåòñêèé ñàä. Íåäàëåêî – êàôå «Ëàêîìêà». Â 
1970-õ ãîäàõ íà óëèöå Ê.À.Âîëîäèíà ïîÿâèëèñü äâà äîìà, êîòî-
ðûå ñëîâíî èäóò ðóêà îá ðóêó, – äâà êîðïóñà ïîä îäíèì ¹ 20. Â 
íàðîäå èõ ñðàçó îêðåñòèëè «äîìàìè ìîëîäîæ¸íîâ».

One of the oldest streets in Trekhgorny—Karl Marx 
Street—once bore a simple ordinal number: Vtoraya (Sec-
ondary). But it was there that the first stone dormitory, 
“Druzhba,” and the city’s first school were built. The Utes 
cinema also opened its doors there. In modern times, the 
Central City Children’s Library moved to Karl Marx Street.

When the city was less than a year old, Ostrovsky 
Street was created – not in honor of the famous play-
wright Alexander Ostrovsky, but in honor of Nikolai Os-
trovsky, author of the heroic Komsomol novel “How the 
Steel Was Tempered.” It was on this street that the first 
high block of flats building was built (Ostrovsky Street, 
12). However, this street entered the history of the city 
through the military commissariat, which witnessed many a 
girls’ and parent’s tearful farewell as conscripts were sent 
off to the armed forces. In 1977, the House of Radio was 
built next to it, marking an entire era in the city’s life.

The building on the corner of Stroiteley and Kirov 
Streets, housing the city’s Civil Registry Office, which 
registered newlyweds, was especially popular with young 
people. It is said that for security reasons, the marriage 
certificate stated that the marriage was registered in a 
district of the Chelyabinsk Region. Not long ago, the Civil 
Registry Office moved to a new building on Mira Street.

K.A. Volodin Street, next to the city park, holds a 
special place in the city’s history. From the very beginning 
blocks of flats were constructed there.  One of the build-
ings, number 6, housed the city’s first pharmacy—locals 
still call it the Old Pharmacy. Number 10 housed a depart-
ment store, which later changed names several times: it 
was called “Beryozka,” then “Khoztovary,” before finally 
becoming “Veteran.” In 1960, number 12 was built, hous-
ing a women’s store called “Tkani” and a kindergarten on 
the ground floor. The “Lakomka” café is nearby. In the 
1970s, two buildings appeared on K.A. Volodin Street, 
seemingly hand in hand—two buildings under the same 
number, number 20. People immediately dubbed them the 
“newlywed houses.”

Óëèöà Îñòðîâñêîãî
Ostrovsky Street
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Öåíòðàëüíîé óëèöåé ãîðîäà è ñàìîé äëèííîé ïî ïðîòÿæ¸ííî-
ñòè ÿâëÿåòñÿ óëèöà Ìèðà. Êîãäà-òî îíà áûëà ïðîñïåêòîì èìåíè 
È.Â.Ñòàëèíà – è áûëà ïåðåèìåíîâàíà ëèøü ñïóñòÿ ïÿòü ëåò ïîñëå 
«ðàçîáëà÷èòåëüíîãî êóëüòà ëè÷íîñòè» ÕÕ ñúåçäà ïàðòèè â 1961 
ãîäó. Ýòà óëèöà ñ «àäìèíèñòðàòèâíûì õàðàêòåðîì» – çäåñü ðàç-
ìåùàëñÿ ãîðîäñêîé èñïîëíèòåëüíûé êîìèòåò, ïîçäíåå ñòàâøèé 
ìýðèåé ãîðîäà. Çäåñü æå åù¸ â 1955 ãîäó ïîÿâèëàñü ïåðâàÿ ãî-
ñòèíèöà íà 100 ìåñò ñî ñòîëîâîé è ïàðèêìàõåðñêîé – «Óðàëî÷-
êà». Ãîñòèíèöà – çâó÷àëî ãîðäî è êðàñèâî, íî â íåé â îñíîâíîì 
ïîñåëèëè ïðèáûâøèõ èíæåíåðíî-òåõíè÷åñêèõ ðàáîòíèêîâ, è ëèøü 
íåñêîëüêî êîìíàò áûëî îñòàâëåíî äëÿ ïðèåçæàþùèõ…

Íåîáû÷íûì îáðàçîì îòðàçèëèñü â òîïîíèìèêå ãîðîäà îñîáåí-
íîñòè ãîðîäñêîãî ðåëüåôà è âñåîáùåå âîîäóøåâëåíèå êîñìè÷å-
ñêèìè äîñòèæåíèÿìè. Ïîëóêðóãîì ê óëèöå Ìèðà, ïîõîæàÿ íà âèòîê 
ñïóòíèêà, ðàñïîëîæèëàñü ïî-íàä ðåêîé Þðþçàíü óëèöà Êîñìîíàâ-
òîâ, à ñàì ìèêðîðàéîí ïîëó÷èë íàðîäíîå íàçâàíèå – Êîñìîäðîì.

Åñòü â ãîðîäå åù¸ îäíà óëèöà, íàïîìèíàþùàÿ, ÷òî «â æèçíè 
âñåãäà åñòü ìåñòî ïîäâèãó» – óëèöà Âèêòîðà Ïðîõà÷à. Ýòî ñëó÷è-
ëîñü 13 àïðåëÿ 1959 ãîäà íà òåððèòîðèè âîåííîãî ãîðîäêà. Ïðî-
èçâîäèëèñü ñòàíäàðòíûå ðàáîòû ïî ðåìîíòó âîäîïðîâîäíîé ñåòè, 
è íè÷åãî íå ïðåäâåùàëî òðàãåäèè. Äâîå ðàáî÷èõ ñïóñòèëèñü â êî-
ëîäåö, ïîçäíî çàìåòèâ, ÷òî âíèçó ñêîïèëñÿ ÿäîâèòûé ãàç, êàê ýòî 
÷àñòî áûâàåò â ïîäçåìíûõ ñåòÿõ è äàæå â îáû÷íûõ êàðòîôåëüíûõ 
ïîãðåáàõ ïîñëå äîëãîé çèìû. Îäèí èç ðàáî÷èõ ïîòåðÿë ñîçíàíèå 
è óïàë âíèç, âòîðîé óñïåë êðèêíóòü î ïîìîùè. Åãî ãîëîñ óñëû-
øàë ïðîõîäèâøèé ìèìî åôðåéòîð ÷àñòè ¹ 3442 Âèêòîð Ïðîõà÷. 
Ñòàðàÿñü íå äûøàòü, îí ñïóñòèëñÿ íà äíî êîëîäöà, ïîäõâàòèë íà 
ðóêè òåðÿþùåãî ñîçíàíèå ðàáî÷åãî è âûòàùèë íàâåðõ. Âèêòîð 
åù¸ íå çíàë, ÷òî âòîðîé ðàáî÷èé óæå ì¸ðòâ, è ñíîâà ñïóñòèëñÿ â 
êîëîäåö. Íî ñèëû èññÿêëè – îí ïîòåðÿë ñîçíàíèå è óïàë ðÿäîì ñ 
òåì, êîãî õîòåë ñïàñòè…

Çà ñàìîîòâåðæåííûé ïîñòóïîê Â.Ïðîõà÷ áûë íàãðàæäåí îðäå-
íîì Êðàñíîé Çâåçäû, à åãî èìÿ áûëî çàíåñåíî â ãîðîäñêóþ êíèãó 
Ïî÷¸òà. Èìåíåì Âèêòîðà Ïðîõà÷à íàçâàíà è øêîëà ¹ 109.

The city’s central and longest street is Mira Street. It 
was once named after I.V. Stalin, and was renamed only 
five years after the 20th Party Congress in 1961 when the 
Soviet leader was criticized. This street has an “adminis-
trative character”—it housed the city executive commit-
tee, which later became the city hall. The first 100-bed 
hotel, complete with a cafe and hair salon  opened there 
in 1955. “Hotel” sounded proud and elegant, but it was 
primarily used to house arriving engineering and technical 
workers, with only a few rooms reserved for new arrivals.

The city’s topography and the general enthusiasm for 
space exploration are reflected in an unusual way in its 
toponymy. Cosmonauts Street, running semicircularly off 
Mira Street and resembling a satellite orbit, sits above 
the Yuryuzan River, and the neighborhood itself has been 
popularly nicknamed “Cosmodrome.”

There’s another street in the city that reminds us 
that “there’s always room for heroism in life” – Viktor 
Prokhach Street. It happened on April 13, 1959, on the 
grounds of a military camp. Routine repairs to the water 
supply system were underway, and nothing foreshadowed 
the tragedy. Two workers descended into a well, belatedly 
noticing that toxic gas had accumulated below, as often 
happens in underground water pipes and even in ordinary 
potato cellars after a long winter. One of the workers lost 
consciousness and fell, while the other managed to scream 
for help. His voice was heard by a passing corporal, Vik-
tor Prokhach, from unit #3442. Holding his breath, he 
descended to the bottom of the well, picked up the uncon-
scious worker, and pulled him up. Unaware that the other 
worker was already dead, Viktor descended into the well 
again. But his strength failed him—he lost consciousness 
and fell next to the man he had tried to save.

For his selfless act, Prokhach was awarded the Order 
of the Red Star, and  school 109 was named after him.

Óëèöà Â.Ïðîõà÷à
V.Prokhach Street

Ïàðàä íà ïëîùàäè Ëåíèíà
Parade in Lenin Square
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×òî äîêòîð ïðîïèñàë…

Ãëàâíûì ïîêàçàòåëåì «ãîðîäñêîé öèâèëèçàöèè», óìíîæåííûì 
íà ñòðàòåãè÷åñêóþ çíà÷èìîñòü îáúåêòà, åñòåñòâåííî, áûëà õîðî-
øàÿ ìåäèöèíà. Â çàêðûòûõ ãîðîäàõ ñî÷åòàíèå «ãîðîäñêàÿ áîëü-
íèöà» íå ïðèæèëîñü – çäåñü áûëî ïî-âîåííîìó ÷åòêî: «Ìåäñàí-
÷àñòü ¹ 72». Âåòåðàíû âñïîìèíàþò, ÷òî ïðè îòâåäåíèè ó÷àñòêà 
ïîä ìåäñàí÷àñòü çåìëè íå ïîæàëåëè. Íà òåððèòîðèè ìåäãîðîäêà 
áûëè áîãàòûå ãðèáíûå ïðîëåñêè è ïîëÿíû, à íà ãîðàõ ïî áåðåãàì 
Þðþçàíè áûëî ìíîæåñòâî áðóñíèêè. Íà âîðîòàõ áëåñòåë ñïåöè-
àëüíûé çíàê: «ÌÑ×-72». 

Ìåäèöèíà Òð¸õãîðíîãî íà÷èíàëàñü ñ òð¸õ áàðàêîâ. Â îäíîì 
ðàçìåñòèëàñü ïîëèêëèíèêà, â äðóãîì óñòàíîâèëè òåðàïåâòè÷å-
ñêèå, äåòñêèå è èíôåêöèîííûå êîéêè, â òðåòüåì – õèðóðãè÷åñêèå 
è ðîäèëüíûå (õîòÿ ïîíà÷àëó æåíùèí âîçèëè ðîæàòü â Þðþçàíü). 
Ðÿäîì ñ áàðàêàìè ðàçìåùàëñÿ ïèùåáëîê. 

Íà÷àëüíèêîì ìåäñàí÷àñòè â òî âðåìÿ áûë ìîëîäîé õèðóðã Àëåê-
ñàíäð Èâàíîâè÷ Ìîðîçîâ. Ïî îêîí÷àíèè îðäèíàòóðû îí áûë ãëàâíûì 
òðàâìàòîëîãîì â îäíîé èç êëèíè÷åñêèõ áîëüíèö Ìîñêâû, íî áûë íà-
ïðàâëåí íà Óðàë. Âûáîð âðà÷à èìåííî ýòîãî ïðîôèëÿ îáúÿñíÿëñÿ 
ïðîñòî – â «õîçÿéñòâå Âîëîäèíà» ëþäè áûëè ìîëîäû, áåç õðîíè÷å-
ñêèõ çàáîëåâàíèé, çàòî ÷àñòî ïîëó÷àâøèå òðàâìû íà ñòðîèòåëüñòâå. 

À.È.Ìîðîçîâ ïîäîáðàë ïåðâûé ïðîôåññèîíàëüíûé êîëëåêòèâ 
ìåäñàí÷àñòè, à ãëàâíîå – ïîñòàâèë íà äîëæíûé óðîâåíü ðàáîòó 
ïî îáó÷åíèþ ïåðñîíàëà. Ïåðâûé ìîëîä¸æíûé äåñàíò ïðèáûë â 
1953 ãîäó èç Êóéáûøåâñêîãî ìåäèöèíñêîãî ó÷èëèùà: 14 ôåëü-
äøåðîâ, ëàáîðàíòîâ, ìåäèöèíñêèõ ñåñò¸ð. 

Â ãîðîäñêîé ìåäèöèíå, êàê è íà ïðîèçâîäñòâå, ïåðåñåêëèñü 
âûïóñêíèêè ñðàçó íåñêîëüêèõ êðóïíûõ ìåäèöèíñêèõ øêîë ñòðà-
íû – ìîëîäûå ñïåöèàëèñòû ïðèåçæàëè èç Ìîñêâû, Ëåíèíãðàäà, 
Îìñêà, Ñàðàòîâà, Ãîðüêîãî.

Ïåðâûì ñåðü¸çíûì èñïûòàíèåì âðà÷åé Òð¸õãîðíîãî ñòàëà ýïè-
äåìèÿ äèçåíòåðèè ëåòîì 1954 ãîäà. Îíà ðàñïðîñòðàíèëàñü ïî âñåé 
îêðóãå – áîëåçíü êîñèëà ëþäåé, íåâçèðàÿ íà âîçðàñò. Áîëüíûõ 
ðàçìåùàëè â îòäåëüíûõ áàðàêàõ, îòâîçèëè â Âàñèëîâñêèé ìåäãî-
ðîäîê, ðàçìåùàëè íà òåððèòîðèè áûâøåãî Þðþçàíñêîãî äåòñêîãî 
ëàãåðÿ. Ìåäèêè æå ðàáîòàëè íå ïîêëàäàÿ ðóê è ñïàëè óðûâêàìè. 
Ê ñ÷àñòüþ, îáîøëîñü áåç áîëüøèõ ïîòåðü. Íî ñ òîãî ñëó÷àÿ áûëà 
ñåðü¸çíî óñèëåíà ñàíèòàðíî-ýïèäåìèîëîãè÷åñêàÿ ñëóæáà.

Ñëîæíî ïðèõîäèëîñü è áðèãàäå ñêîðîé ïîìîùè – åé ïðèõîäè-
ëîñü îáñëóæèâàòü âîåííûõ ñòðîèòåëåé è â Âàñèëîâêå, è â Þðþçà-
íè, è ó ëåñíèêîâ íà Êðàñíîé Ãîðêå. Êðóãîì òàéãà è áåçäîðîæüå, 
à ÷àñòûå äîæäè äåëàëè äîðîãè íåïðîõîäèìûìè. Âûåçæàëè â îñ-
íîâíîì íà òðàâìû, èíîãäà òÿæ¸ëûå.

Â 1956 ãîäó íà ðàçâèòèå ìåäèöèíû áûëè íàïðàâëåíû îñíîâíûå 
ãîðîäñêèå óñèëèÿ. Òîãäà áûëà ïîñòðîåíà ãîðîäñêàÿ ïîëèêëèíè-
êà íà 250 ïîñåùåíèé â ñìåíó. Ñïóñòÿ ïîëâåêà îòêðûëàñü íîâàÿ 
ïîëèêëèíèêà íà 500 ïîñåùåíèé â äåíü – â ïÿòèýòàæíîì çäàíèè 
ðàçìåñòèëèñü êàáèíåòû âðà÷åé, ôèçèîòåðàïåâòè÷åñêèå êàáèíåòû, 
áàññåéíû è ãèäðîìàññàæíûå âàííû…

Â êîíöå 1956 ãîäà ñòðîèòåëè ñäàëè òð¸õýòàæíûé ëå÷åáíûé 
êîðïóñ íà 150 êîåê. Ïîñëå áàðàêîâ îí âûãëÿäåë íàñòîÿùèì ïðî-
èçâåäåíèåì èñêóññòâà – áëåñòÿùèå ïàðêåòíûå ïîëû è èäåàëüíàÿ 
÷èñòîòà ïîêàçàëèñü ìåäèêàì è æèòåëÿì ïîñåëêà íàñòîÿùèì ðàåì. 
Îäíîâðåìåííî ïîÿâèëèñü ïåðâûå öåõîâûå ó÷àñòêè, êîòîðûå ñëî-
æèëèñü â äâóõóðîâíåâóþ ñèñòåìó îêàçàíèÿ ìåäèöèíñêîé ïîìîùè: 
ñíà÷àëà ø¸ë ïðè¸ì â öåõå, à çàòåì – â ïîëèêëèíèêå.

What the doctor prescribed...

Good healthcare was one of the the main indicators of 
“urban civilization,” coupled with the strategic importance 
of the facility. In closed cities, the term “city hospital” 
didn’t catch on—here, it was clearly defined in military 
fashion: “Medical Unit No. 72.” Veterans recall that no ex-
pense was spared when allocating the land for the medical 
unit. The medical town’s grounds were rich in mushroom 
beds and glades, and the mountains along the banks of 
the Yuryuzan River were overflowing with lingonberries. A 
special sign gleamed on the gate: “MSCh-72.”

Trekhgorny’s medical service began with three bar-
racks. One housed a clinic, another contained beds for 
general medical care, children’s care, and infectious dis-
eases, and the third housed surgical and maternity wards 
(although women were initially transported to Yuryuzan to 
give birth). A kitchen was located next to the barracks.

The head of the medical unit at the time was a young 
surgeon, Alexander Morozov. After completing his resi-
dency, he became the chief traumatologist at a Moscow 
clinical hospital, but was sent to the Urals. The choice of 
this particular specialist was simply explained: the people 
in “Volodin’s company” were young, without chronic ill-
nesses, but often injured in construction work.

A.I. Morozov assembled the first professional medical 
unit staff and, most importantly, established the proper 
level of personnel training. The first young contingent ar-
rived in 1953 from the Kuibyshev Medical School: 14 para-
medics, lab technicians, and nurses.

Graduates from several major medical schools across 
the country converged in urban medicine, as well as in in-
dustry—young specialists came from Moscow, Leningrad, 
Omsk, Saratov, and Gorky.

The first serious test for the doctors at Trekhgorny 
was the dysentery epidemic in the summer of 1954. It 
spread throughout the surrounding area, decimating peo-
ple of all ages. Patients were housed in separate barracks, 
transported to the Vasilovsky Medical Town, and housed 
on the grounds of the former Yuryuzan Children’s Camp. 
The doctors worked tirelessly, sleeping only in snatches. 
Fortunately, there were no major losses. However, after 
that incident, the sanitary and epidemiological service was 
significantly strengthened.

The ambulance crew also had a difficult time – they 
had to serve military construction workers in Vasilovka, 
Yuryuzan, and foresters on Krasnaya Gorka. The surround-
ing area was taiga, and frequent rains made the roads 
impassable. They responded mainly to injuries, sometimes 
serious ones.

In 1956, the city’s main efforts were focused on devel-
oping medicine. A city clinic with a capacity of 250 visits 
per shift was built. Half a century later, a new clinic with 
a capacity of 500 visits per day opened – the five-story 
building housed doctors’ offices, physiotherapy rooms, 
swimming pools, and whirlpool baths.

At the end of 1956, the builders completed the three-
story hospital with 150 beds. After the barracks, it looked 
like a true work of art – the shiny parquet floors and 
impeccable cleanliness seemed like a paradise to the doc-
tors and residents of the place. At the same time, the first 
workshop medical sections appeared, which formed a two-
tier system for providing medical care: first, there was an 
appointment in the workshop, and then in the clinic.
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Ïðèñòàëüíîå âíèìàíèå áûëî ê äåòÿì. Â òî âðåìÿ áûëî òðè 
ïåäèàòðè÷åñêèõ ó÷àñòêà, íà êàæäîì ïðîæèâàëî ïîðÿäêà 800 äå-
òåé. Êâàðòèðû áûëè ãóñòî çàñåëåíû, ìíîãèå æèëè ñ ïîäñåëåíèåì, 
ïîýòîìó áûëà áîëüøàÿ çàáîëåâàåìîñòü ïðîñòóäîé, êðàñíóõîé, ïà-
ðàçèòàìè. Êòî-òî èç äåòåé õîäèë â ÿñëè, êòî-òî îñòàâàëñÿ äîìà. 
Ñòîèëî çàáîëåòü îäíîìó – è ïîøëà äëèííàÿ öåïî÷êà…

Çàêðûòîñòü ãîðîäà èìåëà ñâîè «ìèíóñû». Â ÷àñòíîñòè, âðà÷è, 
ïî ðåæèìíûì ñîîáðàæåíèÿì, íå ìîãëè ïðèâëå÷ü ê êîíñèëèóìó 
êîíñóëüòàíòîâ ñî ñòîðîíû; òàêæå áûëè ñëîæíîñòè ñ äèàãíîñòè-
÷åñêîé àïïàðàòóðîé. Ëèøü ñåãîäíÿ, áëàãîäàðÿ ñîâðåìåííûì òåõ-
íîëîãèÿì, ìåäèöèíà Òð¸õãîðíîãî îêàçàëàñü ïëîòíî âñòðîåííîé â 
ñèñòåìó îêàçàíèÿ âûñîêîòåõíîëîãè÷íîé ïîìîùè. À òîãäà…

Ïåðâûå çíà÷èòåëüíûå ïåðåìåíû íà÷àëèñü â 1966 ãîäó, êîãäà 
íà÷àëüíèêîì ìåäñàí÷àñòè-72 áûë íàçíà÷åí Þðèé Àëåêñàíäðîâè÷ 
Çàìÿòèí, ïðèáûâøèé èç Àðçàìàñà-16. Ýòî áûë íåîáû÷àéíî òðåáî-
âàòåëüíûé, âîëåâîé, óìíûé ÷åëîâåê, õîðîøî çíàâøèé ïðîáëåìû 
ìåäñàí÷àñòåé è öåíèâøèé â ëþäÿõ òðóäîëþáèå è ïðîôåññèîíà-
ëèçì. Ïðè í¸ì ìåäèöèíà Òð¸õãîðíîãî ðàñöâåëà. Çà äâà äåñÿòèëå-
òèÿ âûðîñ íàñòîÿùèé ìåäèöèíñêèé ãîðîäîê. 

Â 1970-õ ãîäàõ â ìåäñàí÷àñòè ïîÿâèëèñü ãëàâíûé êîðïóñ ñàí-
ýïèäåìñòàíöèè, èíôåêöèîííûé êîðïóñ, äâóõýòàæíîå çäàíèå àïòå-
êè. Íî ãëàâíûì äåòèùåì Þ.À.Çàìÿòèíà ñòàë ñåìèýòàæíûé õèðóð-
ãè÷åñêèé êîðïóñ, ñäàííûé â ýêñïëóàòàöèþ â äåêàáðå 1981 ãîäà. 
Íîâèíêîé è ãîðäîñòüþ ìåäñàí÷àñòè òàêæå áûë ïèùåáëîê – îí 
áûë ñîåäèí¸í ñ ëå÷åáíûì êîðïóñîì ïîäçåìíûì ïåðåõîäîì. Ïî-
äîáíîãî â ñòðàíå ïðàêòè÷åñêè íå áûëî.

Ìåäèêè Òð¸õãîðíîãî íå ðàç ïðîÿâëÿëè ñåáÿ â ñëîæíûõ îáñòî-
ÿòåëüñòâàõ. 

4 èþíÿ 1989 ãîäà, ðàííèì óòðîì â êâàðòèðå ïåðâîãî ñåêðå-
òàðÿ ãîðêîìà ïàðòèè Å.Â.Æäàíîâà ðåçêî çàçâîíèë òåëåôîí. Èç 
îáêîìà ñîîáùèëè î ñòðàøíîé àâàðèè – ïîä ã. Àøîé, íà ïåðåãîíå 
Óëó-Òåëÿê, îò èñêðû âçîðâàëñÿ ãàçîïðîâîä, è ñòðàøíûé îãîíü 
îõâàòèë äâà ïàññàæèðñêèõ ïîåçäà. Ëþäè â âàãîíàõ, à ñðåäè íèõ 
áûëî ìíîãî äåòåé, åõàâøèõ íà îòäûõ â ÷åðíîìîðñêèå çäðàâíèöû, 
ãîðåëè çàæèâî…

Àâòîêîëîííó èç ëåãêîâûõ ìàøèí è áðèãàäó âðà÷åé ñôîðìèðî-
âàëè ïî÷òè ìãíîâåííî – óæå ê ïîëóäíþ ïîìîùü èç Òð¸õãîðíîãî 
áûëà íà ìåñòå êàòàñòðîôû. Âñêîðå â ðåàíèìàöèîííîå îòäåëåíèå 
ãîðîäñêîé áîëüíèöû áûëè äîñòàâëåíû òðîå ïîñòðàäàâøèõ: äâà 
ìàëü÷èêà è îäèí âîåííîñëóæàùèé. Áûëè çàâåçåíû âñå ìåäèêà-
ìåíòû, ðàáîòíèêè îòäåëà êàïèòàëüíîãî ñòðîèòåëüñòâà íàøëè âåí-
òèëÿòîðû ñ ïîäîãðåâîì âîçäóõà, íà çàâîäå ñðî÷íî ñäåëàëè ñïåöè-
àëüíûå êðîâàòè, íà êîòîðûõ ìîæíî áûëî îáðàáàòûâàòü ðàíû, à 
äîíîðñêàÿ ãðóïïà ñäàëà êðîâü.

«Ïîñëå òîãî, êàê ìèíóë êðèçèñ, ðåáÿò âåðòîë¸òîì ïåðåïðàâèëè 
â îæîãîâûé öåíòð â ×åëÿáèíñêå, – ïèøåò â î÷åðêàõ Ë.Ðóáöîâà. 
– Íàøè ìåäèêè, áûâàÿ â êîìàíäèðîâêàõ, íàâåùàëè èõ. È êàæäûé 
ðàç ñëûøàëè îò ñâîèõ ïàöèåíòîâ, ïîáûâàâøèõ íà ãðàíè ñìåðòè, 
ò¸ïëûå ñëîâà áëàãîäàðíîñòè…»

Children received close medical attention, too. At the 
time, there were three pediatric units, each housing ap-
proximately 800 children. Apartments were densely pop-
ulated, with many sharing apartments, resulting in high 
rates of colds, rubella, and parasites. Some children went 
to daycare, others stayed home. If one fell ill, a long chain 
of events would begin.

The city’s isolation had its drawbacks. In particular, 
doctors, due to security constraints, were unable to bring 
in outside specailists for consultations; there were also 
difficulties with diagnostic equipment. Only today, thanks 
to modern technology, Trekhgorny’s medical system hes 
become firmly integrated into the high-tech care system. 
But it was different then then.

The first significant changes began in 1966, when Yuri 
Zamyatin, who had arrived from Arzamas-16, was ap-
pointed head of Medical Unit-72. He was an exceptionally 
demanding, strong-willed, and intelligent man, well-versed 
in the problems of medical units and valuing hard work and 
professionalism. Under his leadership, the medical sector 
in Trekhgorny flourished. Over the course of two decades, 
a veritable medical town emerged. It wasn’t until the late 
1960s that a maternity hospital, a children’s clinic, and a 
sanatorium and a rest-home were built.

In the 1970s, the medical unit acquired the main sani-
tary and epidemiological station building, an infectious 
diseases ward, and a two-story pharmacy. But Yury Zamy-
atin’s crowning achievement was the seven-story surgical 
ward, commissioned in December 1981. The unit’s pride 
was also its kitchen—it was connected to the treatment 
ward by an underground passage. There was practically 
nothing like it in the country.

Trekhgorny’s medical staff repeatedly distinguished 
themselves in difficult circumstances.

Early in the morning of June 4, 1989, the phone in the 
apartment of the First Secretary of the City Party Commit-
tee, E.V. Zhdanov, rang. The regional committee reported 
a terrible accident: a spark had ignited a gas pipeline near 
the town of Asha, on the Ulu-Telyak stretch, engulfing two 
passenger trains in a monstrous fire. The people in the 
cars, including many children traveling to the Black Sea 
resorts for a vacation, were burning alive.

A convoy of cars and a medical team were assembled 
almost immediately; by midday, help from Trekhgorny ar-
rived at the scene. Three victims—two boys and one sol-
dier—were soon taken to the intensive care unit of the city 
hospital. All necessary medications were delivered, work-
ers from the capital construction department found heated 
fans, the factory urgently made special beds for treating 
wounds, and a blood donor group donated blood. “Af-
ter the crisis passed, the boys were airlifted to the burn 
center in Chelyabinsk,” L. Rubtsova writes in her essays. 
“Our medical staff visited them during their missions. And 
each time, they heard warm words of gratitude from their 
patients who had been on the brink of death.”
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Íà ãîðîäñêîì õîçÿéñòâå

Ñòàíîâëåíèå ãîðîäà ïðè âñåõ êàïèòàëüíûõ âëîæåíèÿõ ñî ñòî-
ðîíû ãîñóäàðñòâà è Ïðèáîðîñòðîèòåëüíîãî çàâîäà íå ìîãëî áûòü 
«âîò÷èíîé» îäíîãî, ïóñòü è ñòðàòåãè÷åñêîãî îáúåêòà. Âîîáùå, ñ 
ðàñøèðåíèåì «âîëîäèíñêîãî õîçÿéñòâà» è ñòðîèòåëüñòâîì ïîñ¸ë-
êà âñòàë ñòàíäàðòíûé âîïðîñ îá óïðàâëåíèè âñåì ñîöêóëüòáûòîì, 
ìåäèöèíîé, êîììóíàëüíûìè ñëóæáàìè. Íà çàðå ãîðîäà îðãàíîâ 
ìåñòíîãî ñàìîóïðàâëåíèÿ â òîì âèäå, êàêèìè ìû èõ çíàåì ñåé÷àñ, 
ïðîñòî íå áûëî – âñ¸ ðåøàë äèðåêòîð îáúåêòà. 

Ê.À.Âîëîäèí ïðè âñåé íåîãðàíè÷åííîé âëàñòè î÷åíü ñêîðî ïî-
÷óâñòâîâàë íåîáõîäèìîñòü «äåëèòüñÿ ïîëíîìî÷èÿìè» – è ïåðå-
äàë «íà àóòñîðñèíã» îáúåêòû, êîòîðûå «íå îñîáî ëåæàëè íà 
äóøå» êàê äàë¸êèå îò ïðîèçâîäñòâåííûõ çàäà÷: êëóá, ñòîëîâàÿ, 
áîëüíèöà, øêîëà, äåòñàä. È ïðèñìîòðåë äëÿ ýòîãî äåëà ÷åëîâåêà 
â Þðþçàíè – ïðåäñåäàòåëÿ ïîñåëêîâîãî Ñîâåòà, êóçíåöà ñ íà-
÷àëüíûì îáðàçîâàíèåì, íî êðåïêîé õîçÿéñòâåííîé æèëêîé Ôåäî-
ðà Ïåòðîâè÷à Ìàëàõîâà.

×òîáû ïðèãëàñèòü þðþçàíñêîãî êóçíåöà, Ê.À.Âîëîäèí ïðîâ¸ë 
öåëóþ ñïåöîïåðàöèþ, ãäå ãëàâíûì ãåðîåì ñòàë åãî àâòîìîáèëü 
«Ïîáåäà». Íè ó êîãî â îêðóãå ìàøèí íå áûëî, à ïîòîìó äèðåê-
òîðñêóþ «Ïîáåäó» ìåñòíûå æèòåëè íàçûâàëè «ïðàâèòåëüñòâåí-
íûì ëèìóçèíîì». È âîò â îäèí ïðåêðàñíûé äåíü ýòîò ëèìóçèí 
ðåçêî çàòîðìîçèë âîçëå ïîñåëêîâîãî ñîâåòà. Ìàëàõîâà âûçâàëè 
äëÿ ðàçãîâîðà «ñ ãëàçó íà ãëàç», ïðåäëîæèâ ðàáîòó íà íîâîì 
îáúåêòå. À çàòåì íà âèäó ó âñåé Þðþçàíè ïîäâåçëè ïåðñîíàëüíî 
ê äîìó, ãäå îí åù¸ ìèíóò ïÿòíàäöàòü ïîçèðîâàë ó ìàøèíû ïåðåä 
ñîñåäÿìè…

Ô.Ï.Ìàëàõîâ î÷åíü ñêîðî ñòàë ïðåäñåäàòåëåì ñîâåòà íà «Óò¸-
ñå» è ïîëíîñòüþ âçÿë íà ñåáÿ êîíòðîëü íàä áûòîì áóäóùèõ ãî-
ðîæàí. Ýñòàôåòó óïðàâëåíèÿ ãîðîäñêèì õîçÿéñòâîì äîñòîéíî 
ïðèìóò äâà êëþ÷åâûõ ïðåäñåäàòåëÿ ãîðèñïîëêîìà – âûõîäåö ñ 
Óñòü-Êàòàâñêîãî âàãîíîñòðîèòåëüíîãî çàâîäà Ìèõàèë Àëåêñååâè÷ 
Àíàíüèí è ó÷àñòíèê Âåëèêîé Îòå÷åñòâåííîé âîéíû Âàñèëèé Ïå-
òðîâè÷ Ëàðèîíîâ.

Õîçÿéñòâî îêàçàëîñü áåñïîêîéíûì. Ïåðâûì ïðåäïðèÿòèåì ïðè 
ãîðñîâåòå, åñòåñòâåííî, îêàçàëñÿ ãîðêîìõîç, âçÿâøèé íà ñåáÿ 
âñþ «êîììóíàëêó». Ïðè í¸ì áûëè îòêðûòû áûòîâûå ìàñòåðñêèå, 
áàíÿ, ìàëåíüêîå àâòîõîçÿéñòâî, õóäîæåñòâåííàÿ ìàñòåðñêàÿ, ëå-
ñîïèëêà, êëàäáèùå (â Âàñèëîâêå), ïðà÷å÷íàÿ.

On municipal property

The development of the city, despite all the capital in-
vestments from the state and the Instrument-Making Plant, 
couldn’t be the “fiefdom” of a single, even strategic, facil-
ity. In fact, with the expansion of the “Volodin farm” and 
the construction of the village, the standard question of 
managing all social, cultural, medical, and utility services 
arose. At the city’s inception, local government as we 
know it today simply didn’t exist—everything was decided 
by the facility director.

K.A. Volodin, despite his unlimited power, very soon 
felt the need to share authority and outsourced facilities 
that weren’t particularly important to him, as they were 
far removed from production tasks: the club, cafeteria, 
hospital, school, and kindergarten. He found a man for this 
task in Yuryuzan—the chairman of the village council, a 
blacksmith with a primary education but a strong business 
acumen, Fyodor  Malakhov.

To invite the Yuryuzan blacksmith, K.A. Volodin con-
ducted an entire special operation, with his Pobeda car 
as the star attraction. No one else in the area had a car, 
so locals called the director’s Pobeda the “government 
limousine.” And then one fine day, the limousine pulled 
up abruptly outside the village council building. Malakhov 
was summoned for a private conversation and offered a 
job at a new facility. Then, in full view of all of Yuryuzan, 
he was personally driven to his house, where he posed for 
fifteen minutes in front of the car with all his neighbors 
watching him. 

F.P. Malakhov soon became chairman of the council 
at Utes and assumed complete control over the lives of 
the future townspeople. The baton of managing the city’s 
economy will be ably taken up by two key city executive 
committee chairmen: Mikhail  Ananyin, a native of the Ust-
Katav Carriage Works, and Vasily  Larionov, a veteran of 
the Great Patriotic War.

The economy proved turbulent. The first enterprise un-
der the city council, naturally, was the city housing depart-
ment, which took over all municipal services. It opened 
workshops, a bathhouse, a small motor pool, an art studio, 
a sawmill, a cemetery (in Vasilovka), and a laundry.

The establishment of consumer services centers was 
also common practice during the Soviet era. The first con-
sumer services center building was constructed in 1959 on 
Kalinina Street. Its three floors housed a tailoring studio 
and a mass-production workshop, shoe and watch repair 
shops, a photo- studio, and a hairdresser. Later, the city 
would also acquire a television studio, a dry cleaner, and a 
furniture repair and manufacturing workshop. 

Another driving force in the city during the Soviet era 
was the Communist Party—the “mind, honor, and con-
science of our era,” as it was officially described.

Ãîðîäñêàÿ áàíÿ
City bathhouse
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Â ïðàêòèêå ñîâåòñêèõ ëåò áûëà è îðãàíèçàöèÿ êîìáèíàòîâ áû-
òîâîãî îáñëóæèâàíèÿ. Ïåðâîå çäàíèå ÊÁÎ ïîñòðîèëè â 1959 ãîäó 
íà óëèöå Êàëèíèíà. Íà òð¸õ åãî ýòàæàõ ðàçìåñòèëèñü øâåéíîå 
àòåëüå è öåõ ìàññîâîãî ïîøèâà, ñàïîæíàÿ è ÷àñîâàÿ ìàñòåðñêèå, 
ôîòîàòåëüå è ïàðèêìàõåðñêàÿ. Ïîçäíåå â ãîðîäå ïîÿâÿòñÿ òåëå-
âèçèîííàÿ ìàñòåðñêàÿ, õèì÷èñòêà, ìàñòåðñêàÿ ïî ðåìîíòó è èçãî-
òîâëåíèþ ìåáåëè. Åù¸ îäíîé äâèæóùåé ãîðîäñêîé ñèëîé â ñîâåò-
ñêèå ãîäû áûëà êîììóíèñòè÷åñêàÿ ïàðòèÿ – «óì, ÷åñòü è ñîâåñòü 
íàøåé ýïîõè», êàê å¸ îïðåäåëÿëè. 

Ïðè âñ¸ì ñîâðåìåííî íåãàòèâíîì ïðî÷òåíèè ïàðòèéíûå îðãàíû 
íà ìåñòàõ – â âèäå íåáîëüøèõ ÿ÷ååê â öåõàõ, íà ïðåäïðèÿòèÿõ, 
â îðãàíèçàöèÿõ, â ïîñ¸ëêàõ – ðàáîòàëè äîñòàòî÷íî èñêðåííå. Â 
ïàðòèéíûõ îðãàíèçàöèÿõ áûëà íàëàæåíà öåëàÿ ñèñòåìà îáðàçî-
âàíèÿ è èíôîðìèðîâàíèÿ ëþäåé, â òîì ÷èñëå ïîëèòèíôîðìàöèè â 
òðóäîâûõ êîëëåêòèâàõ – äåñÿòèìèíóòíûå ñîáðàíèÿ ñ öåëüþ ðàñ-
ñêàçàòü, ÷òî ïðîèñõîäèò â ñòðàíå è ìèðå. Ñîâìåñòíî ñ ïàðòèéíûìè 
îðãàíàìè ðàáîòàëè ëåêòîðû îáùåñòâà «Çíàíèå», êîòîðûå ãîòîâè-
ëè èíòåðåñíûå ñîîáùåíèÿ ïî ñàìûì ðàçíûì òåìàì – ïîýòîìó 
èçâåñòíûé ïî ñòàðîìó ôèëüìó âîïðîñ î ñóùåñòâîâàíèè «æèçíè íà 
Ìàðñå» èìåë âïîëíå ðåàëüíûå ÷åðòû.

Â ïîâåñòêå ïàðòèéíûõ ñîâåùàíèé çíà÷èëèñü âîïðîñû îðãà-
íèçàöèè ñîöèàëèñòè÷åñêîãî ñîðåâíîâàíèÿ, êóëüòóðíî-áûòîâîãî 
îáñëóæèâàíèÿ ëþäåé è ïðîèçâîäñòâåííîé äèñöèïëèíû, æ¸ñòêî 
êðèòèêîâàëèñü íàðóøèòåëè è ïðî÷èå «ìàëîñîçíàòåëüíûå» ãðàæ-
äàíå. Ïî ñóòè, èìåííî ïàðòèéíûå îðãàíû âêóïå ñ îáùåñòâåííûìè 
àêòèâèñòàìè ñòàëè ðîäîíà÷àëüíèêàìè ãîðîäñêîé êóëüòóðû, äåð-
æàâøèå ïîä ñâîèì ïðèãëÿäîì âñ¸, ÷òî ïðîèñõîäèò íà ââåðåííîé 
òåððèòîðèè…

Despite all the negative modern perceptions, local 
party bodies—in the form of small groups in workshops, 
enterprises, organizations, and villages—worked quite sin-
cerely. Party organizations had established a comprehen-
sive system of education and information for the people, 
including political briefings for work teams—ten-minute 
meetings designed to explain what was happening in the 
country and the world. Lecturers from the “Knowledge” 
society worked alongside party organizations, preparing 
engaging presentations on a wide variety of topics—so 
the question of the existence of “life on Mars,” famously 
posed in an old film, had a very real basis.

The agenda of party meetings included issues of or-
ganizing socialist competition, providing cultural and eve-
ryday services to the people, and industrial discipline. Vio-
lators and other “low-competence” citizens were harshly 
criticized. In essence, it was the party organs, together 
with public activists, who became the founders of urban 
culture, keeping a close eye on everything that happened 
in their assigned territory.

Çäàíèå Àäìèíèñòðàöèè ãîðîäà Òð¸õãîðíîãî
The building of the Trekhgorny city administration
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Íåõîðîøàÿ êâàðòèðà

Êóëüòóðíîå ïðîñòðàíñòâî äëÿ æèçíè è áûòà íå ôîðìèðóåòñÿ â 
îäíî÷àñüå. Â Òð¸õãîðíîì ñ åãî áàðàêàìè è óäîáñòâàìè âî äâîðå, 
ùèòîâûå ôèíñêèå äîìèêè ñ îòäåëüíûì âõîäîì íà êàæäóþ ñåìüþ 
– à òàêèå ñòîÿëè ïî óëèöå Îñòðîâñêîãî è óëèöå Ñòðîèòåëåé – êà-
çàëèñü âåðõîì ýëèòíîãî äîìîñòðîåíèÿ, äàæå åñëè çà âîäîé ïðè-
õîäèëîñü èäòè ñ â¸äðàìè ê âîäîðàçáîðíûì êîëîíêàì.

Äâîðû 1960-õ ãîäîâ òîæå ñèëüíî îòëè÷àëèñü îò ñîâðåìåííûõ 
óõîæåííûõ êâàðòàëîâ. Íîðìîé áûëè ìíîãî÷èñëåííûå ñàðàè âî 
äâîðàõ, ñêîëî÷åííûå èç ëþáîãî ïîäðó÷íîãî ìàòåðèàëà, ïðåäíà-
çíà÷åííûå äëÿ õðàíåíèÿ äðîâ, óãëÿ èëè âûðàùåííîãî óðîæàÿ. 
Çäåñü æå ñîäåðæàëèñü êîçû, áàðàíû, êðîëèêè, êóðû, ñâèíüè – 
âñÿ ðàçíîìàñòíàÿ äîìàøíÿÿ æèâíîñòü. Íåïðåìåííûì àòðèáóòîì 
äâîðîâ áûëè êó÷è ñ ìóñîðîì, òàê êàê êîíòåéíåðíûå ïëîùàäêè ïî-
ÿâÿòñÿ íàìíîãî ïîçäíåå. Îòñþäà ïîñòîÿííûå ñóááîòíèêè, ÷òîáû 
õîòü êàê-òî ïðèâåñòè òåððèòîðèþ â ïîðÿäîê.

Êñòàòè, îò ñóááîòíèêîâ ãîðîæàíå íå îòêàçûâàëèñü – íàïðî-
òèâ, ñ óäîâîëüñòâèåì âûõîäèëè âî äâîðû è íà óëèöû ñ ëîïàòàìè, 
ãðàáëÿìè, íîñèëêàìè, â¸äðàìè ñ âîäîé è ñàæåíöàìè. Ê ýòîìó 
äîáàâëÿëîñü âåñ¸ëîå íàñòðîåíèå, îçîðíûå ÷àñòóøêè, ïåñíè è íå-
ïðèíóæä¸ííîå îáùåíèå.

Æèëèùíî-êîììóíàëüíûå ñëóæáû, ñóùåñòâîâàâøèå â ãîðîäå ñ 
1953 ãîäà, åñòåñòâåííî, çàâèñåëè îò èñòîðè÷åñêèõ íåóñòðîåííûõ îá-
ñòîÿòåëüñòâ. Â ãîðîäñêîì «äîçîðå» âûÿâëÿëèñü íå ñáèòûå âîâðåìÿ 
ñîñóëüêè, íå ïîñûïàííûå ïåñêîì îáëåäåíåâøèå òðîòóàðû, íåóáðàí-
íûé ìóñîð. Â ïðèöåë êîììóíàëüùèêîâ ïîïàäàëî äàæå îòêðîâåííî 
ðàçâåøåííîå íà áàëêîíàõ íèæíåå áåëüå – ýòî ñ÷èòàëîñü íåäîïóñòè-
ìûì, âóëüãàðíûì, è æèëüöàì äåëàëèñü ñîîòâåòñòâóþùèå çàìå÷àíèÿ.

Çàìå÷àíèÿ äàæå ñòàíîâèëèñü ãîðîäñêèìè ëåãåíäàìè. Íà óëè-
öå Îñòðîâñêîãî, â äîìå, ãäå ðàçìåñòèëèñü èíæåíåðíî-òåõíè÷åñêèå 
ðàáîòíèêè, åùå â 1950-å ãîäû ïîÿâèëàñü äèêîâèíêà, åäèíñòâåííàÿ 
íà âåñü ãîðîä – ìàãíèòîôîí. Êàê âñïîìèíàë âåòåðàí çàâîäà è ïè-
ñàòåëü Þðèé Íèêîëàåâè÷ Áåëÿåâ, ïîïóëÿðíîñòü êâàðòèðû ñ ìàãíè-
òîôîíîì ðîñëà ñ êàæäûì äí¸ì. Çàñèæèâàëèñü äîïîçäíà, ïîäïåâàÿ 
è ïîäûãðûâàÿ ñêðèïó÷èì çàïèñÿì. Èíîãäà áûâàëî ñëèøêîì øóìíî. 
Ñîñåäè ïî êâàðòèðàì âûíóæäåíû áûëè â òàêèõ ñëó÷àÿõ ñòó÷àòü â 
ñòåíó èëè ïî áàòàðåÿì îòîïëåíèÿ. À îäíàæäû æåíà ãëàâíîãî èíæå-
íåðà À.Ã.Ïîòàïîâà, áóäóùåãî äèðåêòîðà çàâîäà, Ëþäìèëà Ìèõàé-
ëîâíà äàæå çàøëà â êâàðòèðó èíæåíåðîâ è ïîïðîñèëà íå øóìåòü, 
òàê êàê çà ñòåíîé áûëà äåòñêàÿ, ãäå ñïàë ìàëåíüêèé ñûí.

Ãîðîäñêóþ êóëüòóðó âîñïèòûâàëè èíîãäà âåñüìà «ðàäèêàëüíû-
ìè» ñïîñîáàìè. Îäíî âðåìÿ ñ ïëîùàäêè Ïðèáîðîñòðîèòåëüíîãî 
çàâîäà ïîñëå îêîí÷àíèÿ ñìåíû î÷åíü ñëîæíî áûëî «ïðîáèòüñÿ» 
â àâòîáóñ. Íàèáîëåå ñèëüíûå è êðåïêèå ðåáÿòà ëîêòÿìè õàìîâàòî 
îòæèìàëè æåíùèí îò äâåðè è çàëåçàëè íà ïëîùàäêó. ×òîáû íà-
âåñòè ïîðÿäîê, íà àâòîáóñíîé îñòàíîâêå ñòàë äåæóðèòü ìèëèöèî-
íåð, íî îñîáîãî òîëêó íå áûëî. Òîãäà Ê.À.Âîëîäèí âñåõ íàãëåöîâ 
ïîñàäèë â àâòîáóñ è â ñîïðîâîæäåíèè ñîëäàò óâ¸ç íà ñåëüõîç-
ðàáîòû. Äâå-òðè òàêèõ ïîåçäêè ïîäåéñòâîâàëè, à íà îñòàíîâêàõ 
óñòàíîâèëñÿ ïîëíûé ïîðÿäîê.

«Âåíöîì» êóëüòóðíîãî ïðîñâåùåíèÿ ñòàëà íåáîëüøàÿ, ïî÷òè êàð-
ìàííàÿ êíèæå÷êà, âûøåäøàÿ â 1970-õ ãîäàõ íà Ïðèáîðîñòðîèòåëüíîì 
çàâîäå, – «Êàê ñåáÿ âåñòè?» – â ñàìûõ ðàçíûõ ìåñòàõ: íà ðàáîòå, 
â òåëåôîííûõ ðàçãîâîðàõ, â ãîñòÿõ, êèíî, ðåñòîðàíå, íà òàíöàõ, ïðè 
çíàêîìñòâå. Åå àâòîðó Þðèþ Íèêîëàåâè÷ó Æèëèíó äàæå îáúÿâèëè 
âûãîâîð çà òî, ÷òî îí, ïóñòü è ñ ñîãëàñèÿ äèðåêòîðà À.Ã.Ïîòàïîâà, âû-
ïóñòèë òàêóþ áðîøþðó â îáõîä ãîðîäñêîãî êîìèòåòà ïàðòèè.

An unquiet flat

A cultural space for living doesn’t form overnight. In 
Trekhgorny, with its barracks and courtyard amenities, the 
prefabricated Finnish houses with separate entrances for 
each family—like those along Ostrovsky and Stroiteley 
Streets—seemed to be the height of elite housing con-
struction, even if you had to carry buckets to the water 
pumps to fetch water.

The courtyards of the 1960s were also very differ-
ent from the well-kept neighborhoods of today. Numer-
ous sheds, cobbled together from whatever was available, 
for storing firewood, coal, or harvested crops, were the 
norm. Goats, sheep, rabbits, chickens, pigs—all sorts of 
domestic animals—were also kept there. Garbage heaps 
were a constant feature of the courtyards, as container 
sites wouldn’t appear until much later. Regular subbotniks 
( voluntary community work days)  were held , to at least 
tidy up the area. Incidentally, the townspeople didn’t shy 
away from the cleanup days—in fact, they happily took to 
the courtyards and streets with shovels, rakes, stretchers, 
buckets of water, and seedlings. This was accompanied by 
a cheerful mood, songs, and casual conversation.

The housing and utilities services that had existed 
in the city since 1953 naturally depended on historically 
unsettled circumstances. City “patrols” would find icicles 
that hadn’t been knocked down in time, icy sidewalks that 
hadn’t been sanded, and uncollected trash. Even underwear 
hanging openly on balconies caught the attention of util-
ity workers—it was considered unacceptable, vulgar, and 
residents were reprimanded accordingly.

These reprimands even became urban legends. On Os-
trovsky Street, in a building housing engineering and tech-
nical workers, a curiosity appeared back in the 1950s, the 
only one in the entire city—a tape recorder. As factory 
veteran and writer Yuri Nikolaevich Belyaev recalled, the 
popularity of the apartment with the tape recorder grew 
with each passing day. People would stay up late, singing 
and playing along to the scratchy recordings. Sometimes 
it was too noisy. In such cases, neighbors were forced 
to knock on the walls or radiators. And once, Lyudmila 
Mikhailovna, the wife of chief engineer A.G. Potapov, the 
future plant director, even entered the engineers’ apart-
ment and asked them to be quiet, as the nursery where 
their young son slept was located behind the wall.

Urban culture was sometimes fostered in quite radi-
cal ways. For a time, it was extremely difficult to get on 
a bus from the Instrument-Making Plant after the end of 
a shift. The strongest and most sturdy young men would 
rudely elbow women away from the door and climb onto 
the platform. To restore order, a policeman was posted at 
the bus stop, but it was of little use. Then K.A. Volodin 
put all the insolent youngsters on a bus and, accompanied 
by soldiers, took them to agricultural work. Two or three 
such trips had an effect, and complete order was restored 
at the bus stops.

The “crowning” of cultural education was a small, al-
most pocket-sized booklet published in the 1970s by the 
Instrument-Making Plant—”How to Behave?”—in a vari-
ety of settings: at work, on the phone, at parties, at the 
cinema, in restaurants, at dances, and when meeting new 
people.  But its author, Yuri  Zhilin, was reprimanded for 
publishing the brochure, albeit with the consent of director 
A.G. Potapov, bypassing the city party committee.
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Êíèæêà, ìåæ òåì, îêàçàëàñü î÷åíü ïîïóëÿðíîé, õîòÿ è áûëà 
èçäàíà «äëÿ ñëóæåáíîãî ïîëüçîâàíèÿ». Àâòîðó äàæå ïðèñëàëè 
áëàãîäàðíîñòü:

– Íó, ñïàñèáî, ÷òî ïèòü âîäêó äà âèíî ïðàâèëüíî íàó÷èë. ß ðàíüøå 
íå âèäåë íèêàêîé ðàçíèöû, à òåïåðü ïüþ, êàê ïî ýòèêåòó ïîëîæåíî…

Âïðî÷åì, äîâîäèòü äåëî äî ìèëèöèè ãîðîæàíå íå õîòåëè. Ìîæíî 
ñêàçàòü, ÷òî ñèëû ïðàâîïîðÿäêà ÷èñëèëèñü â ãîðîäå íîìèíàëüíî. Ïåð-
âîå îòäåëåíèå ìèëèöèè ðàçìåùàëîñü â äîìå ¹ 46 ïî óëèöå Êàðëà 
Ìàðêñà – ýòîò äîì äîëãîå âðåìÿ íàçûâàëè «ñòàðîé ìèëèöèåé».

– Êàðòèíà ïðåñòóïíîñòè â ãîðîäå ñóùåñòâåííûì îáðàçîì îòëè-
÷àëàñü îò êàðòèíû íà «áîëüøîé çåìëå», – ðàññêàçûâàë ó÷àñòíèê 
Âåëèêîé Îòå÷åñòâåííîé âîéíû, ñóäüÿ ñïåöñóäà Âîëîäàð Ôåäî-
ðîâè÷ Çóäîâ. – Ó íàñ íå áûëî áàíäèòèçìà, îðãàíèçîâàííîé ïðå-
ñòóïíîñòè, õèùåíèé â êðóïíûõ ðàçìåðàõ. Ãîðîä áûë çàêðûò äëÿ 
ðåöèäèâèñòîâ è «çàåçæèõ ãàñòðîë¸ðîâ». Êðîìå òîãî, äåéñòâîâàë 
ðÿä ñåêðåòíûõ óêàçîâ è ïîñòàíîâëåíèé, ïîçâîëÿþùèõ «î÷èùàòü» 
ãîðîä îò ñîìíèòåëüíûõ ëè÷íîñòåé.

Êñòàòè, çà âñþ èñòîðèþ ãîðîäà íè îäèí ÷åëîâåê íå áûë îñóæ-
äåí çà «àíòèñîâåòñêóþ äåÿòåëüíîñòü» èëè ðàçãëàøåíèå ãîñóäàð-
ñòâåííîé òàéíû. Ïðåñòóïíîñòü íîñèëà áûòîâîé õàðàêòåð: ïîíîæîâ-
ùèíà, ñåìåéíûå êîíôëèêòû, óëè÷íûå äðàêè, êðàæè èìóùåñòâà; â 
1990-õ ãîäàõ ó÷àñòèëèñü êðàæè èç àâòîìîáèëüíûõ ãàðàæåé. Äâå 
íàøóìåâøèå êðàæè áûëè ñâÿçàíû ñ ïàìÿòíèêàìè – íàïðèìåð, 
áûëè óêðàäåíû ñòàòóÿ «Õîçÿéêè Ìåäíîé ãîðû» è äåêîðàòèâíûå 
ïëèòû ñ ïàìÿòíèêà ïîãèáøèì ïàðòèçàíàì.

Ñàìûì èçâåñòíûì «ìèëèöåéñêèì çäàíèåì» îêàçàëñÿ äâóõýòàæ-
íûé áðóñ÷àòûé äîì íà óëèöå Îñòðîâñêîãî, 35. Çäåñü ðàñïîëàãà-
ëàñü ïàñïîðòíàÿ ñëóæáà. ×åðåç íå¸ ïðîøëè âñå ãîðîæàíå, ïîëó-
÷àÿ ïàñïîðòà, ðåãèñòðèðóÿñü ïî ìåñòó æèòåëüñòâà, à òàêæå ãîñòè 
ãîðîäà, êîòîðûå îáÿçàíû áûëè ïðîéòè âðåìåííóþ ðåãèñòðàöèþ.

Áûëà åù¸ îäíà «ñèëà ïðàâîïîðÿäêà», íàðÿäó ñ ó÷àñòêîâûìè 
ìèëèöèîíåðàìè, – òàê íàçûâàåìûå òîâàðèùåñêèå ñóäû, êîòîðûå 
êëåéìèëè ïîçîðîì è ñòàâèëè íà âèä äâîðîâûõ õóëèãàíîâ, ñåìåéíûõ 
ñêàíäàëèñòîâ, íåóæèâ÷èâûõ ñîñåäåé è ëþáèòåëåé ñïèðòíîãî. Óïð¸-
êàìè äåëî íå îãðàíè÷èâàëîñü – ñóäû âûõîäèëè ñ ïðåäëîæåíèåì 
íà ðóêîâîäèòåëåé î ëèøåíèè ïðåìèè èëè ñ ïðîñüáîé «ïåðåäâèíóòü 
ïðîâèíèâøèõñÿ â êîíåö î÷åðåäè» íà ïðèîáðåòåíèå æèëüÿ èëè âû-
äåëåíèå ñàíàòîðíûõ ïóò¸âîê. Ýòî áûëî âåñüìà îùóòèìîå íàêàçàíèå.

The book, meanwhile, proved very popular, despite be-
ing published “for official use.” The author even received 
a thank-you note:

“Well, thank you for teaching me how to drink vodka 
and wine properly. I didn’t see any difference before, but 
now I drink according to etiquette...”

The townspeople were normally reluctant to escalate 
any matter to the police. It could be said that law enforce-
ment was a nominal presence in the city. The first police 
station was located at 46 Karl Marx Street—this building 
was long known as the “old police station.”

“The crime scene in the city was significantly different 
from that on the mainland,”  Volodar Fyodorovich Zudov, 
a veteran of the Great Patriotic War and a judge on the 
special court, said. “We didn’t have banditry, organized 
crime, or large-scale theft. The city was closed to repeat 
offenders and ‘visiting performers.’” In addition, a number 
of secret decrees and regulations were in effect that al-
lowed the city to be “cleansed” of dubious individuals.

Incidentally, throughout the city’s history, not a single 
person was convicted of “anti-Soviet activity” or disclo-
sure of state secrets. Crime was of a domestic nature: 
stabbings, domestic conflicts, street fights, and property 
thefts; in the 1990s, thefts from car garages increased. 
Two high-profile thefts involved monuments—for exam-
ple, the statue of the “Lady of the Copper Mountain” and 
decorative plaques from the monument to fallen partisans 
were stolen.

The most famous “police building” turned out to be a 
two-story timber-frame building at 35 Ostrovsky Street. 
It housed the passport office. All city residents passed 
through it, receiving passports and registering their resi-
dence, as well as visitors who were required to undergo 
temporary registration.

There was another “force of law and order,” alongside 
the district police officers—the so-called comradely courts, 
which shamed and reprimanded street hooligans, domestic 
troublemakers, quarrelsome neighbors, and heavy drink-
ers. Reprimands weren’t the only thing—the courts would 
order managers to deprive them of bonuses or to “move 
the offenders to the back of the queue” for housing or 
sanatorium vouchers - a very significant punishment.

Ñêóëüïòóðà 
«Àëåíüêèé öâåòî÷åê» 
íà óë. Ìèðà
The «Scarlet Flower» 
installation in Mira Street

Ñêóëüïòóðà «Õîçÿéêà Ìåäíîé ãîðû» íà òåððèòîðèè çàâîäà
The sculpture «Mistress of the Copper Mountain» sculpture  on the territory of the instrument-making plant
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Ñèãíàë ñ Øóéäû

Â ãîðîäñêîì ìèðå Òð¸õãîðíîãî, ñëîâíî ïîä÷¸ðêèâàÿ åãî âû-
ñîêîòåõíîëîãè÷íîå ïðåäíàçíà÷åíèå, åù¸ â êîíöå 1950-õ ãîäîâ 
çàæãëàñü «íàâÿç÷èâàÿ èäåÿ» – â òà¸æíûõ ãîðíûõ îòðîãàõ «âêëþ-
÷èòü òåëåâèçîð». Ðàäèîâîëíû ãîðîä, åñòåñòâåííî, óæå ïðèíèìàë 
è äàæå äåëàë ñâîè ñîáñòâåííûå øàãè â ðàçâèòèè ðàäèîâåùàíèÿ. 
Â èþëå 1959 ãîäà â êâàðòèðàõ æèòåëåé ãîðîäà ðàçäàëèñü ïåðâûå 
ïîçûâíûå ãîðîäñêîãî ðàäèî, à ìåñòíûå ïðîãðàììû ìãíîâåííî 
ñòàëè ïîïóëÿðíûìè. Íå áûëî îñîáûõ ïðîáëåì è ñ òåëåôîíèåé. 
Åù¸ ïîä Íîâûé 1958 ãîä áûëà ïðèíÿòà â ýêñïëóàòàöèþ àâòîìà-
òè÷åñêàÿ òåëåôîííàÿ ñòàíöèÿ íà 300 íîìåðîâ. Êñòàòè, òåëåôîí â 
ñîâåòñêîé ñèñòåìå êîîðäèíàò ñ÷èòàëñÿ ñòàòóñíûì ïðåäìåòîì – 
äàëåêî íå êàæäàÿ ñåìüÿ ìîãëà ñåáå åãî ïîçâîëèòü, à î÷åðåäü íà 
óñòàíîâêó òåëåôîíà äâèãàëàñü ãîäàìè. Ïî ïîíÿòíûì ïðè÷èíàì â 
çàêðûòûõ ãîðîäàõ, èìåâøèõ áîëåå âåñîìîå ñíàáæåíèå, óðîâåíü 
òåëåôîíèçàöèè áûë âûøå, ÷åì â äðóãèõ. 

Signal from Shuyda

As if to underscore its high-tech nature, an obsession 
with turning on a television in the taiga foothills of Trekh-
gorny began in the urban world back in the late 1950s. 
Naturally, the city was already receiving radio waves and 
had even taken its own steps in developing radio broad-
casting. In July 1959, the first call signs of the city radio 
rang out in residents’ apartments, and local programs in-
stantly became popular. Telephony was also a relatively 
straightforward matter. An automatic telephone exchange 
with 300 numbers was commissioned just before New 
Year’s 1958. Incidentally, a telephone in the Soviet era 
was considered to be a status symbol—not every family 
could afford one, and the waiting list for installation lasted 
for years. For obvious reasons, closed cities, which had 
more substantial supplies, had higher levels of telephone 
penetration than others.
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Íî òåëåâèäåíèå…
Ãëàâíûì àâòîðèòåòîì â ÷àñòè òåëåâèäåíèÿ ñòàë ó÷àñòíèê Âå-

ëèêîé Îòå÷åñòâåííîé âîéíû, ðàäèñò îòäåëà èçìåðåíèé, ðàäèîëþ-
áèòåëü ñî ñòàæåì è âåòåðàí çàâîäà Þðèé Êóçüìè÷ Ãîðñêèõ – îí 
ñàì ñîáðàë ïåðâûé â ãîðîäå òåëåâèçîð, à çàòåì ïîìîãàë äðóãèì â 
èçãîòîâëåíèè àíòåíí, óñòàíîâêå è íàñòðîéêå. Âîò òîëüêî ïîíà÷àëó 
ïðè¸ì áûë óæàñíûì – ñêâîçü «áåëûé øóì» åäâà ïðîáèâàëèñü 
òåëåïåðåäà÷è èç Óôû. 

Ìåñòî äëÿ óâåðåííîãî ïðè¸ìà èñêàëè ìåòîäîì «òûêà» – ñ ïî-
ìîùüþ àíòåííû è ïðèìèòèâíîé ôåðìû – íà ãîðàõ Çàâüÿëèõå è 
Áàðõîòèíîé, ïîêà íå âûáðàëèñü íà ãîðó Øóéäó. Çäåñü îïûòíàÿ 
àíòåííà ïîêàçàëà õîðîøèé ïðè¸ì. Äåëî îñòàâàëîñü çà ìàëûì – 
ïîñòðîèòü òåëåâûøêó. Å¸ ñòàâèëè ñîâìåñòíî ñ çàâîäîì ¹ 38 â 
Þðþçàíè – îäíó íà äâà ãîðîäà. Çâåíüÿ âûøêè ïîäíèìàëè íà 
ãîðó òðàêòîðàìè. Ðàññêàçûâàþò, ÷òî ïîêà òàùèëè íà ãîðó êîí-
ñòðóêöèþ âûøêè, ñëîìàëè íåñêîëüêî òðàêòîðîâ – èì íå õâàòàëî 
ñèë ïîäíèìàòü ìåòàëëîêîíñòðóêöèè â ãîðó.

Àïïàðàòóðó äëÿ îðãàíèçàöèè òåëåâåùàíèÿ ïîäáèðàëè íåïîñðåä-
ñòâåííî â Ìîñêâå. Íà÷àëüíèê Ãëàâíîãî óïðàâëåíèÿ Â.È.Àëô¸ðîâ 
íàïðàâèë «òð¸õãîðíåíñêèõ õîäîêîâ» ïðÿìèêîì íà Øàáîëîâêó, ãäå 
ðàñïîëàãàëñÿ âñåñîþçíûé òåëåöåíòð. Ñïåöèàëèñòû ïîñîâåòîâàëè 
â âûáîðå àïïàðàòóðû, ñîñòàâèëè ñïèñîê, êîòîðûé Â.È.Àëô¸ðîâ 
óòâåðäèë è âûäåëèë äåíüãè ÷åðåç Ñîâåò Ìèíèñòðîâ. Âñêîðå íî-
âóþ òåëåàïïàðàòóðó ïîãðóçèëè â áàãàæíûé âàãîí, è ÷åðåç äâîå 
ñóòîê îíà óæå áûëà íà ìåñòå. Â ñåíòÿáðå 1962 ãîäà òåëåâûøêà 
áûëà ïðèíÿòà â ýêñïëóàòàöèþ, à â 1967 ãîäó ïðè ãîðèñïîëêîìå 
áûë ñîçäàí îòäåë ðàäèîâåùàíèÿ è òåëåâèäåíèÿ, êîòîðûé ïðèíÿë 
âñþ òåëåâèçèîííóþ ðàáîòó íà ñåáÿ.

Ïîçäíåå íà ãîðå Øóéäå áûëà ñìîíòèðîâàíà 215-ìåòðîâàÿ 
òåëåâèçèîííàÿ âûøêà, ïîñòðîåíî äâóõýòàæíîå òåõíè÷åñêîå çäà-
íèå öåíòðà, óñòàíîâëåí òåëåâèçèîííûé ïåðåäàò÷èê-ðåòðàíñëÿòîð 
ìîùíîñòüþ 5 êÂò. Âûñîòà âûøêè è ìîùíîñòü ðåòðàíñëÿòîðà áûëè 
ðàâíû àíàëîãè÷íûì ñîîðóæåíèÿì â ã. ×åëÿáèíñêå.

Ðàáîòû øëè äîëãî. Ïðîåêò áûë âûïîëíåí ÷åëÿáèíñêèì èíñòè-
òóòîì «Ãèïðîìåç», ñðåäñòâà íà åãî ðåàëèçàöèþ, ïîìèìî Òð¸õ-
ãîðíîãî, âíîñèëè ã. Çëàòîóñò, Ñàòêèíñêèé è Êàòàâ-Èâàíîâñêèé 
ðàéîíû. Ìîíòàæ âûøêè âûïîëíÿë Ñâåðäëîâñêèé òðåñò «Ñïåöìîí-
òàæòÿæñòðîé» – ðàáîòû áûëè íà÷àòû îñåíüþ 1974 ãîäà, à çà-
âåðøåíû ê ëåòó 1975 ãîäà. À â ñàìîì Òð¸õãîðíîì äàæå ïîÿâèëñÿ 
ñïåöèàëèçèðîâàííûé Äîì ðàäèî íà óëèöå Îñòðîâñêîãî.

Ïîñëå ïóñêà ðåòðàíñëÿòîðà íà ã. Øóéäå íà÷àëîñü ìàññîâîå 
ïðèîáðåòåíèå òåëåâèçîðîâ è… ïîâàëüíàÿ ïîð÷à êðûø è áàëêî-
íîâ ñàìîäåëüíûìè àíòåííàìè – Òð¸õãîðíûé áóêâàëüíî îáðîñ è 
ñëîâíî «îùåòèíèëñÿ» èìè. Ê ñ÷àñòüþ, â ãîðîäå âîâðåìÿ íàøëè 
êîìïðîìèññ è ïðèñòóïèëè ê óñòàíîâêå êîëëåêòèâíûõ àíòåíí, ïðè-
âåä¸ííûõ ê åäèíîìó ñòàíäàðòó.

Â 1990 ãîäó íà÷àëàñü óñòàíîâêà ñåòè êàáåëüíîãî òåëåâèäåíèÿ, 
à â àâãóñòå 1994 ãîäà íà áàçå Äîìà ðàäèî áûëî ñîçäàíî ìóíè-
öèïàëüíîå ïðåäïðèÿòèå «Òåëåðàäèîêîìïàíèÿ ÒÂÑ – Òð¸õãîðíûå 
âåùàòåëüíûå ñèñòåìû». Âûçûâàåò óëûáêó, ÷òî êîãäà-òî, â 1996 
ãîäó, ãëàâíûì òåëåâèçèîííûì äîñòèæåíèåì ãîðîäà ñòàëî íàëè÷èå 
10 êàáåëüíûõ ïðîãðàìì – ñåãîäíÿ, âìåñòå ñ èíòåðíåò-êàíàëàìè, 
îíè èñ÷èñëÿþòñÿ ñîòíÿìè.

Âïðî÷åì, ÷åðåç ýòè «èçäåðæêè ðîñòà» ïðîõîäèë íå îäèí ãîðîä 
– Òð¸õãîðíîìó íóæíî áûëî íàéòè ñâîé ïî÷åðê…

But television was different.
The leading authority on television was Yuri  Gorskikh, 

a veteran of the Great Patriotic War, a radio operator in 
the measurement department, a seasoned amateur radio 
operator. He assembled the city’s first television set him-
self, and then helped others build antennas, install them, 
and set them up. However, at first, reception was terri-
ble—TV broadcasts from Ufa barely made it through the 
“white noise.”

A spot for reliable reception was searched for by 
trial and error—using an antenna and a primitive truss—
on Mount Zavyalikha and Mount Barkhotina, until Mount 
Shuydu was reached. Here, a prototype antenna demon-
strated good reception. The only thing left to do was build 
a television tower. It was built jointly with Plant No. 38 
in Yuryuzan—one for the two cities. The tower’s sections 
were hoisted up the mountain by tractors. It is said that 
while hauling the tower structure up the mountain, several 
tractors broke—they lacked the strength to lift the metal 
structures up the mountain.

The television broadcasting equipment was selected 
directly in Moscow. The head of the Main Directorate, V.I. 
Alferov, sent the “Trekhgorny workers” directly to Shab-
olovka, where the All-Union Television Center was located. 
The specialists advised on the selection of equipment and 
compiled a list, which V.I. Alferov approved and allocated 
funds for through the Council of Ministers. Soon, the new 
television equipment was loaded onto a baggage car, and 
two days later it was already on site. In September 1962, 
the television tower was commissioned, and in 1967, a 
radio and television department was created within the 
city executive committee, which assumed all television op-
erations.

Later, a 215-meter television tower was erected on 
Mount Shuide, a two-story technical building for the center 
was constructed, and a 5 kW television transmitter-repeat-
er was installed. The tower’s height and the repeater’s 
power were equal to similar structures in Chelyabinsk.

The work took a long time. The project was carried out 
by the Chelyabinsk institute “Gipromez,” and funds for its 
implementation were contributed by the city of Zlatoust, 
Satkinsky, and Katav-Ivanovsky districts, in addition to 
Trekhgorny. The tower’s installation was carried out by the 
Sverdlovsk trust “Spetsmontazhtyazhstroy”—work began 
in the fall of 1974 and was completed by the summer of 
1975. Trekhgorny itself even saw the construction of a 
dedicated Radio House on Ostrovsky Street.

After the launch of the repeater on Mount Shuyda, a 
wave of television purchases began, along with... wide-
spread damage to roofs and balconies with homemade an-
tennas—Trekhgorny was literally overgrown and bristling 
with them. Fortunately, the city found a compromise in 
time and began installing shared antennas, standardized to 
a single standard. In 1990, installation of a cable television 
network began, and in August 1994, the municipal enter-
prise “TVS Television and Radio Company – Trekhgornye 
Broadcasting Systems” was established on the premises 
of the Radio House. It’s ironic that back in 1996, the city’s 
main television achievement was the availability of 10 ca-
ble channels; today, including internet channels, they num-
ber in the hundreds.

However, more than one city has experienced these 
“growing pains” – Trekhgorny needed to find its own 
style.

Ñêóëüïòóðíàÿ êîìïîçèöèÿ «Èêàð, ëåòÿùèé ê ñîëíöó»
«Icarus Flying to the Sun» sculptural installation
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ÃËÀÂÀ ÏßÒÀß
ÊÐÛËÜß ÈÊÀÐÀ

Äîòÿíóòüñÿ äî ñîëíöà

Ñðåäè äðåâíåãðå÷åñêèõ ìèôîâ åñòü ãðóñòíàÿ èñòîðèÿ îá îòöå 
è ñûíå, âçëåòåâøèõ â íåáî. Òàëàíòëèâûé ìàñòåð, çîä÷èé, èçî-
áðåòàòåëü Äåäàë, ïîñòðîèâøèé çíàìåíèòûé ëàáèðèíò Ìèíîòàâðà 
è íàêàçàííûé çà óáèéñòâî ñâîåãî ïëåìÿííèêà, êîòîðûé îêàçàëñÿ 
èñêóñíåå åãî, çàòî÷åíèåì â âûñîêîé áàøíå íà îñòðîâå Êðèò, ðå-
øèë ñáåæàòü âìåñòå ñî ñâîèì þíûì ñûíîì Èêàðîì. Èç ïòè÷üèõ 
ïåðüåâ, ñêðåïëÿÿ èõ âîñêîì ìåæäó ñîáîé, îí ñäåëàë ÷åòûðå áîëü-
øèõ êðûëà è ïðèêðåïèë èõ ðåìíÿìè íà ñïèíó è ðóêè ñåáå è ñûíó.

Ñòîÿ íà êàìåííîì ïàðàïåòå, ìàñòåð ïðåäóïðåäèë þíîøó: íå 
ñïóñêàòüñÿ ê ìîðñêèì âîëíàì, ÷òîáû êðûëüÿ íå íàìîêëè, è íå 
ïîäíèìàòüñÿ âûñîêî ê ñîëíöó, ÷òîáû âîñê íå ðàñòàÿë. Áåãëåöû 
îòîðâàëèñü îò ñòàðîãî êàìíÿ è âîñïàðèëè â íåáå.

Ïîë¸ò è íåáûâàëîå ÷óâñòâî ñâîáîäû îïüÿíèëè þíîøó. Îí 
âçìàõíóë êðûëüÿìè è óñòðåìèëñÿ ââûñü, ê ñîëíöó. Ïàëÿùèå ëó÷è 
ðàñòîïèëè âîñê, è êðûëüÿ ðàññûïàëèñü, ïîäõâà÷åííûå âåòðîì. 
Âçìàõíóâ ïîñëåäíèé ðàç îáåñêðûëåííûìè ðóêàìè, Èêàð óïàë â 
ïó÷èíó ìîðÿ…

Ïî÷åìó èìåííî ýòà ëåãåíäà ñòàëà ñèìâîëîì Òð¸õãîðíîãî – 
îáúÿñíèòü ñëîæíî; ìîæíî òîëüêî ïî÷óâñòâîâàòü. Çàêðûòûé îò 
âñåãî ìèðà ñåêðåòíûé ãîðîä, ïðîèçâîäèâøèé ñðåäè æèâîïèñíîé 
ðå÷íîé äîëèíû ñìåðòîíîñíîå îðóæèå, îí ñëîâíî ìå÷òàë î ñâî-
áîäíîì ïîë¸òå, õîòåë, «ðàçáåæàâøèñü, ïðûãíóòü ñî ñêàëû», âîñ-
ïàðèòü íà ÷óäåñíûõ êðûëüÿõ. Íî ñóðîâàÿ «ñòðàòåãè÷åñêàÿ ðåàëü-
íîñòü» ïîòîêîì ñîëíå÷íûõ àòîìîâ âîçâðàùàëà åãî íà çåìëþ.

Ñêîðåå âñåãî èìåííî òàê – ÷åðåç ïðèçìó ñâîáîäû è îòâåò-
ñòâåííîñòè, íà ïîòðÿñàþùå êðàñèâîé âîëíå ïîêîðåíèÿ êîñìîñà 
– âîñïðèíèìàë ýòîò ìèô äèðåêòîð Ïðèáîðîñòðîèòåëüíîãî çàâî-
äà Àëåêñàíäð Ãåîðãèåâè÷ Ïîòàïîâ, ñ ÷üèì èìåíåì ñâÿçàíà öåëàÿ 
ýïîõà â æèçíè ãîðîäà.

CHAPTER FIVE
WINGS OF ICARUS

To reach the Sun

Among the ancient Greek myths  there is a sad story 
of a father and son who soared into the sky. Daedalus, a 
talented craftsman, architect, and inventor, built the fa-
mous Minotaur’s Labyrinth and was punished for killing his 
nephew, who proved more skilled than him, by imprison-
ment in a high tower on the island of Crete. He decided to 
escape with his young son, Icarus. He fashioned four large 
wings from bird feathers, fastening them together with 
wax, and fastened them with straps to his and his son’s 
backs and arms.

Standing on a stone parapet, the craftsman warned the 
young man not to descend to the sea waves, lest the wings 
get wet, and not to rise high into the sun, lest the wax 
melt. The fugitives lifted themselves off the ancient stone 
and soared into the sky.

Flight and an unprecedented sense of freedom intoxi-
cated the young man. He flapped his wings and soared 
upward, toward the sun. The scorching rays melted the 
wax, and the wings crumbled, caught by the wind. With a 
final flap of his wingless arms, Icarus fell into the depths 
of the sea.

Why this particular legend became the symbol of Trekh-
gorny is difficult to explain; one can only guess. A secret 
city, closed off from the world, producing deadly weapons 
amidst a picturesque river valley, it seemed to dream of 
free flight, to “take a running start and jump off a cliff,” to 
soar on wondrous wings. But the harsh “strategic reality” 
brought it back down to earth like a stream of solar atoms.

Most likely, this is precisely how—through the prism of 
freedom and responsibility, riding the stunningly beautiful 
wave of space exploration—Alexander Potapov, director 
of the Instrument-Making Plant, perceived this myth. His 
name is associated with an entire era in the city’s life.

Âèä íà Òð¸õãîðíûé
View of Trekhgorny

À.Ã.Ïîòàïîâ
A. G. Potapov
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Ãîðîä ñ èãîëî÷êè

– Îí îáëàäàë ðåäêèì äàðîì ýñòåòèêè, êóëüòóðû, äèçàéíà, – 
âñïîìèíàë ïî÷¸òíûé ãðàæäàíèí Òð¸õãîðíîãî Âèêòîð Òèõîíîâè÷ 
Ìàëûõèí. – Ïðåæíèå öåõà, áîëüøå ïîõîæèå íà áîëüøèå ñàðàè, 
ïðè Ïîòàïîâå ïðåâðàòèëèñü â ïðîèçâîäñòâåííûå äâîðöû, âûëî-
æåííûå ñ ïðèìåíåíèåì ìðàìîðà, ãðàíèòà, ñòåêëà è ìåòëàõñêîé 
ïëèòêè, ñ ïîëüñêèìè øêàô÷èêàìè è çåðêàëàìè. Â ãîðîäå íè îäèí 
äîì íå ñòðîèëñÿ áåç åãî ó÷àñòèÿ.

Äåéñòâèòåëüíî, À.Ã.Ïîòàïîâ ñëîâíî ïðîåöèðîâàë äîñòèæåíèÿ 
çàâîäà íà ðàçâèòèå ãîðîäà, ïåðåïëåòàë èõ. Îí áûë ýñòåòîì – â 
çäðàâîì ñìûñëå ýòîãî ñëîâà, íå ðàôèíèðóÿ âåùè, êîòîðûå åãî 
îêðóæàëè; öåíèë êðàñîòó è ôóíêöèîíàëüíîñòü. À ñëåäîì è âåñü 
ãîðîä, ïîääàâàÿñü ïðèðîäíîé êðàñîòå çäåøíèõ ìåñò, âîñïèòûâàë 
â ñåáå âêóñ ê ýñòåòèêå, ÷èñòîòå, èçÿùåñòâó. 

Òîí çàäàâàë è ñàì Àëåêñàíäð Ãåîðãèåâè÷ – äàæå ñâîèì âíåø-
íèì âèäîì. Â îòëè÷èå îò Ê.À.Âîëîäèíà, îí âíèìàòåëüíî îòíî-
ñèëñÿ ê îäåæäå – îñîáåííî â «ïàðàäíûõ ñëó÷àÿõ», íà áîëüøèõ 
ñîâåùàíèÿõ è âàæíûõ âñòðå÷àõ. Ó íåãî áûë ò¸ìíî-ñèíèé êîñòþì 
ñ èãîëî÷êè, íà ëåâîé ñòîðîíå ïèäæàêà – çâåçäà Ãåðîÿ Ñîöèàëè-
ñòè÷åñêîãî Òðóäà. 

Îí âîîáùå âñåãäà âûãëÿäåë óõîæåííûì è òðåáîâàë, ÷òîáû ðà-
áîòíèêè ñëåäèëè çà ñîáîé, áûëè îïðÿòíûìè. Ìàëåíüêàÿ äåòàëü: 
ãðàôèê ñìåíû ñïåöîäåæäû ñîáëþäàëñÿ íà çàâîäå íåóêîñíèòåëü-
íî – íå ïðèâåäè áîã óâèäåòü ðàáîòíèêà â ãðÿçíîì õàëàòå èëè 
íåîïðÿòíîé îáóâè!

«Âñòðå÷àþò ïî îä¸æêå» – ýòî áûëî îäíèì èç äèðåêòîðñêèõ 
ïðàâèë. À.Ã.Ïîòàïîâ ïîíèìàë âàæíîñòü ïðåäñòàâèòåëüñêèõ ðàñ-
õîäîâ – îñîáåííî åñëè êòî-ëèáî èç çàâîä÷àí åäåò íà áîëüøèå 
ôîðóìû: íàïðèìåð, äåëåãàòîì íà ñúåçä êîìñîìîëà. Åñòåñòâåííî, 
âûáèðàëè äîñòîéíûõ – âñåì öåõîì, âñåì çàâîäîì. À äàëüøå áûë 
ïîõîä âûáðàííîãî äåëåãàòà íà ñêëàä îòäåëà ðàáî÷åãî ñíàáæåíèÿ, 
ãäå ïî ðàñïîðÿæåíèþ äèðåêòîðà åãî îäåâàëè «îò íîñêîâ è äî 
âèñêîâ». 

– Êîñòþìû, òóôëè, äóáë¸íêè, ðóáàøêè è, êàê âåðõ áëàãîïî-
ëó÷èÿ, îíäàòðîâàÿ øàïêà – âñ¸ äîëæíî áûòü äîñòîéíî, – âñïîìè-
íàëè âåòåðàíû. – Òî æå ñàìîå äåëàëîñü äëÿ ñïîðòñìåíîâ, êîãäà 
èõ îòïðàâëÿëè íà ñîðåâíîâàíèÿ ïðåäñòàâëÿòü íàø ãîðîä.

Æèòåëè Òð¸õãîðíîãî, õîòÿ è âãëÿäûâàëèñü â ñâîáîäíîå íåáî, 
ïåðåíèìàëè ÷åðòû îáñòîÿòåëüíîñòè, ïðî÷íîñòè ïðîèñõîäÿùåãî. 
Ê òîìó æå «âñåñèëüíûé äèðåêòîð» ðàñïîëàãàëñÿ ó ãîðîæàí ïîä 
áîêîì. Ó À.Ã.Ïîòàïîâà áûëà êâàðòèðà íà óëèöå Ìèðà, ãäå îí 
æèë îáû÷íîé ñîâåòñêîé ñåìü¸é: æåíà Ëþäìèëà Ìèõàéëîâíà è äâà 
ñûíà: Âàëåíòèí è Ìèõàèë. Êñòàòè, ó Ìèõàèëà Ïîòàïîâà áûë àáñî-
ëþòíûé ñëóõ, è îí ïðåâîñõîäíî èãðàë íà ôîðòåïèàíî.

Âîò òîëüêî â ïàðòèéíûõ õàðàêòåðèñòèêàõ À.Ã.Ïîòàïîâà áûëî 
íå âñ¸ ãëàäêî. Íàïðèìåð, â 1964 ãîäó, ïåðåä ñàìûì íàçíà÷åíèåì 
íà äîëæíîñòü äèðåêòîðà çàâîäà, â õàðàêòåðèñòèêå óêàçûâàëîñü: 
«Â ïðàêòè÷åñêîé ðàáîòå èìåëè ìåñòî ñëó÷àè íåñâîåâðåìåííîãî 
ðåøåíèÿ íåêîòîðûõ âîïðîñîâ è ýëåìåíòû íåâûäåðæàííîñòè». Íà-
ñ÷¸ò «íåâûäåðæàííîñòè» – ýòî, ñêîðåå âñåãî, «ïàðòèéíîå ïðå-
óâåëè÷åíèå». À.Ã.Ïîòàïîâà çàïîìíèëè êàê ÷åëîâåêà âçâåøåííîãî 
è ñïîêîéíîãî, äàæå ðå÷ü ó íåãî áûëà íåòîðîïëèâîé, èíòåëëèãåíò-
íîé, ïðèïðàâëåííîé îáðàçíûìè ñðàâíåíèÿìè è èðîíèåé.

Ýòà ïàðòèéíàÿ õàðàêòåðèñòèêà íå èçìåíèëà õîä ñîáûòèé è íå 
ïîìåøàëà À.Ã.Ïîòàïîâó «âûñòðîèòü ñ èãîëî÷êè ñàìûé ëó÷øèé ãî-
ðîä».

A brand new city

“He possessed a rare gift for aesthetics, culture, and 
design,” Viktor Malykhin, an honorary citizen of Trekh-
gorny, recalled. “The former workshops, more like large 
sheds, were transformed under Potapov into industrial 
palaces, lined with marble, granite, glass, and nice tiles, 
complete with Polish cabinets and mirrors. Not a single 
house in the city was built without his participation.”

Indeed, A.G. Potapov seemed to project the plant’s 
achievements onto the city’s development, intertwining 
them. He was an aesthete—in the common sense of the 
word; he valued beauty and functionality. And then the 
entire city, succumbing to the natural beauty of the area, 
cultivated a taste for aesthetics, purity, and elegance.

Alexander Georgievich himself set the tone, even with 
his appearance. Unlike K.A. Volodin, he was meticulous 
about his attire—especially on formal occasions, at large 
meetings, and important gatherings. He wore a crisp, dark 
blue suit with the Hero of Socialist Labor star on the left 
side of his jacket.

He always looked well-groomed and demanded that his 
workers maintain their appearance and be neat. A small 
detail: the uniform change schedule was strictly adhered 
to at the plant – God forbid you see a worker in a dirty 
smock or unkempt shoes!

“Clothes make the man” was one of the director’s 
rules. A.G. Potapov understood the importance of enter-
tainment expenses – especially if a plant worker was go-
ing to a major forum, for example, as a delegate to a 
Komsomol congress. Naturally, the worthy were chosen 
– by the entire workshop, by the entire plant. Then came 
the chosen delegate’s trip to the workers’ supply depart-
ment warehouse, where, by the director’s order, they were 
dressed “from toe to temple.”

“Suits, shoes, sheepskin coats, shirts, and, for the 
height of prosperity, a muskrat hat – everything had to 
be dignified,” veterans recalled. “The same was done for 
athletes when they were sent to competitions to represent 
our city.” The residents of Trekhgorny, though gazing at 
the open sky, adopted the importance of the situation. 
Moreover, the “all-powerful director” was right next door. 
Potapov, his wife Lyudmila and their sons, Valentin and 
Mikhail  owned an apartment on Mira Street, where they  
lived as a typical Soviet family.  Mikhail Potapov had per-
fect pitch and played the piano superbly.

However, A.G. Potapov’s party evaluations weren’t 
all smooth sailing. For example, in 1964, just before his 
appointment as plant director, the evaluation stated: “In 
practical work, there were instances of untimely resolution 
of certain issues and elements of inconsistency.” The “in-
consistency” part was most likely a “party exaggeration.” 
A.G. Potapov was remembered as a very reasonable and 
calm man; even his speech was leisurely, intelligent, and 
peppered with figurative comparisons and irony.

This party evaluation didn’t change the course of 
events or prevent A.G. Potapov from “building the very 
best city from the ground up.”
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×åðòåæè è ÷åðòè

Àðõèòåêòîð è ðóêîâîäèòåëü îáúåäèíåíèÿ õóäîæíèêîâ «Ðàäó-
ãà» Àíàòîëèé Ìèõàéëîâè÷ Äîëáíÿ âñïîìèíàë, êàê åãî, ìîëîäîãî 
âûïóñêíèêà Ìîñêîâñêîãî àðõèòåêòóðíîãî èíñòèòóòà, â 1969 ãîäó 
ïî ïðèåçäó ïîðàçèëî áîëüøîå êîëè÷åñòâî èçäàíèé ïî àðõèòåêòó-
ðå â òåõíè÷åñêîé áèáëèîòåêå. Çàòåì óçíàë, ÷òî ïåðåä ïîñòóïëåíè-
åì â áèáëèîòåêó æóðíàëû ïîïàäàëè ñíà÷àëà íà ñòîë äèðåêòîðó, è 
îí èõ âíèìàòåëüíî èçó÷àë.

– Ó Àëåêñàíäðà Ãåîðãèåâè÷à áûëà åù¸ îäíà ïðàêòèêà: ãäå áû 
îí íè áûâàë, îí ïðèâîçèë ñ ñîáîé ôîòîãðàôèè çäàíèé, îñòàíî-
âîê, ñòåíäîâ, äàæå êëóìá è ôîíòàíîâ. Çàòåì ñîçûâàë ñòðîèòåëåé, 
àðõèòåêòîðîâ è õóäîæíèêîâ – è âñêîðå ïîäîáíîå ïîÿâëÿëîñü ó 
íàñ â óëó÷øåííîì âèäå. Òàêæå äèðåêòîð âûñòóïàë àðáèòðîì â 
áàòàëèÿõ ìåæäó ïðîåêòèðîâùèêàìè è ñòðîèòåëÿìè. 

×åðåç êàáèíåò äèðåêòîðà ïðîøëà ìàññà ÷åðòåæåé è òâîð÷å-
ñêèõ ýñêèçîâ, à ñàì Àëåêñàíäð Ãåîðãèåâè÷ âïîëíå ìîã ïðîâåðèòü 
ýñêèçíûé ïðîåêò íà ïðî÷íîñòü.

Â êîíöå 1960-õ ãîäîâ ïî ðàñïîðÿæåíèþ äèðåêòîðà íà÷àëàñü 
áîëüøàÿ ðåêîíñòðóêöèÿ âñåõ çàâîäñêèõ ñòîëîâûõ è êàôå. Áîëü-
øå âñåãî «äîñòàëîñü» îò äèðåêòîðà ñòîëîâîé ¹ 9 («Ïèðàìèäà»), 
óêðàøåííîé ïîäâåñíûìè ïîòîëêàìè èç àëþìèíèåâûõ «ñêîðëóï» è 
îáëèöîâàííîé ïëèòàìè èç ðàêóøå÷íèêà ñ âåðòèêàëüíûìè âûñòóïà-
þùèìè âñòàâêàìè èç ðàêóøå÷íûõ æå áðóñêîâ – äëÿ «æèâèíêè».

– Àëåêñàíäð Ãåîðãèåâè÷ ïîäîø¸ë ê îäíîé òàêîé âñòàâêå è 
ñî âñåãî ìàõà êàê âäàðèò ïî íåé! Ðîñòó îí áûë ãðåíàä¸ðñêîãî, 
òåëîñëîæåíèÿ êðåïêîãî è ñèëà áûëà íåìåðåíàÿ: áûêà êóëàêîì 
ñîáü¸ò. Âñòàâêà íà ïåðâûé ðàç óñòîÿëà. Íî ïîñëå òðåòüåãî óäàðà 
âñ¸-òàêè îòêîëîëàñü. Âûðàçèòåëüíî ïîñìîòðåë íà íàñ äèðåêòîð 
è ìîë÷à óäàëèëñÿ. Òàê îí ïðîâåðèë íàä¸æíîñòü íàøèõ âûñòóïà-
þùèõ êîíñòðóêöèé – ìàëî ëè ÷òî ïîòîì ïîñåòèòåëÿì â ãîëîâó 
ïðèä¸ò íà ñâàäüáàõ è þáèëåÿõ. Ìåíÿòü âñå âñòàâêè áûëî ïîçäíî, 
äà è âðåìÿ «áîëãàðîê» åù¸ íå ïðèøëî, ïîýòîìó âîññòàíîâèëè 
ðàçáèòóþ âñòàâêó, íî íà âñÿêèé ñëó÷àé âäîëü ñòåí óñòàíîâèëè 
äåêîðàòèâíîå îãðàæäåíèå.

Â îòíîøåíèè ïëîõîé ðàáîòû, áðàêîäåëîâ, êîòîðûå «äèñêðåäè-
òèðóþò ñòðîéìàòåðèàëû», À.Ã.Ïîòàïîâ ìîã è âñïûëèòü. Çàïîìíèë-
ñÿ ñëó÷àé, êàê îí ãîíÿë ñîëäàò èç ñòðîéáàòà è ïûòàëñÿ ñîðâàòü 
â ãíåâå ïîãîíû ñ îôèöåðà çà òî, ÷òî ïðè ñòðîèòåëüñòâå çèìíåãî 
ñàäà â «Èêàðå» òå, òàñêàÿ ñòðîéìàòåðèàëû, èñ÷èðêàëè èìè ìðà-
ìîðíûå êîëîííû.

Îí ìîã óñòðîèòü ïîä÷èí¸ííûì ðàçíîñ – êàê è ëþáîé äèðåêòîð 
– íî äàæå â ýòîì âûãëÿäåë íåîáû÷íî, ïðåäïî÷èòàÿ ñâîè ðóãà-
òåëüñòâà è íàçûâàÿ íåðàäèâûõ è ìåäëèòåëüíûõ ðàáîòíèêîâ ïî-
ùåäðèíñêè: «ïîøåõîíöàìè-ïåøåõîíöàìè». Êàê-òî ðåêîíñòðóèðî-
âàëè îäèí èç äåòñêèõ ñàäèêîâ. Ïîòàïîâ, ïîáûâàâøèé íà îáúåêòå, 
âñïûëèë: «Íàâåçëè âñÿêèõ «êàòàâ-èâàíîâ». Çíàþò òîëüêî äâà öâå-
òà: ñèíèé è çåë¸íûé. Ïåðåäåëàòü!»

Äàæå ñ çàáîðàìè áûëà ñâîÿ èñòîðèÿ. Êàê-òî À.Ã.Ïîòàïîâ çà-
áðàêîâàë ýñêèç îãðàæäåíèÿ âîçëå äåòñêîãî ñàäà, íàçâàâ åãî ñêó÷-
íûì. Â èòîãå íà çàáîðå ìåòàëëè÷åñêèå ïðóòû èçîãíóëè òàê, ÷òîáû 
îíè áûëè ïîõîæè íà ìàëü÷èêîâ â øîðòèêàõ è äåâî÷åê ñ áàíòèêà-
ìè.

Âèäåòü êðàñîòó â ìåëî÷àõ åãî íàó÷èëè… êàìíè. Ó À.Ã.Ïîòàïîâà 
áûëà åù¸ îäíà ñòðàñòü – ê ïðèðîäíûì ìèíåðàëàì – è îí ñîáðàë 
áîãàòåéøóþ êîëëåêöèþ.

Drafts and devils 

Anatoly Dolbnya, an architect and director of the Ra-
duga artists’ association, recalled how, as a young gradu-
ate of the Moscow Architectural Institute in 1969, he was 
struck by the large number of architectural publications 
in the technical library upon his arrival. He then learned 
that before being accepted into the library, the magazines 
would first land on the director’s desk, where the director 
would carefully study them.

“Alexander Georgievich had another practice: wherev-
er he went, he would make photographs of buildings, bus 
stops, exhibition stands, even flower beds and fountains. 
Then he would gather together builders, architects, and 
artists—and soon, these same photographs would appear 
here, in improved form.” The director also acted as an 
arbiter in battles between designers and builders.

A multitude of drawings and creative sketches passed 
through the director’s office, and Alexander Georgievich 
himself was quite capable of testing the draft design for 
strength. In the late 1960s, the director ordered a major 
renovation of all the factory cafeterias and canteens. Can-
teen No. 9 (“Pyramid”), adorned with suspended ceilings 
made of aluminum “shells” and lined with shell rock slabs 
with vertical protruding shell bars—for a “liven”—was se-
verely criticized by the director.

“Alexander Georgievich approached one of these in-
serts and slammed it with all his might! He was as tall as 
a grenadier, heavity built, and had immense strength: he 
could knock down a bull with his fist. The insert held the 
first time. But after the third blow, it finally broke off. 
The director gave us a pointed look and left silently. Thus, 
he tested the reliability of our protruding structures—you 
never know what visitors might come up with at weddings 
and anniversaries. It was too late to replace all the inserts, 
and the time for angle grinders hadn’t yet come, so we 
repaired the broken insert, but just in case, we installed 
decorative fencing along the walls.

He could reprimand his subordinates—like any direc-
tor—but even in this, he was unusual, preferring his curses 
and calling careless and sluggish workers, just as the Rus-
sian writer of the 19 centuty Shchedrin did: “Peshekhont-
sy-Peshekhontsy.” One day, one of the kindergartens was 
being renovated. Potapov, who visited the site, exploded: 
“They’ve brought in all sorts of ‘Katav-Ivans.’ They only 
know two colors: blue and green. Rebuild it!”

Even fences had their own story. A.G. Potapov once 
rejected a design for a fence near a kindergarten, calling 
it boring.  As a result, a new design appeared where the 
metal bars on the fence were bent to resemble boys in 
shorts and girls with bows.
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– Îáðàçöû êàìíåé áûëè íåáîëüøèìè ïî ðàçìåðó, è Àëåê-
ñàíäð Ãåîðãèåâè÷ íå ðàç âîñõèùàëñÿ ìàññèâíîé ãëûáîé èç ÿøìû, 
êîòîðàÿ ëåæàëà â ñòîëîâîé Óðàëüñêîãî ìàøçàâîäà («òðè òðîé-
êè», êàê ìû åãî íàçûâàëè), – ðàññêàçûâàåò À.Ï.Åð¸ìèí. – Äà 
òàê çàâèäîâàë, ÷òî êîëëåãà-äèðåêòîð Àëåêñàíäð Àëåêñååâè÷ Ñî-
ëîâü¸â íå ðàç ãîâîðèë åìó: «Çàáèðàé, åñëè óâåç¸øü». Æàëü, ÷òî 
ó Ïîòàïîâà ðóêè íå äîøëè.

Ìåæäó òåì äèðåêòîðñêîå óâëå÷åíèå ìèíåðàëàìè ñòàëî íà÷à-
ëîì äëÿ öåëîé îòðàñëè – êàìíåðåçíîé è ñóâåíèðíîé.

Êàìåíü áóêâàëüíî èãðàë â ðóêàõ òàëàíòëèâîãî õóäîæíèêà Ãåð-
ìàíà Ôåäîðîâè÷à ×àùèõèíà, àâòîðà ìîçàè÷íûõ ïàííî âî Äâîðöå 
êóëüòóðû «Èêàð». Ñêîëüêî áûëî øêàòóëîê, ïîäñâå÷íèêîâ, êàìåí-
íûõ áðîøåé è îæåðåëèé – íå ñîñ÷èòàòü! Çàïîìíèëèñü è ñàìîöâåò-
íàÿ áàëëèñòè÷åñêàÿ ðàêåòà, ñòàðòóþùàÿ èç âîäû, êîòîðóþ ïîäàðè-
ëè êîìàíäóþùåìó ðàêåòíûõ âîéñê, è êàìåííûé òîðò èç óðàëüñêèõ 
ñàìîöâåòîâ, êîòîðûé À.Ã.Ïîòàïîâ ïðèâåç â Ìîñêâó, ÷òîáû «ïðîäà-
âèòü» äîïîëíèòåëüíûå ñðåäñòâà íà ãîðîäñêîå ñòðîèòåëüñòâî.

Îäíàæäû, áóäó÷è â ã. Õàðüêîâå, Àëåêñàíäð Ãåîðãèåâè÷ ïðè-
ñìîòðåë â ôèçèêî-òåõíè÷åñêîì èíñòèòóòå óäèâèòåëüíûé ðèñóíîê, 
êàê ÷åðòè äîáûâàþò ýíåðãèþ èç óðàíîâîé ðóäû.

– Ðèñóíîê áûë íåñêîëüêî êàðèêàòóðåí, íî áëèçîê íàì, àòîì-
ùèêàì, ïî äóõó, – ðàññêàçûâàåò À.Ï.Åð¸ìèí. – Â ïîäçåìíîì 
öàðñòâå Àèäà íå÷èñòü ðàñêàëûâàåò ÿäðà óðàíà, íàãðåâàÿñü îò âû-
äåëÿåìîé ýíåðãèè äî òàêîé ñòåïåíè, ÷òî ïðèõîäèòñÿ îñòóæàòüñÿ 
âîäîé. Òà, â ñâîþ î÷åðåäü, ïðåâðàùàåòñÿ â ïàð è ñòàíîâèòñÿ èñ-
òî÷íèêîì ýëåêòðè÷åñêîé ýíåðãèè. À íà íåáå Çåâñ-ãðîìîâåðæåö 
ìå÷åò ìîëíèÿìè ïîëó÷åííóþ ýíåðãèþ. Ðèñóíîê íàñòîëüêî ïîðà-
çèë Ïîòàïîâà, ÷òî îí ïðèâ¸ç åãî íà çàâîä è îòäàë Ãåðìàíó ×àùè-
õèíó â ðàáîòó – õóäîæíèê ñäåëàë ãðàâþðó, å¸ îôîðìèëè â áàãåò, 
è äèðåêòîð ïîâåñèë å¸ ó ñåáÿ â êàáèíåòå. 

Áûëî ñäåëàíî íåñêîëüêî êîïèé, î÷åíü ñëîæíûõ è äîðîãèõ â èñ-
ïîëíåíèè. Îíè âðó÷àëèñü òîëüêî ñàìûì èìåíèòûì ãîñòÿì è ðóêîâî-
äèòåëÿì àòîìíîé îòðàñëè – â ÷àñòíîñòè, â 2010 ãîäó å¸ óâ¸ç ñ ñîáîé 
ãåíåðàëüíûé äèðåêòîð ãîñêîðïîðàöèè «Ðîñàòîì» Ñ.Â.Êèðèåíêî.

Stones taught him to see beauty in small details. A.G. 
Potapov had another passion—natural minerals—and he 
amassed a rich collection of them.

“The stone samples were small, and Alexander Geor-
gievich often admired a massive jasper block that lay in 
the cafeteria of the Ural Machine-Building Plant,” A.P. Ere-
min said. “He was so envious that the plant director, Alex-
ander  Solovyov, repeatedly told him, ‘Take it if you can.’ 
It’s a shame Potapov never got around to it.” Meanwhile, 
the director’s passion for minerals became the beginning 
of an entire industry – stone-cutting and souvenirs.

Stone literally played in the hands of the talented art-
ist German Chashchikhin, the creator of the mosaic panels 
in the Ikar Palace of Culture. He made countless boxes, 
candlesticks, stone brooches, and necklaces.  He also re-
membered a gem-cut ballistic missile launched from water, 
presented to the commander of the missile forces, and 
a stone cake made of Ural gems, which A.G. Potapov 
brought to Moscow to push for additional funds for urban 
construction.

Once, while in Kharkiv, Alexander Georgievich spotted 
a remarkable drawing at the Physics and Technology Insti-
tute, depicting devils extracting energy from uranium ore.

“The drawing was somewhat caricatured, but it reso-
nated with us, nuclear scientists,” A.P. Eremin recalled. 
“In Hades’s underworld, evil spirits split uranium nuclei, 
heating up from the energy released to such an extent that 
they must be cooled with water. This, in turn, transforms 
into steam and becomes a source of electrical energy. And 
in the sky, Zeus the Thunderer hurls the resulting energy as 
lightning bolts. The drawing impressed Potapov so much 
that he brought it to the factory and gave it to German 
Chashchikhin to work on. The artist created an engraving, 
framed it, and the director hung it in his office.”

Several copies were made, very complex and expensive 
to produce. They were presented only to the most distin-
guished guests and leaders of the nuclear industry—for 
example, in 2010, Rosatom State Corporation CEO S.V. 
Kiriyenko took home one of them.

Äâîðåö êóëüòóðû «Èêàð»
«Ikar» Palace of Culture 
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Ïàìÿòíûå ìåñòà

«Êðàñîòà â ìåëî÷àõ» – ýòî, ïîæàëóé, îäíà èç ñàìûõ âàæíûõ 
«ãîðîäñêèõ èíòóèöèé», ñïîñîáíàÿ íà ðàñ÷åð÷åííîì â ñòðîãóþ 
êëåòêó òåòðàäíîì ëèñòå íàíåñòè íå òîëüêî ñâîþ ãðàäîñòðîèòåëü-
íóþ ãåîìåòðèþ, íî è èçÿùíûé ðèñóíîê, âèíüåòêó, âåíçåëü. Ïîýòî-
ìó íåóäèâèòåëüíî, ÷òî ó òîãî æå À.Ã.Ïîòàïîâà îñîáîå âíèìàíèå è 
âîñõèùåíèå âûçûâàëè êðàñèâî è ñ ëþáîâüþ âûïîëíåííûå ìàëûå 
àðõèòåêòóðíûå ôîðìû, ïàìÿòíûå ìåñòà è ñêóëüïòóðû, îðãàíèçóþ-
ùèå ãîðîäñêîå ïðîñòðàíñòâî.

Òåìàòèêà èõ ìîãëà áûòü ñàìîé ðàçíîé, íî ïîíà÷àëó ïîä÷¸ðêè-
âàëàñü ïðèâÿçàííîñòü ê óðàëüñêîé èñòîðèè. 

Îäíèì èç ñàìûõ ïåðâûõ ïàìÿòíèêîâ â Òð¸õãîðíîì ñòàë íå-
áîëüøîé òð¸õìåòðîâûé îáåëèñê â ïàìÿòü ïàðòèçàí âðåì¸í Ãðàæ-
äàíñêîé âîéíû. Â êîíöå 1950-õ ãîäîâ ïî èíèöèàòèâå ãîðêîìà 
êîìñîìîëà çà ñ÷¸ò ñáîðà ìåòàëëîëîìà áûëè ïîëó÷åíû ñðåäñòâà 
íà ñòðîèòåëüñòâî. Âîîáùå òåìà ðåâîëþöèè è Ãðàæäàíñêîé âîéíû 
çâó÷àëà íå ðàç, ê òîìó æå åù¸ áûëè æèâû ñâèäåòåëè òåõ ïðîòè-
âîðå÷èâûõ è äðàìàòè÷íûõ ñîáûòèé â èñòîðèè ñòðàíû. Ïîçäíåå 
ìîëîä¸æü ãîðîäà äàæå óñòðîèëà ìîòîïðîáåã ïî ìåñòàì ïîõîäà 
îòðÿäà Â.Ê.Áëþõåðà, ïðîéäÿ íà ìîòîöèêëàõ ÷åòûðå òûñÿ÷è êèëî-
ìåòðîâ ïî âñåìó Óðàëó. 

Â 1969 ãîäó ïî ïðîåêòó ãëàâíîãî àðõèòåêòîðà ãîðîäà Ç.Ê.Ìóñèíà 
è ñêóëüïòîðà-õóäîæíèêà Ì.È.Æåðíîâûõ ïëîùàäü ñ ïàìÿòíèêîì 
ïàðòèçàíàì ïðåîáðàçèëàñü. Ââåðõ âîçí¸ññÿ 11-ìåòðîâûé òð¸õ-
ãðàííûé îáåëèñê èç íåðæàâåþùåé ñòàëè, à ðÿäîì áûë óñòàíîâëåí 
ìîíîëèò èç áåòîíà. Íà îòêðûòèå ïàìÿòíèêà ïðèãëàñèëè ñòàðî-
æèëîâ Þðþçàíè, êîòîðûå áûëè ñâèäåòåëÿìè òåõ äðàìàòè÷åñêèõ 
ðåâîëþöèîííûõ ëåò.

Memorable places 

“Beauty in the details” is perhaps one of the most 
important approaches meaning that not only a technical 
drawing, but also a beautiful monogram could be put side 
by side on s notebook sheet.  Therefore, it’s not surpris-
ing   that A.G. Potapov  was particularly interested in and 
admired the beautifully and lovingly executed small archi-
tectural forms, memorial sites, and sculptures that organ-
ized urban space.

Their themes could be very diverse, but initially, a con-
nection to Ural history was emphasized.

One of the very first monuments in Trekhgorny was a 
small three-meter obelisk commemorating partisans during 
the Civil War. In the late 1950s, at the initiative of the city 
Komsomol committee, funds for construction were raised 
through scrap metal collections. The theme of the Revolu-
tion and the Civil War was a recurring theme, especially 
since witnesses to those controversial and dramatic events 
in the country’s history were still alive. Later, the city’s 
youth even organized a motorcycle rally to the sites of 
V.K. Blucher’s detachment’s campaign, covering four thou-
sand kilometers across the Urals.

In 1969, the square with the partisan monument was 
transformed according to a design by the city’s chief ar-
chitect, Z.K. Musin, and the sculptor M.I. Zhernovykh. 
An 11-meter triangular stainless steel obelisk rose to the 
sky, and a concrete monolith was erected nearby. Veteran 
residents of Yuryuzan, who had witnessed those dramatic 
revolutionary years, were invited to the unveiling of the 
monument.

Ìîíóìåíò ãåðîÿì Ãðàæäàíñêîé âîéíû
Monument to the heroes of the Civil War 
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Â 1972 ãîäó, íàêàíóíå ïðàçäíîâàíèÿ äâàäöàòèëåòèÿ ãîðîäà, íà 
ñàìîì âûñîêîì ìåñòå ïåðâîé óëèöû Ñòðîèòåëåé – íà Óò¸ñå – áûë 
âîçëîæåí êàìåíü-îáåëèñê èç ìðàìîðà ñ íàäïèñüþ: «Çäåñü áóäåò 
óñòàíîâëåí ìîíóìåíò ïåðâîñòðîèòåëÿì». Ðàññêàçûâàþò, ÷òî âî 
âðåìÿ óñòàíîâêè îáåëèñêà ìîëîä¸æü òîãî âðåìåíè çàëîæèëà ïîä 
êàìíåì êàïñóëó ñ ïîñëàíèåì äëÿ áóäóùèõ ïîêîëåíèé. Â íîâåéøåé 
èñòîðèè ãîðîäà, êîãäà îáíîâëÿëñÿ Ñêâåð ïåðâîñòðîèòåëåé, à ðÿ-
äîì ñ îáåëèñêîì ïîÿâèëàñü ïàìÿòíàÿ äîñêà ñ èìåíàìè òåõ, êòî 
ñòðîèë çàâîä, íà îáùåãîðîäñêîì ìèòèíãå êàïñóëó âðåìåíè òðîíóòü 
íå ðåøèëèñü, îòëîæèâ ýòîò ìîìåíò äî ñòîëåòíåãî þáèëåÿ ãîðîäà.

Óäèâèòåëüíî, íî Òð¸õãîðíûé îêàçàëñÿ ïðè÷àñòåí è ê ñîçäàíèþ 
ïàìÿòíîãî ìåñòà â íåáîëüøîì óðàëüñêîì ãîðîäêå Ñèì, ÷òî ðàñ-
ïîëîæåí ïî÷òè ïî ñîñåäñòâó.

– Îäíàæäû â ñåðåäèíå 1970-õ ãîäîâ À.Ã.Ïîòàïîâ áûë â ñî-
ñåäíåì ã. Ñèìå è âñòðå÷àëñÿ ñ äèðåêòîðîì çàâîäà «Àãðåãàò» 
È.À.Ïóäîâêèíûì, – âñïîìèíàåò ôîòîãðàô Àëåêñàíäð Ïåòðîâè÷ 
Åð¸ìèí. – È îáðàòèë âíèìàíèå íà òî, ÷òî â ã. Ñèìå, íà ðîäèíå 
È.Â.Êóð÷àòîâà, åìó äî ñèõ ïîð íåò ïàìÿòíèêà.

Äâà äèðåêòîðà îáúåäèíèëè ñâîè óñèëèÿ: Ïóäîâêèí èçûñêàë ñðåä-
ñòâà, à Ïîòàïîâ ïîìîã ñ ïîäáîðîì àðõèòåêòîðà è ïðåäïðèÿòèåì, ãäå 
îòëèâàëñÿ áþñò Êóð÷àòîâà. Íà îòêðûòèå ïàìÿòíèêà ïðèåõàë ëè÷íûé 
ñåêðåòàðü-òåëîõðàíèòåëü È.Â.Êóð÷àòîâà Äìèòðèé Âàñèëüåâè÷ Ïåðå-
âåðçåâ, êîòîðûé áûë ñ âåëèêèì ôèçèêîì ïîñëåäíåå äåñÿòèëåòèå 
æèçíè. Ïîçäíåå îí ïðîâåä¸ò â Òð¸õãîðíîì «Êóð÷àòîâñêèå ÷òåíèÿ» è 
ïîäàðèò ãîðîäñêîìó ìóçåþ êîæàíóþ êóð÷àòîâñêóþ ôóðàæêó.

Ïàìÿòü – ïàìÿòüþ, íî â äóøå òîãî æå À.Ã.Ïîòàïîâà âñ¸ áîëüøå 
ïðîðàñòàëè ìèôîëîãè÷åñêèå ñþæåòû, äàþùèå ïðîñòîð âîîáðàæå-
íèþ, ñâîáîäå è òâîð÷åñòâó. Îäíîé èç ïåðâûõ ðåàëèçîâàííûõ çà-
äóìîê äèðåêòîðà çàâîäà ñòàëà ñêóëüïòóðà Õîçÿéêè Ìåäíîé ãîðû, 
óñòàíîâëåííàÿ íà òåððèòîðèè ïåðâîé ïðîìûøëåííîé ïëîùàäêè è, 
åñòåñòâåííî, ñäåëàííàÿ èç ìåäè. Ñ ýòîé ñêóëüïòóðîé ïðîèçîøëà 
ñâîÿ äåòåêòèâíàÿ èñòîðèÿ. Â ýïîõó ïåðåìåí è íåðàçáåðèõè Õîçÿé-
êó Ìåäíîé ãîðû… óêðàëè – ðàçîáðàëè è ñäàëè íà ìåòàëëîëîì. 
Ëèøü â íîâåéøåé èñòîðèè ñêóëüïòóðó ñîçäàëè çàíîâî è óñòàíîâè-
ëè íà ïëîùàäêå Ïðèáîðîñòðîèòåëüíîãî çàâîäà.

In 1972, on the eve of the city’s twentieth anniversary, 
a marble obelisk was laid at the highest point of the first 
Stroiteley Street—on the Cliff—with the inscription: “A 
monument to the first builders will be erected here.” It is 
said that during the obelisk’s installation, young people of 
the time placed a time capsule beneath the stone with a 
message for future generations. In the city’s recent his-
tory, when Pioneer Builders’ Square was being renovated 
and a memorial plaque with the names of those who built 
the plant was installed next to the obelisk, the citywide 
rally decided not to touch the time capsule, postponing the 
event until the city’s centennial.

Surprisingly, Trekhgorny also played a role in the crea-
tion of a memorial site in the small Ural town of Sim, 
located almost nearby. “One day in the mid-1970s, A.G. 
Potapov was in the neighboring town of Sim and met with 
the director of the Agregat plant, I.A. Pudovkin,” photog-
rapher Alexander Eremin recalls. “He noticed that in Sim, 
I.V. Kurchatov’s birthplace, there was still no monument 
to him.

The two directors joined forces: Pudovkin raised the 
funds, and Potapov helped select an architect and the 
foundry where Kurchatov’s bust would be cast. Kurcha-
tov’s personal secretary and bodyguard, Dmitry Perever-
zev, who had been with the great physicist for the last 
decade of his life, attended the unveiling of the monu-
ment. He would later hold the “Kurchatov Readings” in 
Trekhgorny and donate Kurchatov’s leather cap to the city 
museum.

Though historic memory was important, but A. G. Po-
tapov seemed to prefer mythological themes. Thus, it was 
his idea to erect the sculpture of the Mistress of the Cop-
per Mountain – a character of the Ural mythology - on the 
territory of the first industrial site. Naturally, it was made 
of copper. This sculpture had its own detective story. In 
a time of change and chaos, the Mistress of the Copper 
Mountain was stolen, dismantled, and sold for scrap. Only 
in recent history was the sculpture recreated and installed 
on the site of the Instrument-Making Plant.

Â ñêâåðå ïåðâîñòðîèòåëåé
Pioneer Builders’ Square
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Ðàêåòû è ãîëóáè

Áûëî áû íåâåðíî ïðåäñòàâëÿòü, ÷òî æèçíü çàêðûòîãî ãîðîäà 
áûëà «óïàêîâàíà» â ìóíäèð è çàñò¸ãíóòà íà âñå ïóãîâèöû. Îíà áûëà 
ñîçâó÷íàÿ æèçíè ñòðàíû. Â 1957 ãîäó, ê ïðèìåðó, êîãäà â Ìîñêâå 
ïðîâîäèëñÿ Âñåìèðíûé ôåñòèâàëü ìîëîä¸æè è ñòóäåíòîâ, â «õîçÿé-
ñòâå Âîëîäèíà» óñòðîèëè ñâîé ìîëîä¸æíûé ôåñòèâàëü, óêðàñèâ âåñü 
ïîñ¸ëîê ôëàæêàìè è óñòðîèâ áîëüøîé ñàìîäåÿòåëüíûé êîíöåðò íà 
ñòàäèîíå. Èíèöèàòîðîì è îðãàíèçàòîðîì ýòîãî ôåñòèâàëÿ áûë ïåð-
âûé ñåêðåòàðü ãîðêîìà êîìñîìîëà Àëåêñåé Íèêèòîâè÷ Ñâèñòîâ.

– Àë¸øà Ñâèñòîâ áûë äóøîé ìîëîä¸æè, – âñïîìèíàåò Òàòüÿíà 
Ïåòðîâíà Ïîòàïîâà. – Áîãàòûðñêîãî ñëîæåíèÿ, ðóñûé, êóäðÿâûé, äî-
áðîäóøíûé, ñ îòêðûòûì ñåðäöåì, îí îáëàäàë òàëàíòîì îðãàíèçàòîðà. 
Ïåðâûå êðóïíûå êóëüòóðíûå ìåðîïðèÿòèÿ â ãîðîäå – åãî ðóê äåëî…

Áëàãîäàðÿ ôåñòèâàëÿì è ñìîòðàì â Òð¸õãîðíîì ïîÿâèëèñü… 
ñèçûå ãîëóáè. Îðãàíèçàòîðàì õîòåëîñü êðàñèâî è ýôôåêòíî âû-
ïóñòèòü ïòèö â íåáî. 

– Íèêàêèõ ãîëóáåé â òó ïîðó â ïîñ¸ëêå íå áûëî, – âñïîìèíàåò 
âåòåðàí çàâîäà è àâòîð-ñîñòàâèòåëü ñáîðíèêîâ ïî åãî èñòîðèè Ëåî-
íèä Ïîëèêàðïîâè÷ Ùåäðèí. – È òîãäà êîìñîìîëüñêèé ëèäåð Àëåêñåé 
Ñâèñòîâ äîãîâîðèëñÿ ñî ñâîèì êîëëåãîé èç Àðãàÿøà, ïîãðóçèë êëåòêè 
ñ ïòèöàìè â ãðóçîâèê ñ òåíòîì è ïðèâ¸ç íà áåðåãà ð. Þðþçàíè. Ê 
ýòîìó âðåìåíè âî äâîðå øêîëû ¹ 106 áûëà ïîäãîòîâëåíà ãîëóáÿòíÿ. 
Âîò òîëüêî ñ ðàçìåðàìè íå óãàäàëè – â ãîëóáÿòíþ ìîãëî âìåñòèòüñÿ 
äâà äåñÿòêà ãîëóáåé, à Ñâèñòîâ ïðèâ¸ç äâå ñîòíè. Ïîêà ãîëóáåé ïåðå-
ñàæèâàëè, áîëüøàÿ ÷àñòü óëåòåëà, îáëþáîâàâ ÷åðäàêè äîìîâ. Ïîñëå 
ïðàçäíèêà ê ñâîèì ñîáðàòüÿì ïðèñîåäèíèëèñü è îñòàëüíûå.

Áûë ñâîé êîëîðèò è â ãîðîäñêèõ ïðàçäíèêàõ. Ãëàâíûìè ñî-
áûòèÿìè â æèçíè ãîðîäà îñòàâàëèñü ïðàçäíè÷íûå äåìîíñòðàöèè 
– íà äåíü òðóäÿùèõñÿ 1 ìàÿ, êîãäà ðàñöâåòàëà âåñíà, è íà 7 íîÿ-
áðÿ, ãîäîâùèíó ðåâîëþöèè, ïîñëå êîòîðîãî â ñâîè ïðàâà âñòóïàëà 
çèìà. Ñåãîäíÿ íà ýòè àòðèáóòû ñîâåòñêîé ýïîõè ñìîòðÿò ñ èðîíè-
åé, ñ÷èòàÿ èõ ïåðåæèòêîì ñîâåòñêîé èäåîëîãèè. À çðÿ…

Ëþäè âîñïðèíèìàëè ýòè ïðàçäíèêè âïîëíå ïðàãìàòè÷íî è ñ 
óäîâîëüñòâèåì. 

– Ìû æå íå òîëüêî äåìîíñòðèðîâàëè ìèðó ñâî¸ ñ÷àñòüå, äî-
ñòèæåíèÿ è âåðíîñòü Ðîäèíå, – ðàññêàçûâàåò âåòåðàí çàâîäà Ñî-
ôüÿ Àëåêñàíäðîâíà Àíäðèÿøèíà. – Ìû äåìîíñòðèðîâàëè äðóã 
äðóãó ñåáÿ. Íàäåâàëè ëó÷øèå îäåæäû, ãîòîâèëè òðàíñïàðàíòû, 
íàäóâàëè øàðû. Ñèìâîëîì Îêòÿáðÿ ñ÷èòàëàñü êðàñíàÿ ãâîçäèêà, 
è å¸ êàæäûé í¸ñ â ðóêå. Âåñíîé ê ìàéñêèì ïðàçäíèêàì ñòàâèëè 
â âîäó âåòî÷êè äåðåâüåâ, è îíè ðàñïóñêàëèñü íà ïîäîêîííèêàõ. 
Öåõà øëè ñî ñâîèìè çíàì¸íàìè. Êîëîííó ôîðìèðîâàëè îêîëî 
Öåíòðàëüíîé ãîðîäñêîé áèáëèîòåêè, ðàñïåâàÿ ïðè ýòîì ïåñíè ïîä 
ãàðìîøêó. Ïîòîì âûõîäèëè íà ãëàâíóþ ïëîùàäü, ãäå ëþäåé ñ 
òðèáóíû ïðèâåòñòâîâàëè ïåðâûå ëèöà ãîðîäà è çàâîäà.

Ïðè âñåé ïîõîæåñòè ñîâåòñêèõ äåìîíñòðàöèé, â Òð¸õãîðíîì 
áûëà ñâîÿ èçþìèíêà. Êóëüìèíàöèåé ïðàçäíèêà 7 íîÿáðÿ áûë çà-
ïóñê áîëüøîé ðàêåòû, íàïîëíåííîé ãåëèåì. Êòî ïðèäóìàë ýòîò 
ãðàíäèîçíûé àòòðàêöèîí íà ïëîùàäè ïåðåä ïîëóêðóãëûì äîìîì 
ñ êîëîííàìè – óæå íå óñòàíîâèòü. Íî âåñü ãîðîä áóêâàëüíî æèë 
îæèäàíèåì: ïîëåòèò ðàêåòà èëè íåò? Áûâàëè ñëó÷àè, êîãäà îíà êó-
âûðêàëàñü íà ñòàðòå, «âåñåëî ðàñïóãèâàÿ» âñåõ âîêðóã. Ïîñëå êðà-
ñî÷íîãî ñòàðòà âñëåä çà ðàêåòîé óëåòàëè â íåáî âîçäóøíûå øàðû.

À.Ã.Ïîòàïîâ ïðèñóòñòâîâàë àáñîëþòíî íà âñåõ ïðàçäíèêàõ è íå 
ñõîäèë ñ òðèáóíû äî òåõ ïîð, ïîêà íå ïðîéäåò ïîñëåäíÿÿ êîëîí-
íà. Ãîâîðèë îáû÷íî áåç ïîäãîòîâêè, êðàòêî, ïðîñòî, íî äóøåâíî. 
Ê ñëîâó, çàòåÿ ñ ãåëèåâîé ðàêåòîé âîïëîòèëàñü ñ åãî ïîäà÷è – â 
îáõîä ðåæèìà ñåêðåòíîñòè…

Rockets and pigeons 

It would be wrong to imagine that life in the closed 
city was “packaged” in a uniform and buttoned up. It was 
in tune with the life of the country. In 1957, for example, 
when the World Festival of Youth and Students was held 
in Moscow, the “Volodin estate” held its own youth festi-
val, decorating the entire settlement with flags and staging 
a large amateur concert at the stadium. The initiator and 
organizer of this festival was the first secretary of the city 
Komsomol committee, Alexei Svistov.

“Alyosha Svistov was the soul of the youth,” Tatyana 
Potapova recalls. “He was a strong, fair- and curly-haired, 
good-natured, with an open heart, and a brilliant organizer. 
The first major cultural events in the city were inspired and 
organized by him.”

Thanks to festivals and parades, rock doves appeared 
in Trekhgorny. The organizers wanted to release the birds 
into the sky in a beautiful and spectacular manner.

“There were no pigeons in the town at that time,” 
Leonid  Shchedrin, a plant veteran and author of collec-
tions of its history, states. “So Komsomol leader Alexei 
Svistov made a deal with his colleague from Argayash, 
loaded the cages with the birds onto a covered truck, and 
brought them to the banks of the Yuryuzan River. By this 
time, a dovecote had been prepared in the courtyard of 
School No. 106. However, they hadn’t guessed the size 
correctly—the dovecote could only hold twenty pigeons, 
but Svistov brought two hundred. While the pigeons were 
being relocated, most flew away, choosing to live in the 
attics of houses. After the celebration, the rest joined 
their brethren.”

The town’s celebrations also had their own flavor. The 
city’s main events were festive demonstrations – on May 
1st, Labor Day, when spring was in full bloom, and on No-
vember 7th, the anniversary of the revolution, after which 
winter came into its own. Today, these attributes of the 
Soviet era are viewed with irony, considered a relic of 
Soviet ideology, but in vain.

People appreciated these holidays and used to enjoy 
them. .

“We weren’t just demonstrating our happiness, achieve-
ments, and loyalty to the Motherland,” plant veteran Sofia  
Andryashina states. “We were demonstrating ourselves to 
each other. We put on our best clothes, prepared banners, 
and inflated balloons. The red carnation was considered 
to be the symbol of October, and everyone carried one 
in their hand. In the spring, for the May holidays, tree 
branches were placed in water, and they blossomed on 
windowsills. The workshops marched with their banners. 
The column formed near the Central City Library, singing 
songs to the accompaniment of an accordion. Then they 
went out to the main square, where the city and plant’s top 
officials greeted people from the podium.”

Despite all the similarities between Soviet demonstra-
tions, Trekhgorny had its own unique charm. The culmi-
nation of the November 7th celebration was the launch 
of a large helium-filled rocket. Whoever dreamed up this 
grand spectacle on the square in front of the semicircular 
building with columns is no longer known. But the entire 
town literally lived in anticipation: would the rocket fly or 
not? There were times when it tumbled at the launch site, 
“merrily scaring” everyone around. After the spectacular 
launch, balloons followed the rocket into the sky.

A.G. Potapov was present at every celebration and 
did not leave the podium until the last column had passed. 
He usually spoke without preparation, briefly, simply, but 
heartfelt. Incidentally, the helium rocket idea was actu-
ally launched at his suggestion – bypassing the secrecy 
regulations.
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Çàïóñê ðàêåòû, íàïîëíåííîé ãåëèåì, íà ñòàäèîíå «Òðóä»
The launch of a helium-filled rocket at Trud Stadium

Íà ïàðàäå Ïîáåäû
At the Victory Parade
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Ó÷åíèê Ýðíñòà Íåèçâåñòíîãî

Êàê è êîãäà âîçíèê â äèðåêòîðñêîé äóøå îáðàç Èêàðà – ñëîæ-
íî óñòàíîâèòü. Íî èìåííî À.Ã.Ïîòàïîâ áûë «ãåíåðàòîðîì» ýòî-
ãî ìèôà, åãî «ïðîâîäíèêîì» â ðåàëüíîì ãîðîäñêîì ïðîñòðàí-
ñòâå. Âåòåðàíû çàâîäà è ãîðîäà âñïîìèíàëè, ÷òî âïåðâûå Èêàð 
«îáîçíà÷èëñÿ» â ñåðåäèíå 1960-õ ãîäîâ, êîãäà íà ïèêå âíèìà-
íèÿ áûëà òåìà ïîêîðåíèÿ êîñìîñà ÷åëîâåêîì. Äåëî íå òîëüêî â 
Þ.À.Ãàãàðèíå, ïåðâîì ÷åëîâåêå, óâèäåâøåì Çåìëþ ñî ñòîðîíû. Â 
1965 ãîäó êîñìîíàâò Àëåêñåé Ëåîíîâ, ñëîâíî Èêàð íà êðûëüÿõ, 
âïåðâûå âûøåë â îòêðûòûé êîñìîñ – ýòà íîâîñòü áóêâàëüíî âî-
îäóøåâèëà ñòðàíó, óñòðåìèâ å¸ ê ñîëíå÷íûì äàëÿì.

Íà ýòîé âîëíå ñóäüáà ñâåëà À.Ã.Ïîòàïîâà ñ òàëàíòëèâûì ñêóëü-
ïòîðîì Âèêòîðîì Ïåòðîâè÷åì Áîêàðåâûì, êîòîðûé ðàáîòàë â òó 
ïîðó â ã. ×åëÿáèíñêå. Êàê ïèøåò æóðíàëèñò Ã.Öåëìñ, åù¸ þíîøåé 
Â.Ï.Áîêàðåâ, îêîí÷èâ õóäîæåñòâåííîå ó÷èëèùå â Íèæíåì Òàãèëå, 
óâèäåë ôîòîãðàôèþ îäíîé èç ñêóëüïòóð Ýðíñòà Íåèçâåñòíîãî – è 
îòïðàâèëñÿ ê íåìó â Ìîñêâó. Ðàçûñêàâ ìàñòåðà, ñ ïîðîãà îáúÿâèë, 
÷òî áóäåò åãî ó÷åíèêîì. Íà âîïðîñ, ãäå òîò ñîáèðàåòñÿ æèòü, þíî-
øà îòâåòèë, ÷òî óæå ïðèñòðîèëñÿ íà âîêçàëå. Ýðíñò Èîñèôîâè÷ 
ïîñåëèë Âèêòîðà â ñâîåé ìàñòåðñêîé è, âûäàâàÿ åæåäíåâíî ðóáëü 
íà îáåä, ñòàë îáó÷àòü åãî ñêóëüïòóðå. Ðàññòàëèñü îíè, êîãäà Íå-
èçâåñòíûé ñêàçàë Â.Ï.Áîêàðåâó:

– Òû óæå ñàì ìàñòåð. Ïîðà. Äàëüøå ó÷åáà ìîæåò ïðèâåñòè ê 
ïîäðàæàòåëüñòâó…

Áóíòàðñêèé Èêàð ðîäèëñÿ óæå â ã. ×åëÿáèíñêå. À óæå âñêî-
ðå íà÷àëàñü òðàâëÿ õóäîæíèêîâ-àâàíãàðäèñòîâ – «ïðîâîäíèêîâ 
çàãíèâàþùèõ òå÷åíèé è àãåíòîâ âðàæäåáíûõ ñèë». Â.Ï.Áîêàðåâ 
ëèøèëñÿ ðàáîòû, à åãî ïåðâûé Èêàð ñ îáëîìàííûìè ðóêàìè è 
êðûëüÿìè îêàçàëñÿ íà ãîðîäñêîé ñâàëêå. Ïîçäíåå îïàëüíûé õó-
äîæíèê, ïîìûêàâøèñü, áûë ïðèíÿò… â ïîäìîñêîâíîì ã. Æóêîâ-
ñêîì è îñòàâèë ãîðîäó, âëþáë¸ííîìó â íåáî, ñâî¸ ÿðêîå òâîð÷å-
ñêîå íàñëåäèå.

Â íà÷àëå 1970-õ ãîäîâ â Òð¸õãîðíîì áóêâàëüíî «îòîäâèíóëè 
â ñòîðîíó ãåíåðàëüíóþ ëèíèþ ïàðòèè â èñêóññòâå» è âîïëîòè-
ëè ñìåëûé õóäîæåñòâåííûé çàìûñåë. Ïðèâÿçêó ïðîåêòà ê ìåñòó 
âûïîëíÿë ãîðîäñêîé àðõèòåêòîð Çåéíóð Êàðèìîâè÷ Ìóñèí, îí è 
ïðåäëîæèë äîïîëíèòü ñêóëüïòóðó ñòðåëàìè äëÿ îùóùåíèÿ âîç-
äóøíîñòè. Ýòè ñòðåëû íå òîëüêî «çàäàëè» òðàåêòîðèþ ïîë¸òà 
ìèôè÷åñêîãî ãåðîÿ, íî è ïðèäàëè êîíñòðóêöèè ïðî÷íîñòü.

Êîíñòðóêöèÿ ïîñòàìåíòà è ñîëíöà èç îòïîëèðîâàííîé íåðæà-
âåþùåé ñòàëè áûëà èçãîòîâëåíà â öåõàõ Ïðèáîðîñòðîèòåëüíî-
ãî çàâîäà, à ñêóëüïòóðà Èêàðà – ×åëÿáèíñêèì õóäîæåñòâåííûì 
ôîíäîì. Ñêóëüïòóðó ïðèøëîñü ðàçäåëèòü íà ÷àñòè, òàê êàê áûëà 
ñëèøêîì òÿæ¸ëîé. Ìîíòàæ îñóùåñòâëÿëè íà ìåñòå ñèëàìè ñîá-
ñòâåííîãî îòäåëà êàïèòàëüíîãî ñòðîèòåëüñòâà. 

Ñëåäîì âîêðóã Èêàðà áûë ðàçáèò êðàñèâûé ñêâåð – åãî ïðîåêò 
çàêàçûâàëè àðõèòåêòîðàì è õóäîæíèêàì èç Ëåíèíãðàäà.

Â 1974 ãîäó ñîñòîÿëîñü òîðæåñòâåííîå îòêðûòèå ìîíóìåí-
òà. Ïîçäíåå, óæå â ãîäû ðåôîðì è òåëåâèçèîííîé äîñòóïíîñòè 
ê çàïàäíîìó êèíåìàòîãðàôó, ïîäðîñòêè «ïåðåèíà÷àëè» Èêàðà â 
Áýòìåíà, õîòÿ ñóòü ðîìàíòè÷åñêîãî îáðàçà ìàëî èçìåíèëàñü. «Â 
íàøåì ãîðîäå ëþäè – áðàòüÿ ñìåëûì Èêàðàì», – òàê íà÷èíàåòñÿ 
ãèìí Òð¸õãîðíîãî, è â ýòîì çâó÷àíèè åñòü ñâîÿ ïðàâäà…

Ernst Neizvestny’s apprentice

It’s difficult to determine how and when the image of 
Icarus arose in the director’s mind. But it was A.G. Po-
tapov who “generated” this myth and became its “conduc-
tor” in the real urban space. Veterans of the plant and 
the city recalled that the image first emerged in the mid-
1960s, when the topic of human space exploration was 
at its peak. It wasn’t just Yury Gagarin, the first man to 
see the Earth from the outer space. In 1965, cosmonaut 
Alexei Leonov made his first spacewalk—the news literally 
inspired the country.

 At that moment A. G. Potapov met  a talented sculp-
tor Viktor  Bokarev, who was working in Chelyabinsk. 
According to journalist G. Tselms, as a young man, V.P. 
Bokarev,  a graduate of  art school in Nizhny Tagil, saw 
a photograph of one of Ernst Neizvestny’s sculptures and 
went to Moscow to visit him. Having found the master, 
he immediately announced that he would become his ap-
prentice. When asked where he intended to live, the young 
man replied that he had already found a place to live at 
the train station. Ernst Iosifovich settled Viktor in his stu-
dio and, giving him a ruble daily for lunch, began teaching 
him sculpture. They parted when Neizvestny said to V.P. 
Bokarev:

“You’re already a master yourself. It’s time. Further 
training could lead to imitation.”

The rebellious Icarus sculpture was born in Chely-
abinsk. Soon, avant-garde artists were severely criticized 
and called   “conduits of decaying art-movements and 
agents of hostile forces.” V.P. Bokarev lost his job, and 
his first Icarus, with broken arms and wings, ended up in 
the city dump. Later, the disgraced artist, after some hard-
ship, was accepted in Zhukovsky, near Moscow, and left 
his artistic legacy to the city. 

In the early 1970s, Trekhgorny literally “pushed aside 
the Communist party line in art” and was following its 
own footpath in this sphere. The place for the monument 
was found by city architect Zeynur  Musin, who also sug-
gested adding arrows to the sculpture. These arrows not 
only “set” the mythical hero’s flight path but also added 
strength to the whole structure. The pedestal and sun, 
crafted from polished stainless steel, were manufactured 
in the workshops of the Instrument-Making Plant, and the 
Icarus sculpture was created by the Chelyabinsk Art Foun-
dation. The sculpture had to be divided into sections due 
to its excessive weight. Assembly was carried out on-site 
by the foundation’s own capital construction department.

A beautiful public garden was subsequently laid out 
around Icarus—the design was commissioned from archi-
tects and artists from Leningrad.

The monument’s grand opening took place in 1974. 
Later, during the years of reform and the rise of Western 
cinema on television, teenagers “recast” Icarus as Batman, 
though the essence of the romantic image remained little 
changed. “In our city, people are brothers to the brave 
Icaruses,” begins the anthem of Trekhgorny, and there’s a 
certain truth to this sentiment...
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Äâîðåö íà âñå âðåìåíà

«Òàì, ãäå íåò õîðîøåé îïåðû, íå áóäåò è õîðîøèõ ó÷¸íûõ», – 
ãîâîðèë êîãäà-òî È.Â.Êóð÷àòîâ. Â ñâî¸ âðåìÿ âåëèêèé ôèçèê íà-
ñòîÿë, ÷òîáû â Îç¸ðñêå, åù¸ äî ïóñêà àòîìíîãî ðåàêòîðà, âçàìåí 
äåðåâÿííîãî êëóáà èìåíè Ëåíèíñêîãî êîìñîìîëà – à íà Áàçå-10 
òîæå áûë òàêîé – ïîÿâèëñÿ íàñòîÿùèé òåàòð. Ñ íåáîëüøîé çà-
äåðæêîé ýòà èñòîðèÿ ïîâòîðèëàñü â Òð¸õãîðíîì.

Äâîðåö êóëüòóðû «Èêàð» ñòàë ëþáèìûì äåòèùåì À.Ã.Ïîòàïîâà. 
Äâîðåö ñòðîèëè ñ ðàçìàõîì – èíîãäà äàæå ñêëàäûâàëîñü âïå-
÷àòëåíèå, ÷òî À.Ã.Ïîòàïîâà ñëåäîâàëî áû íàêàçàòü çà ðàñòðàòó 
äåíåã. Íî îí óïîðíî äîêàçûâàë, ÷òî äâîðåö äîëæåí áûòü ñàìûì-
ñàìûì. Êàê âñïîìèíàëè âåòåðàíû, â ýòîò äâîðåö îí âëîæèë âñþ 
ñâîþ äóøó, ÷òî êàçàëîñü, äàæå âî ñíå åãî ñòðîèë.

– Äëÿ Äâîðöà êóëüòóðû «Èêàð» áûë âçÿò òèïîâîé ïðîåêò, íî 
îäèí èç ëó÷øèõ â òî âðåìÿ, – ðàññêàçûâàåò èíæåíåð-ñòðîèòåëü 
Ðîìàí Áîðèñîâè÷ Ïåñêèí. – Îäíàêî ýòî íå óñòðàèâàëî äèðåêòî-
ðà. Îí õîòåë èçþìèíêó, êîíôåòêó, ÷òîáû íîãè ñàìè íåñëè æèòå-
ëåé â íîâûé êóëüòóðíûé öåíòð. Áëàãîäàðÿ ñâîèì ñâÿçÿì â Ìîñêâå, 
îí «âûïèñàë» èç Ðîññèéñêîãî õóäîæåñòâåííîãî ôîíäà ñàìîãî 
ïîïóëÿðíîãî íà òîò ìîìåíò àðõèòåêòîðà Àëüôðåäà Íåìëèõåðà, 
êîòîðûé ãîòîâèë ïàâèëüîí Ñîâåòñêîãî Ñîþçà íà ìåæäóíàðîäíîé 
âûñòàâêå â Ìîíðåàëå. Íà ìåíüøåå Àëåêñàíäð Ãåîðãèåâè÷ íå áûë 
ñîãëàñåí.

Íåìëèõåð ïðèåõàë â ãîðîä. Ïîêà ñòðîèëàñü êîðîáêà çäàíèÿ, 
âñ¸ øëî ïî íàêàòàííîé êîëåå. Íî êîãäà íà÷àëèñü èçìåíåíèÿ, êî-
òîðûå âíîñèë ñòîëè÷íûé ñêóëüïòîð, íàïðÿæåíèå ñòàëî íàðàñòàòü. 
À.Ã.Ïîòàïîâ äâàæäû â íåäåëþ ñîáèðàë îïåðàòèâêè, ëè÷íî êîí-
òðîëèðîâàë õîä ðàáîò, ïðèäèð÷èâî ðàññìàòðèâàë ïðåäëîæåíèÿ â 
ïðîåêò. Åñëè â àðõèâå ïîäíÿòü ïàïêó ñ ÷åðòåæàìè Äâîðöà êóëüòó-
ðû, òî îíà ïîòÿíåò íà 25 êèëîãðàììîâ.

– Âñå èçìåíåíèÿ áûëè ïðîäóìàíû äî ìåëî÷åé, è Äâîðåö 
áóêâàëüíî çàèãðàë êðàñêàìè. Íàïðèìåð, Íåìëèõåð ïðåäëîæèë 
âûëîæèòü ïîë â âåñòèáþëå ëàáðàäîðèòîì – îðèãèíàëüíûì ìà-
òåðèàëîì, êîòîðûé ïðè ïîëèðîâêå äà¸ò ýôôåêò ñèíèõ èñêð îò 
ñîëíå÷íûõ ëó÷åé.

Îòêðûòèå äâîðöà ñîñòîÿëîñü 30 ìàðòà 1971 ãîäà è áûëî ïðè-
óðî÷åíî ê î÷åðåäíîìó ïàðòèéíîìó ñúåçäó. Îäíî âðåìÿ äàæå õî-
òåëè ïðèñâîèòü íîâîìó äâîðöó íîìåð ýòîãî ñúåçäà. Íî Ïîòàïîâ 
êàòåãîðè÷åñêè âîñïðîòèâèëñÿ; îí óæå æèë ìèôîëîãè÷åñêèì îá-
ðàçîì Èêàðà – ëåòÿùåãî ê ñîëíöó þíîøè. Íàçâàíèå äâîðöà ñî-
ãëàñîâàëè – ñûãðàëî íà ðóêó òî, ÷òî ñòðàíà êàê ðàç îòìå÷àëà 
äåñÿòèëåòèå ïîë¸òà ïåðâîãî ÷åëîâåêà â êîñìîñ: Èêàð îêàçàëñÿ 
ñîçâó÷åí Þ.À.Ãàãàðèíó.

×óòü ïîçæå â æóðíàëå «Àðõèòåêòóðà ÑÑÑÐ» ïîÿâèëàñü ñòàòüÿ 
î Äâîðöå êóëüòóðû «Èêàð». Ðàññêàçûâàþò, ÷òî äèðåêòîð äåðæàë 
íîìåð æóðíàëà ó ñåáÿ â êàáèíåòå è ïîêàçûâàë òîëüêî îñîáåííûì 
ãîñòÿì. Â ñòàòüå óêàçûâàëîñü, ÷òî Äâîðåö áûë ïîñòðîåí â Çëà-
òîóñòå, íî áåç íîìåðíîãî èíäåêñà. Àëåêñàíäð Ãåîðãèåâè÷ õèòðî 
óëûáàëñÿ: «À â Çëàòîóñòå âñå çàêîóëêè îáøàðèëè â ïîèñêàõ íîâî-
ãî äâîðöà, äà òàê è íå íàøëè!»

A palace for all seasons 

“Where there’s no good opera, there won’t be good 
scientists,” I.V. Kurchatov once said. Even before the nu-
clear reactor’s launch, the great physicist insisted that a 
proper theater be built in Ozersk to replace the wooden 
Lenin Komsomol Club—there was one at Base-10, too. 
With a slight delay, this story repeated itself in Trekh-
gorny.

The Ikar Palace of Culture became A.G. Potapov’s pet 
project. It was built on a grand scale—sometimes it even 
seemed he should be punished for embezzling funds. But 
he stubbornly insisted that the palace had to be the very 
best. As veterans recalled, he poured his whole soul into 
this palace, so much so that it seemed as if he were build-
ing it even in his sleep.

“A standard design was adopted for the Ikar Palace 
of Culture, but it was one of the best at the time,” civil 
engineer Roman Peskin says. “However, this didn’t suit 
the director. He wanted something special,very special, 
something that would draw residents to the new cultural 
center. Thanks to his connections in Moscow, he hired the 
most popular architect of the time, Alfred Nemlikher, from 
the Russian Art Fund. He had designed the Soviet Union 
pavilion for the Montreal International Exhibition. Alexan-
der Georgievich wouldn’t settle for anything less.”

Nemlikher arrived in the city. While the building’s shell 
was being constructed, everything was proceeding as 
planned. But when the sculptor began making changes, 
tensions began to mount. A.G. Potapov held briefings 
twice a week, personally oversaw the work, and meticu-
lously reviewed proposals for the project. If you were to 
find a folder containing the Palace of Culture’s plans in the 
archives, it would weigh 25 kilograms.

“All the changes were carefully thought out down to 
the last detail, and the Palace literally sparkled with color. 
For example, Nemlikher proposed laying the floor in the 
lobby with labradorite—a unique material that, when pol-
ished, creates the effect of blue sparkles in the sunlight.

The palace’s opening took place on March 30, 1971, 
and was timed to coincide with the latest Party Congress. 
At one point, there was even talk of naming the new palace 
after that congress. But Potapov categorically opposed it; 
he was already living the mythological image of Icarus—a 
young man flying toward the sun. The palace’s name was 
agreed upon, helped by the fact that the country was just 
celebrating the tenth anniversary of the first manned space 
flight: Icarus resonated with Yuri Gagarin.

A little later, an article about the ‘Icarus’ Palace of Cul-
ture appeared in the magazine ‘Architecture of the USSR.’ 
They say the director kept a copy of the magazine in his 
office and showed it only to special guests. The article 
stated that the Palace had been built in Zlatoust, but with-
out a numbered index. Alexander Georgievich smiled slyly: 
“And in Zlatoust, they scoured every nook and cranny in 
search of a new palace, but they never found it!”
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Òðèñòà ñòóïåíåé ê áîãèíå Ïîáåäû

Åñòü ìíîãî ñèìâîëè÷íûõ âåùåé, êîòîðûå ñî âðåìåíåì ñòàíî-
âÿòñÿ îáû÷íûìè è óæå íå çàìå÷àþòñÿ â ñóìàòîõå áóäíåé. Àëëåãî-
ðèåé «âîñõîæäåíèÿ ê ãîðîäó» ñòàëà… ëåñíàÿ òðîïèíêà, êîòîðàÿ 
ïîäíèìàëàñü îò çàâîäñêîãî ìîñòà ÷åðåç ðåêó Þðþçàíü ââåðõ ê 
ãîðîäñêèì óëèöàì ïî êðóòîìó ñêëîíó óò¸ñà.

Âåòåðàíû Òð¸õãîðíîãî âñïîìèíàëè, ÷òî êîãäà åù¸ íå áûëî äå-
ðåâÿííîé ëåñòíèöû ïî îâðàãó, òî îíè õîäèëè íà çàâîä ïî òðîïèí-
êå. «Çèìîé ïî ñíåãó áûëî î÷åíü òðóäíî ïîäíÿòüñÿ â ãîðó îò ìîñòà. 
Íàâåðõó ðîñëà áîëüøàÿ ñîñíà, ê êîòîðîé ñïåöèàëüíî ïðèâÿçàëè 
òîëñòóþ ïðîâîëîêó». Øëè ãóñüêîì, ïðèäåðæèâàÿñü å¸, äðóã çà 
äðóãîì. Èíîãäà øóòíèêè, èäóùèå ïåðâûìè, ìîãëè îòâÿçàòü ïðî-
âîëîêó – è îñòàëüíûå êàòèëèñü êóáàðåì â ñóãðîáû. Ñðåäè íèõ, 
êñòàòè, îêàçûâàëñÿ è äîñòàòî÷íî ãðóçíûé Âîëîäèí, êîòîðûé õî-
õîòàë áîëüøå âñåõ…

Â ñåðåäèíå 1960-õ ãîäîâ íà÷àëîñü ñòðîèòåëüñòâî áåòîííîé 
ëåñòíèöû ÷åðåç ãîðîäñêîé ïàðê äî çàâîäñêîãî ìîñòà. Å¸ ïðîåêò 
áûë âûïîëíåí èíæåíåðîì ïðîåêòíîãî áþðî îòäåëà êàïèòàëüíîãî 
ñòðîèòåëüñòâà Â.Ñ.Ìàçóðêî è äî ñèõ ïîð ñ÷èòàåòñÿ áåçóïðå÷íûì. 
Â èòîãå çàâîäñêàÿ ëåñòíèöà â òðèñòà ñòóïåíåé ïðîòÿíóëàñü íà 256 
ìåòðîâ. Çàâåðøèòü ïîäú¸ì ïî íåé, äà åù¸ ïîñëå ðàáî÷åé ñìåíû 
– çàâîä÷àíå ÷óâñòâîâàëè ñåáÿ ïîáåäèòåëÿìè…

Three hundred steps to the Goddess of Victory

There are many symbolic things that become common-
place over time and are no longer noticed in the hustle and 
bustle of everyday life. Thus, a forest path that climbed 
from the factory bridge over the Yuryuzan River up to 
the city streets along a steep cliff face got its symbolic 
importance.

Trekhgorny veterans recalled that before the wooden 
staircase over the ravine existed, they used the path to 
reach the factory. “In winter, it was very difficult to climb 
up the mountain from the bridge in the snow. At the top, 
there was a large pine tree, to which a thick wire had been 
specially tied.” They walked in single file, holding on to 
the wire, one behind the other. Sometimes, the pranksters 
leading the way would untie the wire, and the rest would 
tumble head over heels into the snowdrifts. Incidentally, 
among them was the rather heavyset Volodin, who laughed 
louder than anyone else.

In the mid-1960s, construction began on a concrete 
staircase across the city park to the factory bridge. It 
was designed by V.S. Mazurko, an engineer at the capi-
tal construction department’s design bureau, and it is still 
considered flawless. Ultimately, the factory staircase, with 
its three hundred steps, stretched 256 meters. Completing 
the climb, especially after a work shift, was a triumph for 
the factory workers.

Nika, the goddess of Victory, took a long time to 
reach her pedestal in Trekhgorny City Park. Victory Day 
wasn’t officially celebrated after the Great Patriotic War, 
although it was widely celebrated by the people. The first 
major celebrations were planned for May 9, 1975, the 20th 
anniversary of Victory Day. The city made extensive prepa-
rations, and the celebration was grand. It was then that 
a temporary stone was erected in the city park with the 
inscription: “A monument will be erected here in honor 
of the 30th anniversary of Victory in the Great Patriotic 
War.”

Nothing is more permanent than the temporary. Con-
struction of the monument stalled, and on every holiday, as 
Valery Belov emotionally put it, residents went “to bow to 
the stone.” Ultimately, at a city council session, a decision 
was made to complete the work. 

As Boris  Skosyrev, former First Secretary of the City 
Party Committee, recalls, the main difficulty was to agree 
upon the sculpture itself. . Several options were considered, 
including a figure of a soldier holding a child. Alexander  
Potapov called the renowned sculptor Lev Golovnitsky, the 
creator of the “Orlyonok” monument in Chelyabinsk, whom 
he knew personally. But Lev Nikolayevich declined, as he 
was already busy with a different commission. Sculptor 
Bokarev, who had already completed a figure of a kneeling 
soldier, was also running out of time.

After numerous searches and negotiations, Lev 
Golovnitsky’s wife, Enrika, also a sculptor, volunteered to 
help us. At our first meeting with Potapov, she expressed 
a sensible idea: the site of Trekhgorny was dense taiga 
during the war; no one left this land for the front and 
no one returned, so a military theme was not entirely ap-
propriate. Something allegorical, symbolizing Victory, was 
needed.

Ëåñòíèöà îò çàâîäà â ãîðîä
Staircase leading from the plant to the city
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Íèêà – áîãèíÿ Ïîáåäû – äîëãî øëà íà ñâîé ïîñòàìåíò â ãî-
ðîäñêîì ïàðêå Òð¸õãîðíîãî. Âîîáùå ïîñëå Âåëèêîé Îòå÷åñòâåí-
íîé âîéíû Äåíü Ïîáåäû îôèöèàëüíî íå îòìå÷àëñÿ, õîòÿ ëþäè 
åãî ïðàçäíîâàëè. Ïåðâûå áîëüøèå òîðæåñòâà áûëè çàïëàíèðîâà-
íû íà 9 ìàÿ 1975 ãîäà – ê 20-ëåòèþ Ïîáåäû. Ãîðîä îñíîâàòåëü-
íî ãîòîâèëñÿ ê íåìó, è ïðàçäíèê ïðîø¸ë ñ áîëüøèì ðàçìàõîì. 
Èìåííî òîãäà â ãîðîäñêîì ïàðêå óñòàíîâèëè âðåìåííûé êàìåíü 
ñ íàäïèñüþ: «Çäåñü áóäåò âîçäâèãíóò ìîíóìåíò â ÷åñòü 30-ëåòèÿ 
Ïîáåäû â Âåëèêîé Îòå÷åñòâåííîé âîéíå».

Íåò íè÷åãî áîëåå ïîñòîÿííîãî, ÷åì âðåìåííîå. Ñòðîèòåëüñòâî 
ìîíóìåíòà çàñòîïîðèëîñü, à íà êàæäûé ïðàçäíèê, êàê ýìîöèî-
íàëüíî âûðàçèëñÿ çàâåäóþùèé îòäåëîì êóëüòóðû Âàëåðèé Ïàâ-
ëîâè÷ Áåëîâ, ãîðîæàíå õîäèëè «ïîêëîíÿòüñÿ êàìíþ». Â èòîãå 
íà ñåññèè ãîðîäñêîãî ñîâåòà áûëî ïðèíÿòî ðåøåíèå çàâåðøèòü 
íà÷àòîå.

Êàê âñïîìèíàåò Áîðèñ Âëàäèìèðîâè÷ Ñêîñûðåâ, áûâøèé ïåð-
âûé ñåêðåòàðü ãîðêîìà ïàðòèè, ãëàâíàÿ òðóäíîñòü ñîñòîÿëà â ïî-
èñêàõ ñêóëüïòóðû. Ðàññìàòðèâàëîñü íåñêîëüêî âàðèàíòîâ, â òîì 
÷èñëå ôèãóðà ñîëäàòà ñ ðåá¸íêîì íà ðóêàõ. Àëåêñàíäð Ãåîðãè-
åâè÷ Ïîòàïîâ çâîíèë èçâåñòíîìó ñêóëüïòîðó Ëüâó Ãîëîâíèöêîìó, 
àâòîðó ïàìÿòíèêà «Îðë¸íîê» â ×åëÿáèíñêå, ñ êîòîðûì áûë ëè÷íî 
çíàêîì. Íî Ëåâ Íèêîëàåâè÷ îòâåòèë îòêàçîì, òàê êàê óæå áûë çà-
íÿò ïîäîáíûì çàêàçîì. Íå óñïåâàë è ñêóëüïòîð Áîêàðåâ, êîòîðûé 
ê ýòîìó âðåìåíè òàêæå âûïîëíèë ôèãóðó ñîëäàòà, ïðåêëîíèâøåãî 
êîëåíî.

– Ïîñëå ìíîãî÷èñëåííûõ èñêàíèé è ïåðåãîâîðîâ íàì âçÿëàñü 
ïîìî÷ü æåíà Ëüâà Ãîëîâíèöêîãî Ýíðèêà, òàêæå ñêóëüïòîð. Ïðè 
ïåðâîé âñòðå÷å ñ Ïîòàïîâûì îíà âûñêàçàëà ðàçóìíóþ ìûñëü: íà 
ìåñòå Òð¸õãîðíîãî â ãîäû âîéíû áûëà ãëóõàÿ òàéãà, ñ ýòîé çåìëè 
íèêòî íå óõîäèë íà ôðîíò è íèêòî ñþäà íå âîçâðàùàëñÿ, ïîýòîìó 
âîåííàÿ òåìàòèêà íå ñîâñåì óìåñòíà. Íóæíî ÷òî-òî àëëåãîðè÷å-
ñêîå, ñèìâîëèçèðóþùåå Ïîáåäó.

Òàê è ïîÿâèëàñü áîãèíÿ Íèêà – æåíùèíà ñ ðàñïðîñò¸ðòûìè 
ââåðõ ðóêàìè, íàä êîòîðîé ñèÿåò îðäåí Ïîáåäû è çâ¸çäû ïðàçä-
íè÷íîãî ñàëþòà. 

Îíà ðîæäàëàñü â çàâîäñêèõ öåõàõ. Çàâîä÷àíå âñïîìèíàëè, êàê 
äèðåêòîð À.Ã.Ïîòàïîâ áóêâàëüíî «âèñåë íà òåëåôîíå», îáçâàíè-
âàÿ äëÿ êîíñóëüòàöèè Ëåíèíãðàäñêèå ìîðñêèå ðåñòàâðàöèîííûå 
ìàñòåðñêèå èëè Ìîñêîâñêèé õóäîæåñòâåííûé ôîíä. Îí ëè÷íî 
çíàë ìíîãèõ ðåñòàâðàòîðîâ, õóäîæíèêîâ, ñêóëüïòîðîâ, àðõèòåêòî-
ðîâ, íàçûâàÿ èõ ïî èìåíè-îò÷åñòâó è ðàçãîâàðèâàÿ ñ óëûáêîé êàê 
ñ áëèçêèìè äîáðûìè çíàêîìûìè.

– Ñðåäè òåõíè÷åñêèõ ñëîæíîñòåé ãëàâíîé ïðîáëåìîé áûëà 
ïëîõàÿ ýëåêòðîïðîâîäíîñòü ñëîÿ íà ãèïñîâîé îñíîâå, – âñïîìè-
íàåò âåòåðàí ãàëüâàíè÷åñêîãî öåõà Â.Ãðèãîðüåâ. – Îíà ïðîñòî 
ðàçâàëèâàëàñü. Òåì íå ìåíåå ìû íàøëè ñïîñîáû íàðàùèâàíèÿ 
ìåäè – ìèêðîí çà ìèêðîíîì – íà ãèïñîâûå ôðàãìåíòû ñòàòóè.

Â 1985 ãîäó íà 40-ëåòèå áîãèíÿ Ïîáåäû Íèêà âçîøëà íà ñâîé 
ïîñòàìåíò.

And so the goddess Nike was born—a woman with 
outstretched arms, above whom shines the Order of Vic-
tory and the stars of a celebratory fireworks.

She was created in the factory workshops. Factory 
workers recalled how director A.G. Potapov was literally 
“on the phone,” calling the Leningrad Marine Restoration 
Workshops or the Moscow Art Foundation for consulta-
tions. He personally knew many restorers, artists, sculp-
tors, and architects, calling them by their first names and 
patronymics and smiling as if they were close and good 
friends.

“Among the technical difficulties, the main problem 
was the poor electrical conductivity of the plaster base 
layer,” V. Grigoryev, a veteran of the galvanic shop, re-
called. “It was simply falling apart. Nevertheless, we found 
ways to build copper—micron by micron—on the plaster 
fragments of the statue.”

In 1985, on the 40th anniversary of the Great Victory, 
Nike, the goddess of Victory, ascended her pedestal.

Ìîíóìåíò «Íèêà – áîãèíÿ Ïîáåäû»
nument «Nika – the Goddess of Victory»
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Âîñüìîå ÷óäî ñâåòà

Êñòàòè, ãàëüâàíèêà «ïðèãîäèòñÿ» åù¸ â îäíîì óíèêàëüíîì 
ïðîåêòå, ñòàâøåì îäíîé èç «âèçèòíûõ êàðòî÷åê» Òð¸õãîðíîãî. 

Ñî âñåõ ñòîðîí ïðè ïîäúåçäå ê ãîðîäó ãëàçà ñðàçó öåïëÿþòñÿ 
çà âûñîêóþ áàøíþ, óâåí÷àííóþ øàðîì, ïîõîæóþ áîëüøå íà îá-
ñåðâàòîðèþ èëè êîñìè÷åñêèé îáúåêò, ñáåæàâøèé ñ êàäðîâ «Çâ¸çä-
íûõ âîéí». Ìíîãèå ïóòåøåñòâåííèêè ïóòàþòñÿ â äîãàäêàõ: îäíè 
ñ÷èòàþò, ÷òî â íåé ðàñïîëîæåí ìîùíûé òåëåñêîï, äðóãèå ãîâîðÿò 
î òåëåâèçèîííûõ ÷óäåñàõ. Ïðàâäà, ñàìè æèòåëè Òð¸õãîðíîãî, óæå 
ïðèâûêøèå ê ýòîìó ñîîðóæåíèþ, èðîíè÷íî íàçâàëè å¸ «÷óïà-÷óï-
ñîì», êàê òîëüêî ýòà êàðàìåëü ïîïàëà íà îòå÷åñòâåííûé ðûíîê.

«Ëàð÷èê» îòêðûâàëñÿ äîñòàòî÷íî ïðîñòî. Â íà÷àëå 1980-õ ãî-
äîâ, êîãäà ñòàðòîâàëà ìíîãîýòàæíàÿ çàñòðîéêà ìèêðîðàéîíà íà 
óëèöå Ñòðîèòåëåé, ñðàçó æå âîçíèêëà ïðîáëåìà ñ îáåñïå÷åíèåì 
âîäîé. Ðåøèòü å¸ íàäëåæàëî îáû÷íîé âîäîíàïîðíîé áàøíå.

Èçíà÷àëüíî å¸ ïðîåêò áûë ñòàíäàðòíûì è ÷èñòî òåõíè÷åñêèì. 
Ïî âñåé ñòðàíå ñòîÿò ïîäîáíûå áàøíè, çèìîé îáðàñòàÿ ëåäÿíûìè 
øàïêàìè è èìåÿ êðàéíå íåïðèãëÿäíûé âèä. Íî ñòàâèòü ïîäîáíîå 
40-ìåòðîâîå ñòðîåíèå, äà åùå íà ñàìîé âûñîêîé òî÷êå, îòêóäà 
îíî âèäíî âñåé îêðóãå, â òîì ÷èñëå è âîäèòåëÿì, ñïåøàùèì ïî 
ôåäåðàëüíîé òðàññå «Óðàë», – áûëî áû áîëüøîé îøèáêîé.

À.Ã.Ïîòàïîâó â ïðîåêòå íå ïîíðàâèëîñü ðåøèòåëüíî âñ¸: «Òà-
êîãî áåçîáðàçèÿ íå äîïóùó». Ñòàëè äóìàòü íàä íîâûì ïðîåêòîì, 
ïîïóòíî ðåøàÿ òåõíè÷åñêóþ çàäà÷ó îòâåäåíèÿ êîíäåíñàòà, ÷òîáû 
íå áûëî íàëåäè. Ïîòàïîâ ñàì ïðåäëîæèë ðåøåíèå – íå òîëüêî 
óòåïëèòü áàøíþ, íî è óâåí÷àòü å¸ øàðîì-êóïîëîì. Âûïîëíåííûé 
èç àëþìèíèÿ, øàð äèàìåòðîì âîñåìü ìåòðîâ èäåàëüíî ë¸ã íà îñ-
íîâàíèå, ñëîâíî òàì âñåãäà è áûë.

Èíòåðåñíûõ ðåøåíèé ïðè ñòðîèòåëüñòâå áàøíè áûëî íåìàëî. 
Êàê âñïîìèíàåò ñëåñàðü-òðóáîïðîâîä÷èê Àíàòîëèé Èâàíîâè÷ Êóç-
íåöîâ, âíóòðè áàøíè âîêðóã òðóáîïðîâîäà ñìîíòèðîâàëè âèíòî-
âóþ ëåñòíèöó ïî îáðàçöó ïðèìîðñêèõ ìàÿêîâ. Óñòðîéñòâîì øàðà 
ñ äîïîëíèòåëüíîé òåïëîèçîëÿöèåé ðåøèëè ïðîáëåìó ñ êîíäåí-
ñàòîì. Â ¸ìêîñòè áûëè âìîíòèðîâàíû äàò÷èêè, êîíòðîëèðóþùèå 
íàïîëíåíèå ðåçåðâóàðîâ, àâòîìàòè÷åñêè ñðàáàòûâàþùèå ïðè íà-
ïîëíåíèè íà îòêëþ÷åíèå íàñîñîâ. Ëèñòû àëþìèíèÿ íà øàðå ïðåä-
âàðèòåëüíî ïðîøëè ïîëèðîâêó ãàëüâàíè÷åñêèì ìåòîäîì – â èòîãå 
øàð õîðîøî îòðàæàë ñîëíå÷íûå ëó÷è, è êîðïóñ íå íàãðåâàëñÿ.

Â 1985 ãîäó óäèâèòåëüíûé «êîñìè÷åñêèé îáúåêò» áûë ñäàí â 
ýêñïëóàòàöèþ. Â ñïèñêå «10 ÷óäåñ ×åëÿáèíñêîé îáëàñòè» áàøíÿ 
â Òð¸õãîðíîì çíà÷èòñÿ ïîä íîìåðîì âîñåìü.

The Eighth Wonder of the World

Galvanic technology was also used in another unique 
project that has become one of Trekhgorny’s signature 
features.

When approaching the town, the eye is immediately 
drawn to the tall tower, topped with a sphere, which looks 
more like an observatory or a space object straight out 
of a Star Wars set. Many travelers are confused: some 
believe it houses a powerful telescope, others talk about 
television miracles. However, Trekhgorny residents them-
selves, already accustomed to this structure, ironically 
nicknamed it “Chupa Chups” as soon as the candy hit the 
domestic market.

The explanation is simple enough.. In the early 1980s, 
when construction of high multi-story blocks of flats began 
in the neighborhood on Stroiteley Street, a problem with 
the water supply immediately arose. A conventional water 
tower was supposed to solve the problem.

Initially, its design was standard and purely technical. 
Similar towers stand all over the country, coated in ice in 
winter and looking extremely unsightly. But erecting such 
a 40-meter-tall structure, especially at the highest point 
where it’s visible to everyone, including drivers speeding 
along the Ural Federal Highway, would be a grave mistake.

A.G. Potapov disliked absolutely everything about the 
project: “I won’t allow such a disgrace.” They began to 
consider a new design, simultaneously solving the techni-
cal problem of condensate drainage to prevent ice buildup. 
Potapov himself proposed a solution: not only insulate the 
tower, but also crown it with a spherical dome. Made of 
aluminum, the eight-meter diameter sphere fit perfectly on 
the base, as if it had always been there.

Many interesting solutions were explored during the 
tower’s construction. As pipe fitter Anatoly Kuznetsov 
recalls, a spiral staircase was installed inside the tower 
around the pipeline, modeled on coastal lighthouses. The 
condensate problem was solved by installing additional 
thermal insulation around the sphere. Sensors were in-
stalled in the tanks to monitor the filling level, automat-
ically shutting off the pumps when they were full. The 
aluminum sheets on the sphere were pre-polished using 
a galvanic method – as a result, the sphere effectively 
reflected the sun’s rays, and the body did not heat up. 
In 1985, this amazing “space object” was commissioned. 
The Trekhgorny tower is number eight on the list of “10 
Wonders of the Chelyabinsk Region.”

Âîäîíàïîðíàÿ áàøíÿ
Water tower
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Î öâåòàõ è ñâîáîäå

Â ñîáñòâåííîì ïî÷åðêå Òð¸õãîðíîãî áûë åùå îäèí ë¸ãêèé, 
ñâîáîäíûé «çàâèòîê» – ãîðîä ñëîâíî êóïàåòñÿ â çåëåíè è óòîïàåò 
â öâåòàõ.

Óâàæåíèå ê ëþäÿì, çíàâøèì òîëê â öâåòàõ, ïîä÷åðêèâàëîñü 
äàæå âíåøíå. Îäíàæäû â 1971 ãîäó íà àýðîäðîìå â ñåëå Òþáåëÿñ 
ê ñàìîëåòó ïîäúåõàëà ÷¸ðíàÿ äèðåêòîðñêàÿ «âîëãà» – âñòðå÷àòü 
âûïèñàííîãî èç Ñâåðäëîâñêà ñïåöèàëèñòà ïî ëàíäøàôòíîìó äè-
çàéíó. «Âûñîêèì ãîñòåì» áûëà Ëþäìèëà Ïåòðîâíà Êíÿçåâà – åé 
íàäëåæàëî ðàçáèòü çèìíèé ñàä â òîëüêî ÷òî ïîñòðîåííîì Äâîðöå 
êóëüòóðû «Èêàð». Îíà æå è ðàññêàæåò, êàêèõ ìàñøòàáîâ äîñòèãà-
ëà «çåë¸íàÿ ðàáîòà», ñòàðòîâàâøàÿ â 1972 ãîäó.

– Ñ íàñòóïëåíèåì âåñíû íà÷àëàñü ðàáîòà ïî ïëàíèðîâêå è áëà-
ãîóñòðîéñòâó òåððèòîðèè çàâîäà, – ðàññêàçûâàåò Ë.Ï.Êíÿçåâà. – 
Âñå ïðîåêòû êëóìá è ðàçìåùåíèÿ äåðåâüåâ è êóñòàðíèêîâ Àëåê-
ñàíäð Ãåîðãèåâè÷ ïðîñìàòðèâàë è óòâåðæäàë ëè÷íî. ß ñî âñåé 
ñòðàíû âåçëà âñåâîçìîæíûå ñåìåíà è ñàæåíöû, è äèðåêòîð ïðè-
âîçèë òî, ÷òî åìó íðàâèëîñü – íàïðèìåð, õâîéíèêè ñ Êàâêàçà.

Íà çàâîäå äîñòàòî÷íî áûñòðî âîøëè âî âêóñ, ïðèâîäÿ â çåë¸-
íûé âèä äàæå òåõíè÷åñêèå íàñûïè âîçëå ñáîðî÷íûõ öåõîâ – «îá-
âàëîâêè».

– Íà ýòîì «âåðáëþæüåì ãîðáå» áûëî ðåøåíî âûñàäèòü êåäðû 
è ðàçáèòü êëóìáû, à òàêæå âûñàäèòü áàðáàðèñ, êîòîðûé áû æèâîé 
èçãîðîäüþ çàêðûâàë âñþ ýòó íåïðèãëÿäíîñòü, – âñïîìèíàåò âåòå-
ðàí çàâîäà Ãðèãîðèé Ìèõàéëîâè÷ Ìàêñèìåíêî. – Áàðáàðèñ ïðè-
æèëñÿ ñðàçó – êðàñíîëèñòíûé, ñîðòîâîé, îí áûë ïðèâåç¸í èç ïè-
òîìíèêà. Âåñíîé îí öâ¸ë æ¸ëòûìè öâåòàìè, à ê îñåíè áûë óñûïàí 
êðàñíûìè ñåð¸æêàìè ÿãîä. Êåäðû îêàçàëèñü áîëåå êàïðèçíûìè, 
íî ìû êàæäîå óòðî îòëèâàëè èõ ïåðåä ñìåíîé. Âñ¸ ïðîñòðàíñòâî 
ìåæäó äåðåâüÿìè çàñàäèëè ãàçîííîé òðàâîé – òàê íàçûâàåìûì 
«àëüïèéñêèì ëóãîì». Â èòîãå âñå ñêëîíû «îáâàëîâêè» ïîêðûëèñü 
ñïëîøíûì öâåòî÷íûì êîâðîì, íàä êîòîðûì êðóæèëè ï÷¸ëû è ìî-
òûëüêè.

Æèòåëè ãîðîäà è ñàìè çàãîðàëèñü «çåë¸íûìè èäåÿìè». Â 
Òð¸õãîðíîì åñòü àëëåÿ Ìîëîäîãâàðäåéöåâ íà óëèöå Îñòðîâñêîãî 
âîçëå Äîìà ðàäèî, îäíà èç ëþáèìûõ àëëåé ãîðîæàí. Íî å¸ ìîãëî 
è íå áûòü. Â ñåðåäèíå 1970- ãîäîâ íà ýòîì ìåñòå áûëè íåáîëüøèå 
ñàæåíöû, íåïðèìåòíûå, íåêðàñèâûå. Ó ãîðîäñêèõ âëàñòåé áûëà 
èäåÿ íà ìåñòå ìîëîäîãî ñêâåðà, åùå íå ïðèíÿâøåãî ñâîè î÷åðòà-
íèÿ, ïîñòðîèòü òî ëè æèëîé äîì, òî ëè êîììóíèêàöèîííûå ñåòè.

Ýòîìó âîñïðîòèâèëàñü Êëàâäèÿ Àíäðååâíà Äåðåâÿíêî, ðóêî-
âîäèâøàÿ êëóáîì «Ñàëþò» ïðè ÆÝÊå ¹ 3. È äîáèëàñü ñâîåãî 
– àëëåþ áûëî ðåøåíî ñîõðàíèòü. Â ñâî¸ âðåìÿ äåðåâöà áûëè 
ïîñàæåíû â ïàìÿòü ëåãåíäàðíûõ ãåðîåâ Êðàñíîäîíà, è êàæäîå 
äåðåâî áûëî èìåííûì. Êëàâäèÿ Àíäðååâíà äâàæäû â ãîä ñîáèðà-
ëà ñâîèõ ðåáÿò, ïîäðîñòêîâ, êîòîðûå áåçðîïîòíî îñòàâëÿëè ñâîè 
äåëà è âîîðóæàëèñü èíâåíòàð¸ì. Àëëåÿ ïîäíÿëàñü è ñåãîäíÿ ñëó-
æèò óêðàøåíèåì ãîðîäà.

Of flowers and freedom 

Trekhgorny’s special style had another light, free-
flowing flourish—the city seemed bathed in greenery and 
awash in flowers.

Respect for florists was always high in the city. One 
day in 1971, at the airfield in the village of Tyubelyas, the 
director’s black Volga pulled up to the plane to greet a 
landscape design specialist brought in from Sverdlovsk. 
The “distinguished guest” was Lyudmila Knyazeva—she 
was tasked with creating a winter garden in the newly built 
Ikar Palace of Culture.  That’s how she described the scale 
of the “green work” that started in 1972.

“With the arrival of spring, work began on planning 
and landscaping the plant’s grounds,” L.P. Knyazeva ex-
plains. “Alexander Georgievich personally reviewed and 
approved all the flowerbed plans, tree and shrub place-
ments. I brought all kinds of seeds and seedlings from all 
over the country, and the director brought back what he 
liked—for example, conifers from the Caucasus.”

The plant quickly developed a taste for the project, 
even greening the technical embankments near the assem-
bly shops.

“We decided to plant cedars and flowerbeds on this 
‘camel’s hump,’ as well as barberries, which would form a 
hedge to conceal this unsightly appearance,” an old worker 
Grigory Maksimenko recalled. “The barberries took root 
immediately—a red-leaved, varietal variety, brought from 
a plant nursery. In the spring, they bloomed with yellow 
flowers, and by autumn, they were covered with red ber-
ry catkins. The cedars proved more capricious, but we 
pruned them every morning before shifts. The entire space 
between the trees was planted with lawn grass—the so-
called ‘alpine meadow.’ As a result, the entire slope of 
the embankment was covered with a continuous carpet of 
flowers, over which bees and moths swarmed.”

The city was rich in flowers, and over time, its own 
seed base developed. Seedlings were grown by the tens 
of thousands of roots. There were over 50 varieties of 
chrysanthemums alone, as well as calla lilies, phlox, tulips, 
dahlias, and roses, which the director especially loved. 
Two hectares of land were allocated for the factory’s 
greenhouses. Among the greenhouses was the director’s.

The city’s residents themselves were fired up by “green 
ideas.” In Trekhgorny, there’s a Molodogvardeytsev Alley 
on Ostrovsky Street near the House of Radio, one of the 
city’s favorite alleys. But it might not have existed. In 
the mid-1970s, small, unremarkable, and unsightly saplings 
stood in this spot. City officials had the idea of   building 
either a residential building or utility lines on the site of 
the young park, which hadn’t yet fully developed.

Klavdiya Derevyanko, who headed the “Salute” club at 
Housing Office No. 3, opposed this. She got her way—the 
alley was preserved. The trees had originally been planted 
in memory of Krasnodon’s legendary heroes, and each tree 
bore a name. Twice a year, Klavdiya Andreyevna gath-
ered her children, teenagers who meekly abandoned their 
chores and armed themselves with tools. The alley flour-
ished and today is a jewel of the city.
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ÃËÀÂÀ ØÅÑÒÀß
ÇÀÆÈÃÀß ÇÂ¨ÇÄÛ

Òþëüïàíû äëÿ Àë¸íêè

Ëþäè, êîòîðûå ïðèåõàëè ñòðîèòü ãîðîä è ðàáîòàòü íà çàâî-
äå, â àáñîëþòíîì áîëüøèíñòâå áûëè ìîëîäûìè ëþäüìè – îíè ñ 
îãîíüêîì âåðøèëè áîëüøèå äåëà, âëþáëÿëèñü è êèïåëè ýíåðãèåé. 
Ñ èõ ïîäà÷è â ìîëîäîì ãîðîäå ïðàêòè÷åñêè ñðàçó æå ñëîæèëñÿ 
«êóëüò äåòåé».

Ïåðâûé äåòñêèé ñàä áûë îòêðûò â 1953 ãîäó íà óëèöå Ñòðîè-
òåëåé. Åãî çàâåäóþùåé ñòàëà Âàëåíòèíà Èâàíîâíà Õîõëîâà, ýíåð-
ãè÷íàÿ è ÿðêàÿ ìîëîäàÿ æåíùèíà, êîòîðàÿ ïîçäíåå ìíîãèå ãîäû 
áóäåò ðóêîâîäèòü ãîðîäñêèì äîøêîëüíûì îáðàçîâàíèåì.

Ïåðâûå äåòñêèå ñàäû ñòðîèëèñü âñ¸ æå íà ñêîðóþ ðóêó – ýòî 
áûëè ñàìûå ïðîñòûå çäàíèÿ íà ÷åòûðå ãðóïïû, áåç ñïàëåí, êîòî-
ðûå áóäóò äîñòðîåíû ïîçäíåå. Ñåãîäíÿ ïðåäñòàâèòü ñëîæíî, íî 
äî íîÿáðÿ äåòè ñïàëè íà îòêðûòîé âåðàíäå. Âñå ðîäèòåëè ñøèëè 
èì ñïàëüíûå ìåøêè, ñâÿçàëè ò¸ïëûå øàïêè è êîôòû. Êîãäà ïî-
ÿâèëñÿ íîâûé äåòñêèé ñàä íà óëèöå Êàëèíèíà, ãëàâíîé «èííîâà-
öèåé» ñòàëè àëþìèíèåâûå ðàñêëàäóøêè, êîòîðûå ðàññòàâëÿëè â 
ãðóïïîâîì ïîìåùåíèè, ïðåâðàùàÿ åãî â ñïàëüíþ, à êîãäà óáèðàëè 
– îíî ïðåâðàùàëîñü â èãðîâîé çàë.

CHAPTER SIX
LIGHTING UP THE STARS

Tulips for Alenka

The people who came to build the city and work at the 
plant were mostly young—they were enthusiastic about 
great things, falling in love, and bursting with energy. 
Thanks to them, a “cult of children” almost immediately 
developed in the young city.

The first kindergarten opened in 1953 on Stroiteley 
Street. Its director was Valentina Khokhlova, an energetic 
and vibrant young woman who would later lead the city’s 
preschool education for many years.

The first kindergartens were built hastily—they were 
very basic buildings for four groups, without dormitories, 
which would be added later. It’s hard to imagine today, but 
until November, children slept on the open veranda. All the 
parents sewed sleeping bags for them and knitted warm 
hats and sweaters. When the new kindergarten opened 
on Kalinina Street, the main “innovation” was aluminum 
folding beds, which were placed in the group room, turn-
ing it into a bedroom, and when cleared out, it became a 
playroom.

Âîñïèòàííèêè äåòñêîãî ñàäà «Ñêàçêà» 
íà ýñòàôåòå Ïîáåäû

Pupils of the Skazka kindergarten at the Victory Relay
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Äàëüøå äåòñêèå ñàäû ââîäèëèñü ïðàêòè÷åñêè åæåãîäíî, ïîëó-
÷àÿ ñâåòëûå è ñêàçî÷íûå íàçâàíèÿ: «Êðàñíàÿ Øàïî÷êà», «Ñâåò-
ëÿ÷îê», «Êîëîêîëü÷èê», «Çîëîòàÿ ðûáêà», «Áóðàòèíî», «Ëàñòî÷-
êà», «Ï÷¸ëêà», «Ñîëíûøêî». 

Â 1960-õ ãîäàõ íà÷èíàåòñÿ áîëüøàÿ ðåêîíñòðóêöèÿ ó÷ðåæäå-
íèé äîøêîëüíîãî îáðàçîâàíèÿ. Íà÷àëî ýòîìó ïðîöåññó ïîëîæèë 
äåòñêèé ñàä «Òþëüïàí», îòêðûòûé â 1966 ãîäó – ïîä íåãî áûëî 
âûñòðîåíî ñîâðåìåííîå ïî òåì ìåðêàì çäàíèå ñ áîëüøèìè ñâåò-
ëûìè ãðóïïàìè è ñïàëüíÿìè. Çäåñü ðàáîòàë ñàìûé áîëüøîé ìî-
ëîä¸æíûé êîëëåêòèâ âîñïèòàòåëåé. «Òþëüïàí» çàíîâî ðàñêðîåò-
ñÿ â 1982 ãîäó ïîñëå áîëüøîé ðåêîíñòðóêöèè.

– Â í¸ì ìíîãîå áûëî âïåðâûå, – ðàññêàçûâàþò âåòåðàíû îá-
ðàçîâàíèÿ. – Íàïðèìåð, ýòî áûë ïåðâûé äåòñàä ñ îòäåëüíûìè 
ñòîëîâûìè, êóäà ïèùó ïîäíèìàëè íà ëèôòàõ; ýòî áûë ñàìûé âû-
ñîêèé äåòñêèé ñàä – â òðè ýòàæà; çäåñü âïåðâûå â äîøêîëüíîì 
ó÷ðåæäåíèè ïîÿâèëñÿ çèìíèé ñàä, ãäå ðîñëè ëèìîíû, âèíîãðàä, 
ðàçëè÷íûå öâåòû è ðàñòåíèÿ.

Íî íàñòîÿùóþ «ðåâîëþöèþ» ñîâåðøèë äåòñêèé êîìáèíàò 
«Äåëüôèí», îòêðûòûé â 1972 ãîäó. Íà íåãî ñìîòðåëè ñ âîñòîðãîì 
è âîñõèùåíèåì – óþòíûå ãðóïïîâûå êîìíàòû, ñïàëüíè íà 340 äå-
òåé, ìóçûêàëüíûé è ôèçêóëüòóðíûé çàëû, à ãëàâíûì óêðàøåíèåì 
ñòàë áàññåéí.

Èìåííî áàññåéí «íå ñîîòâåòñòâîâàë» íèêàêèì ìèíèñòåðñêèì 
ïðèêàçàì è ðàñïîðÿæåíèÿì, çàïðåùàâøèì îòâëåêàòü ñðåäñòâà íà 
ïîäîáíóþ ðîñêîøü. Âîò òîëüêî äèðåêòîðà Ïðèáîðîñòðîèòåëüíî-
ãî çàâîäà À.Ã.Ïîòàïîâà, êîòîðûé çàæ¸ãñÿ èäååé áàññåéíà â äåò-
ñêîì ñàäó, áûëî íå îñòàíîâèòü. 

Åù¸ ÷åðåç òðè ãîäà, â äåêàáðå 1975 ãîäà, ïî òàêîìó æå ïðî-
åêòó áûë ïîñòðîåí ïî ñîñåäñòâó äåòñêèé ñàä «Àë¸íêà». Ìîëîäûå 
ðîäèòåëè ïîäîëãó æäàëè î÷åðåäè íà ïîëó÷åíèå ìåñòà â ýòèõ äåò-
ñêèõ ñàäàõ.

Çà êàæäûì äåòñêèì ñàäîì â êà÷åñòâå øåôîâ áûë çàêðåïëåí òîò 
èëè èíîé öåõ Ïðèáîðîñòðîèòåëüíîãî çàâîäà. Çàâîä÷àíå äåëàëè 
äëÿ ñâîèõ ïîäîïå÷íûõ ìåáåëü, äåòè íå çíàëè ïðîáëåì ñ áóìàãîé 
äëÿ ðèñîâàíèÿ, êðàñêàìè, êèñòî÷êàìè, êàðàíäàøàìè. «Äåðåâÿí-
íûå èãðóøêè» òîæå áûëè – íà çàâîäå èç îáðåçè äîñêè ïèëèëè, 
øëèôîâàëè è ëàêèðîâàëè êóáèêè äëÿ ñòðîèòåëüíûõ êîíñòðóêòî-
ðîâ. À âîò ñ äåòñêèìè ãîðøêàìè ïðèøëîñü òóãî – ïî ñïåöèàëüíî-
ìó ðàñïîðÿæåíèþ äèðåêòîðà çàâîäà À.Ã.Ïîòàïîâà ñíàáæåíöû ñ 
òðóäîì, íî âñ¸ æå ïðèâåçëè â ãîðîä íî÷íûå âàçû.

Ïîçäíåå, óæå íà âîëíå ïåðåñòðîéêè è ñëîæíûõ ðîññèéñêèõ 
ðåôîðì, â Òð¸õãîðíîì òàêæå áûëè íàéäåíû ñðåäñòâà íà ñòðîè-
òåëüñòâî äåòñêèõ ñàäîâ. Òàê, â 1987 ãîäó îòêðûëñÿ äåòñêèé ñàä 
íà äâåíàäöàòü ãðóïï «Áðèãàíòèíà», â ìàðòå 1992 ãîäà – áîëüøîé 
äåòñêèé ñàä «Óëûáêà», â 1997 ãîäó ïîñëå ðåêîíñòðóêöèè – äåò-
ñêèé ñàä «Ñêàçêà».

Ó êàæäîãî ñàäèêà ñôîðìèðîâàëñÿ ñâîé «âîñïèòàòåëüíûé ïî-
÷åðê»: â îäíèõ ïðåäïî÷èòàëè ðîññèéñêèå ïðîãðàììû «Ðàçâèòèå», 
«Äîì ðàäîñòè», «Äåòñòâî», «Ãàðìîíèÿ», «Ðàäóãà», à êîëëåêòèâ 
äåòñêîãî ñàäà ¹ 17 îáðàòèëñÿ ê ïðîãðàììå èçâåñòíîãî èòàëüÿí-
ñêîãî ïåäàãîãà Ì.Ìîíòåññîðè, äîáèëñÿ ïîääåðæêè â àäìèíèñòðà-
öèè ãîðîäà è ïðèîáð¸ë â Ìîñêâå íåîáõîäèìûå ìàòåðèàëû äëÿ 
îáó÷åíèÿ. Ñåãîäíÿ ýòî îäèí èç êëþ÷åâûõ äåòñêèõ ñàäîâ íà Óðàëå, 
ðàáîòàþùèé ïî äàííîé ïðîãðàììå. 

From then on, kindergartens opened almost every year, 
receiving unusual and fairytale-like names: “Little Red Rid-
ing Hood,” “Firefly,” “Blue-bell,” “Goldfish,” “Buratino,” 
“Swallow,” “Bee,” and “Sun.”

In the 1960s, a major renovation of preschool institu-
tions began. This process began with the “Tulip” kinder-
garten, which opened in 1966—a modern building by its 
standards was constructed for it, with large, bright class-
rooms and dormitories. It employed the largest group of 
young educators. “Tulip” reopened in 1982 after a major 
renovation.

“Many things were made there for the first time in the 
city,” people recall. “For example, it was the first kinder-
garten with separate cafeterias, where food was delivered 
by elevator; it was the first multi-story kindergarten—
three stories tall; and it was the first preschool to have a 
winter garden, where lemons, grapes, and various flowers 
and plants grew.”

 But the real “revolution” was the “Dolphin” children’s 
center, opened in 1972. It was widely admired—cozy 
group rooms, dormitories for 340 children, a music and 
gymnasium, and its crowning glory, the swimming pool.

The pool itself didn’t comply with any ministerial rules  
or directives prohibiting the diversion of funds to such 
luxuries. However, the director of the Instrument-Making 
Plant, A.G. Potapov, was enthusiastic about the idea of   a 
swimming pool in a kindergarten.

Three years later, in December 1975, the “Alenka” kin-
dergarten was built nearby using the same design. Young 
parents waited long periods of time to get a place in these 
kindergartens.

Each kindergarten was supervised by a workshop at the 
Instrument-Making Plant. The workers made furniture for 
their charges, and the children had ample access to draw-
ing paper, paints, brushes, and pencils. There were also 
“wooden toys”—at the plant, they sawed, sanded, and 
varnished bricks for construction sets from scrap wood. 
All the kindergartens had good carpets on the floors. 
Sometimes they went unused in the supply department. 
Potty chairs, however, were in short supply—by special 
order from the plant’s director, A.G. Potapov, the supply 
department, with great difficulty, finally brought chamber 
pots to the city. Later, during the wave of perestroika and 
the complex Russian reforms, Trekhgorny also found funds 
to build kindergartens. Thus, the “Brigantina” kindergarten 
for twelve groups opened in 1987, the large “Smile” kin-
dergarten in March 1992, and the “Skazka” kindergarten 
in 1997, after reconstruction.

Each kindergarten developed its own educational style: 
some favored Russian programs such as “Development,” 
“House of Joy,” “Childhood,” “Harmony,” and “Rainbow,” 
while the staff of Kindergarten No. 17 turned to the pro-
gram of the renowned Italian educator Maria Montessori, 
gained support from the city administration, and purchased 
the necessary teaching materials in Moscow. Today, it is 
one of the key kindergartens in the Urals operating under 
this program.
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Ãîäû ÷óäåñíûå…

Â çàêðûòûõ ãîðîäàõ – è ýòî åù¸ îäíà èõ ñïåöèôè÷åñêàÿ ÷åðòà 
– îñîáîå âíèìàíèå óäåëÿëîñü îáðàçîâàíèþ: âî âñåõ åãî âèäàõ è 
ïðîÿâëåíèÿõ. Íàëè÷èå â ãîðîäå ñëîæíåéøåãî ïðîèçâîäñòâà, ñòà-
òóñ íàóêîãðàäà, îñîáûé ñòèëü ìûøëåíèÿ – íå äëÿ òâåðäîëîáûõ 
– âñ¸ ýòî ïðîåöèðîâàëîñü è íà îáó÷åíèå äåòåé. Íà øêîëàõ çäåñü 
íå ýêîíîìèëè, è èõ ñòðîèòåëüñòâî âåëîñü äîñòàòî÷íî àêòèâíî.

Ïåðâàÿ øêîëà â ãîðîäå – ¹ 106 – áûëà îòêðûòà 1 ñåíòÿáðÿ 
1953 ãîäà â îäíîì èç äîìîâ ïî óëèöå Ê.Ìàðêñà. Ñïóñòÿ äâà ãîäà 
ïåðååõàëà â íîâîå ÷åòûð¸õýòàæíîå çäàíèå ñ áîëüøèìè îêíàìè, 
ëåïíèíîé è óçîðíûì ïîðòèêîì, à ðÿäîì ñ íèì ðàñïóøèëèñü êë¸-
íû, êîòîðûå ïî îñåíè ïûëàþò îãí¸ì ëèñòüåâ. Íîâîå çäàíèå âîçâî-
äèëè â 1955 ãîäó óäàðíûìè òåìïàìè – ñòðîèòåëè îáÿçàëèñü ñäàòü 
îáúåêò ê 1 ñåíòÿáðÿ, ïîýòîìó ðàáîòàëè íà í¸ì êðóãëûå ñóòêè. 

Ïåðâûì äèðåêòîðîì øêîëû áûë Íèêîëàé Àëåêñååâè÷ Íîâèêîâ. 
Â ãîäû Âåëèêîé Îòå÷åñòâåííîé âîéíû îí ïðåïîäàâàë ãåîäåçèþ è 
êàðòîãðàôèþ â îäíîì èç âîåííûõ ó÷èëèù, çàòåì ðàáîòàë â ×åëÿ-
áèíñêå-40, ãîðîäå àòîìùèêîâ. Ïåðâûå ó÷èòåëÿ – ýòî â îñíîâíîì 
æ¸íû âîåííîñëóæàùèõ, ñòðîèòåëåé, âîëüíîíà¸ìíûõ.

Â æèçíè øêîëû ñëîæèëîñü íåìàëî òðàäèöèé – íàïðèìåð, 
çäåñü áûëî ïîïóëÿðíûì òóðèñòè÷åñêîå äâèæåíèå, è ó÷åíèêè øêî-
ëû äîñêîíàëüíî çíàëè çäåøíèå ïðèðîäíûå ìåñòà. Íà÷àëî âñåìó 
ïîëîæèë òîò æå Í.À.Íîâèêîâ, êîòîðûé ñòàë èíèöèàòîðîì ïåðâûõ 
øêîëüíûõ òóðèñòè÷åñêèõ ïîõîäîâ. Ìàñøòàáû ïîõîäîâ òîæå ïîðà-
æàëè – òàê, ëåòîì 1955 ãîäà ãðóïïà ñòàðøåêëàññíèêîâ ñîâåðøèëà 
30-äíåâíûé ïîõîä ïî ãîðàì, îç¸ðàì è ðåêàì Óðàëà, ïðîòÿæ¸ííî-
ñòüþ áîëåå 800 êèëîìåòðîâ.

Â íîâåéøåé èñòîðèè øêîëà ¹ 106 ñòàëà îäíîé èç ïåðâûõ, 
ãäå ñòàðàíèÿìè äèðåêòîðà Ëþäìèëû Àëåêñàíäðîâíû Îêóíåâîé 
áûëè ñîçäàíû ëèöåéñêèå êëàññû. Çà ïîëâåêà øêîëüíîé èñòîðèè 
å¸ îêîí÷èëè áîëåå äâóõ òûñÿ÷ âûïóñêíèêîâ, èç êîòîðûõ ñòî ÷åëî-
âåê áûëè íàãðàæäåíû çîëîòûìè è ñåðåáðÿíûìè ìåäàëÿìè.

Â 1962 ãîäó îòêðûëàñü øêîëà ¹ 109, êîòîðóþ ïî÷òè äâà äåñÿ-
òèëåòèÿ âîçãëàâëÿëà Îëüãà Àëåêñàíäðîâíà Ìèõàéëîâíà. Ýòà øêî-
ëà èçíà÷àëüíî áûëà «èìåííîé» – å¸ ïèîíåðñêàÿ äðóæèíà íîñèëà 
èìÿ ãåðîÿ-ñîëäàòà âîèíñêîé ÷àñòè ¹ 2442 Âèêòîðà Ïðîõà÷à, à 
ó÷åíèêè âåëè ïåðåïèñêó ñ åãî ñåìü¸é.

 1 ñåíòÿáðÿ 1965 ãîäà ðàñïàõíóëà ñâîè äâåðè øêîëà ¹ 122. 
Â èñòîðèþ ãîðîäà îíà âîøëà âåñüìà íåîáû÷íî è «ñ øóìîì». Íà 
òðàäèöèîííîé ãîðîäñêîé äåìîíñòðàöèè 7 íîÿáðÿ ó÷åíèêè øëè êî-
ëîííîé ñ… íàñòîÿùèì äóõîâûì îðêåñòðîì. Ïåðâûì äèðåêòîðîì 
øêîëû áûë Âàñèëèé Äìèòðèåâè÷ Ù¸òêèí, òàëàíòëèâûé ðóêîâîäè-
òåëü ñ êðåïêîé òâîð÷åñêîé æèëêîé, öåíèâøèé íå òîëüêî ìóçûêó, 
íî è ñïîðò. Ïîä åãî íà÷àëîì â øêîëå ïîÿâèëàñü ñåìüÿ ó÷èòåëåé 
ôèçêóëüòóðû – Àíàòîëèé Ô¸äîðîâè÷ è Âàëåíòèíà Ñòåïàíîâíà 
ßùåíêîâû – íà öåëûõ òðè äåñÿòèëåòèÿ! Èõ ñòðàñòüþ áûëè ëûæè, 
è øêîëüíàÿ êîìàíäà ïîä èõ ðóêîâîäñòâîì ïîñòîÿííî âûèãðûâàëà 
ëûæíûå ãîíêè.

Ñàìîé ìîëîäîé ñòàëà îòêðûâøàÿñÿ â àâãóñòå 1989 ãîäà â íî-
âîì ìèêðîðàéîíå ãîðîäà øêîëà ¹ 110. Åù¸ ïàõíóùàÿ êðàñêîé, 
ñ íîâûìè ïàðòàìè è ìÿãêèìè ñòóëüÿìè â ñòîëîâîé, îíà òðåáîâàëà 
«òî÷íîé äîâîäêè». Ýòèì è çàíèìàëñÿ ïåðâûé äèðåêòîð Âëàäèìèð 
Àëåêñàíäðîâè÷ Áó÷èí, ïîäêëþ÷èâ ê ýòîé ðàáîòå ñòàðøåêëàññíè-
êîâ – ðåáÿòà ñ îãîíüêîì ïåðåòàñêèâàëè øêîëüíóþ ìåáåëü, óñòà-
íàâëèâàëè å¸ òàì, ãäå ïîëîæåíî.

School years

In closed cities—and this is also their  distinctive fea-
ture—special attention was paid to education, in all its 
forms and manifestations. The presence of highly sophisti-
cated manufacturing, the city’s status as a city of science, 
and a distinctive way of thinking — all of this was pro-
jected onto children’s education. No expense was spared 
on schools, and their construction was carried out at a 
rapid pace.

The city’s first school, No. 106, opened on September 
1, 1953, in a building on Karl Marx Street. Two years later, 
it moved to a new four-story building with large windows, 
stucco moldings, and an ornamental portico, surrounded 
by maple trees that glow with a fiery leaf in autumn. The 
new building was erected in 1955 at a rapid pace—the 
builders were required to complete the project by Septem-
ber 1, so they worked on it around the clock.

The school’s first director was Nikolai Novikov. During 
the Great Patriotic War, he taught geodesy and cartogra-
phy at a military academy, then worked in Chelyabinsk-40, 
a city of nuclear scientists. The first teachers were mostly 
the wives of military personnel, construction workers, and 
civilian employees.

Many traditions developed in the school’s life—for ex-
ample, hiking was popular here, and the students had a 
thorough knowledge of the local natural sites. It all began 
with N.A. Novikov, who initiated the first school hiking 
trips. The scale of the trips was also astonishing—for 
example, in the summer of 1955, a group of high school 
students completed a 30-day hike through the mountains, 
lakes, and rivers of the Urals, covering over 800 kilom-
eters.

In recent history, School No. 106 was one of the first 
schools to establish lyceum classes, thanks to the efforts 
of its Head Lyudmila Okuneva. Over the school’s half-cen-
tury history, more than two thousand students graduated, 
one hundred of them were awarded gold and silver medals.

In 1962. It was headed by Olga Mikhailova for nearly 
two decades. This school was initially named after Viktor 
Prokhach, a heroic soldier from Military Unit No. 2442, and 
its students corresponded with his family. On September 
1, 1965, School No. 122 opened its doors. It made a name 
for itself in the city’s history in a rather unusual and sen-
sational way. At the traditional city parade on November 
7, students marched in a column accompanied by a real 
brass band. The school’s first Head was Vasily Shchetkin, 
a talented leader with a strong creative streak who valued 
not only music but also sports. Under his leadership, the 
school welcomed a family of physical education teachers—
Anatoly and Valentina Yashchenkovs—who would remain 
for three decades! Their passion was skiing, and under 
their leadership, the school team consistently won cross-
country skiing races.

School No. 110, which opened in August 1989 in a 
newly-built district of the city, was the youngest. Still 
smelling of paint, with new desks and soft chairs in the 
cafeteria, it required some fine-tuning. This was precisely 
what its first Head, Vladimir Buchin, did, enlisting the help 
of older students—the kids enthusiastically moved the 
school furniture and installed it in its proper places.

Incidentally, the young school quickly followed in the 
footsteps of the “old-timers,” winning prizes in “Student 
of the Year” competitions, and in 1999, it was named 
“School of the Year” at the All-Russian Creative Competi-
tion.
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Êñòàòè, ìîëîäàÿ øêîëà î÷åíü áûñòðî íàñòóïèëà «ñòàðè÷êàì» 
íà ïÿòêè, çàíèìàÿ ïðèçîâûå ìåñòà â êîíêóðñàõ «Ó÷åíèê ãîäà», à â 
1999 ãîäó ïî èòîãàì Âñåðîññèéñêîãî òâîð÷åñêîãî êîíêóðñà ïîëó-
÷èëà çâàíèå «Øêîëà ãîäà».

Â øêîëüíîé èñòîðèè Òð¸õãîðíîãî áûëà è ñïåöèàëüíàÿ øêîëà 
¹ 111, îòêðûòàÿ â èþíå 1968 ãîäà äëÿ äåòåé, êîòîðûì ñëîæíî 
áûëî ó÷èòüñÿ ñðåäè ñâåðñòíèêîâ â ñèëó ïñèõîëîãè÷åñêèõ îñîáåí-
íîñòåé è ñîñòîÿíèÿ çäîðîâüÿ. 

Áûëè è îáùèå ÷åðòû. Òàê, â íà÷àëå 1960-õ ãîäîâ ïî îáðàçöó 
âåäóùèõ ìîñêîâñêèõ øêîë â øêîëàõ Òð¸õãîðíîãî, êðîìå òðàäè-
öèîííûõ êàáèíåòîâ ôèçèêè è õèìèè, ïîÿâèëèñü ñïåöèàëèçèðîâàí-
íûå êàáèíåòû ëèòåðàòóðû, ãåîãðàôèè, èñòîðèè, ìàòåìàòèêè, ìó-
çûêè; êàáèíåòû áèîëîãèè, äîïîëíåííûå ïðèøêîëüíûì ó÷àñòêîì.

Â 1990 ãîäó â Òð¸õãîðíîì áûë ïðîâåä¸í ïåðâûé êîíêóðñ «Ó÷è-
òåëü ãîäà». À ëåòîì 1994 ãîäà øêîëüíèêè-ïîáåäèòåëè îëèìïèàä 
ïî èíîñòðàííîìó ÿçûêó âïåðâûå îòïðàâèëèñü íà ÿçûêîâóþ ñòàæè-
ðîâêó â Âåëèêîáðèòàíèþ. 

Trekhgorny’s school history also included Special 
School No. 111, opened in June 1968 for children who 
struggled to learn among their peers due to psychological 
and health issues.

In the early 1960s, following the example of leading 
Moscow schools, in addition to traditional physics and 
chemistry classrooms, specialized classrooms for litera-
ture, geography, history, mathematics, and music were 
added to the Trekhgorny schools; biology classrooms were 
also added, along with a school plot.

Another reform was initiated by the chairman of the 
city executive committee, M.A. Ananyin, who took a seri-
ous interest in school affairs and even subscribed to spe-
cialized literature. On his initiative, all schools in the city 
were converted into secondary schools—before the coun-
try as a whole transitioned to universal secondary educa-
tion.

In 1990, the first “Teacher of the Year” competition 
was held in Trekhgorny. And in the summer of 1994, 
schoolchildren who won foreign language Olympiads went 
on their first language internship to the UK.

Øêîëà ¹ 109
School No. 109
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Áîëüøàÿ ïåðåìåíà

Îñîáîå ìåñòî â èñòîðèè ãîðîäà çàíèìàëà âå÷åðíÿÿ øêîëà, èëè 
øêîëà ðàáî÷åé ìîëîä¸æè ¹ 107, îòêðûòàÿ â 1954 ãîäó. Â ñâî¸ 
âðåìÿ âå÷åðíèå øêîëû áûëè âîñïåòû ôèëüìîì «Áîëüøàÿ ïåðå-
ìåíà», ñòàâøèì êëàññèêîé ñîâåòñêîãî êèíî. Âîò òîëüêî ñåãîäíÿ 
ñëîæíî ïðåäñòàâèòü, êàê âçðîñëûå ëþäè, ó êîòîðûõ çà ïëå÷àìè 
îïûò ðàáîòû, ñåìüÿ è äåòè, ñèäÿò çà øêîëüíîé ïàðòîé, ñëóøàþò 
ó÷èòåëÿ, îòâå÷àþò ó äîñêè, ïèøóò ñî÷èíåíèÿ.

Èñòîðè÷åñêèõ ïðè÷èí âå÷åðíåãî îáðàçîâàíèÿ áûëî ìíîãî. Â 
ãîäû âîéíû ó ìíîãèõ ïîäðîñòêîâ ïðîñòî íå áûëî âðåìåíè ïðî-
äîëæàòü îáó÷åíèå â îáû÷íîé øêîëå. Îíè óõîäèëè â ðåìåñëåííûå 
ó÷èëèùà, øëè íà ïðîèçâîäñòâî, ÷òîáû çàðàáîòàòü äåíåã, î÷åíü 
ðàíî âñòàâàëè íà íîãè. Íî íåäîñòàòîê çíàíèé äàâàë î ñåáå çíàòü 
è â îïðåäåë¸ííûé ìîìåíò ñòàíîâèëñÿ òîðìîçîì â ïðîôåññèî-
íàëüíîì ïðîäâèæåíèè. Âå÷åðíÿÿ øêîëà ïîìîãàëà ëèêâèäèðîâàòü 
ýòîò ïðîáåë.

Long break

Evening School No. 107, or School for Working Youth, 
opened in 1954, held a special place in the city’s history. 
Evening schools were once celebrated in the film “Big 
Break,” which became a classic of Soviet cinema. Howev-
er, today it’s hard to imagine adults with work experience, 
a family, and children sitting at a school desk, listening 
to a teacher, answering questions at the blackboard, and 
writing essays.

There were many historical reasons for evening educa-
tion. During the war, many teenagers simply didn’t have 
the time to continue their education in a regular school. 
They went to vocational schools or started working to 
earn money, becoming very young employees. But a lack of 
knowledge made itself felt and, at a certain point, became 
a barrier to professional advancement. Evening school 
helped to fill this gap.
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Ó÷èòåëÿì âå÷åðíèõ øêîë, êîòîðûå ïîä÷àñ áûëè ìîëîæå ñâîèõ 
ó÷åíèêîâ, îñîáåííî ñëîæíî äàâàëèñü ïîñëåäíèå óðîêè – î÷åíü 
õîòåëîñü ïîñìîòðåòü â êëóáå íîâûé ôèëüì èëè óñïåòü íà òàíöû. 
Îòïðàøèâàëèñü ó äèðåêòîðà, èíîãäà «ïîìîãàëè» ó÷åíèêè – âû-
êðó÷èâàëè ýëåêòðè÷åñêèå ïðîáêè, ñâåò â øêîëå ãàñ, è ïîä øóìîê 
«âçðîñëàÿ ìîëîä¸æü» ñáåãàëà â êëóá…

Ïèê ïîïóëÿðíîñòè âå÷åðíåé øêîëû â Òð¸õãîðíîì ïðèø¸ëñÿ íà 
1970-å ãîäû – ýòî áûë å¸ «çîëîòîé âåê». Øêîëà èìåëà îòäåëüíîå 
çäàíèå, õîðîøî îáîðóäîâàííûå êàáèíåòû, àêòîâûé çàë, áèáëèî-
òåêó; êîëè÷åñòâî ó÷àùèõñÿ äîõîäèëî äî 500 ÷åëîâåê, à â øêîëå 
áûëî áîëåå 20 êëàññîâ. 

Â ñîâðåìåííîé èñòîðèè, êîãäà èçìåíèëàñü îáðàçîâàòåëüíàÿ 
ñèñòåìà, à ñðåäíåå îáðàçîâàíèå ñòàëî îáÿçàòåëüíûì è ïîâñåìåñò-
íûì, íåîáõîäèìîñòü â âå÷åðíèõ øêîëàõ îòïàëà. Íà áàçå 107-é 
øêîëû áûëî ðåøåíî ñîçäàòü îáðàçîâàòåëüíûé öåíòð è òåõíè÷å-
ñêóþ øêîëó äëÿ ìîëîä¸æè.

Ïðîôåññèîíàëüíîå îáðàçîâàíèå îêàçàëîñü ñëîæíîé òåìîé. Â 
íåáîëüøîì ãîðîäå íèêòî íå ñòðîèë èëëþçèé, ÷òî çäåñü ìîæíî 
ñïðàâèòüñÿ ñâîèìè ñèëàìè. Âî âòîðîé ïîëîâèíå 1950-õ ãîäîâ äè-
ðåêòîð çàâîäà Ê.À.Âîëîäèí íàø¸ë ïðîñòîå è èçÿùíîå ðåøåíèå, 
êàê îðãàíèçîâàòü îïåðàòèâíîå ïðîôåññèîíàëüíîå îáó÷åíèå ñâîèõ 
ïîäðàñòàþùèõ êàäðîâ íà ìåñòå, íå òåðÿÿ ïðè ýòîì â êà÷åñòâå.

Â ñåíòÿáðå 1956 ãîäà â ãîðîäå îòêðûëñÿ ó÷åáíî-êîíñóëüòà-
öèîííûé ïóíêò Ìîñêîâñêîãî çàî÷íîãî ïîëèòåõíèêóìà. Ñëåäîì 
ïîÿâèëñÿ ïóíêò îò ×åëÿáèíñêîãî ïîëèòåõíè÷åñêîãî èíñòèòóòà, 
áëèæàéøåãî «ïðîôèëüíîãî» âóçà. Îñíîâíîé èíòåðåñ âûçûâàëè 
ñïåöèàëüíîñòè «Àâòîìàòèêà è òåëåìåõàíèêà», «Òåõíîëîãèÿ ìà-
øèíîñòðîåíèÿ, ñòàíêè è èíñòðóìåíòû». Ïîëèòåõíè÷åñêèé ïóíêò 
íàõîäèëñÿ íà ïîëíîì ñîäåðæàíèè çàâîäà – ðóêîâîäñòâî ïðåä-
ïðèÿòèÿ æåëàëî, ÷òîáû çàî÷íèêè êàê ìîæíî ðåæå îòëó÷àëèñü îò 
ðàáî÷èõ ìåñò.

Ïîýòîìó çäåñü âûïîëíÿëñÿ âåñü ó÷åáíûé ïðîöåññ: îò ïîäãîòî-
âèòåëüíûõ êóðñîâ äî çàùèòû äèïëîìîâ; ëåêöèè ÷èòàëè ïðîôåñ-
ñîðà è ïðåïîäàâàòåëè ãîëîâíîãî âóçà. Ñðåäè «êëþ÷åâûõ» ïðå-
ïîäàâàòåëåé çàïîìíèëñÿ Þðèé Áîðèñîâè÷ Êîëåñîâ, òàëàíòëèâûé 
ïåäàãîã è ó÷¸íûé, âëþáë¸ííûé â òåõíèêó è äåòàëè ìàøèí. Ïîä åãî 
íà÷àëîì ïîÿâèëîñü ïåðâîå ñòóäåí÷åñêîå íàó÷íîå îáùåñòâî, à ðà-
áîòû îòìå÷àëèñü äàæå ìåäàëÿìè è äèïëîìàìè ÂÄÍÕ – âûñòàâêè 
äîñòèæåíèé íàðîäíîãî õîçÿéñòâà.

Â ó÷åáíî-êîíñóëüòàöèîííîì ïóíêòå îêàçàëîñü íåìàëî ïðåïîäà-
âàòåëåé-ïî÷àñîâèêîâ, êîòîðûå ÷èòàëè ñòóäåíòàì óçêîñïåöèàëüíûå 
äèñöèïëèíû, â òîì ÷èñëå âåäóùèå ñïåöèàëèñòû çàâîäà – êàæäûé 
â ñâî¸ì íàïðàâëåíèè. Èíîãäà â ðîëè ïðåïîäàâàòåëåé îêàçûâàëèñü 
ïîä÷èí¸ííûå ïî ïðîèçâîäñòâó – îíè ÷èòàëè ëåêöèè è ïðèíèìàëè 
ýêçàìåíû ó ñâîèõ «ôîðìàëüíûõ» íà÷àëüíèêîâ. 

Ïðåääèïëîìíàÿ ïðàêòèêà ïðîõîäèëà íå òîëüêî íà Ïðèáîðî-
ñòðîèòåëüíîì çàâîäå – ÷àùå âñåãî âûáèðàëè êðóïíûå ÷åëÿáèí-
ñêèå ïðåäïðèÿòèÿ. Ñòóäåíòû ýòó ïðàêòèêó ëþáèëè – áûëà âîç-
ìîæíîñòü âûáðàòüñÿ íà «áîëüøóþ çåìëþ», îêóíóòüñÿ â æèçíü 
áîëüøîãî ãîðîäà. À ãëàâíîå, ïîçíàêîìèòüñÿ ñ ïðîèçâîäñòâîì, íå 
âñåãäà ïîõîæèì íà æèçíü ðîäíîãî çàâîäà, ñðàâíèòü, ñîïîñòàâèòü, 
ïåðåíÿòü îïûò. Ìíîãèå äèïëîìíûå ïðîåêòû îò ñòóäåíòîâ Òð¸õ-
ãîðíîãî ïðèìåíÿëèñü «íà ñòîðîíå».

Â ñîâðåìåííîé èñòîðèè ïî òàêîìó æå ïðèíöèïó âûñòðîèëî 
ñâîþ ðàáîòó è îòäåëåíèå Ìîñêîâñêîãî èíæåíåðíî-ôèçè÷åñêîãî 
èíñòèòóòà (ÌÈÔÈ). Íàèáîëåå ñèëüíûå ñòóäåíòû ïðîäîëæàëè ïî 
íàïðàâëåíèþ ñâîþ ó÷¸áó óæå â ã. Ìîñêâå, ïîëó÷àÿ òåì ñàìûì 
ïðîïóñê â áîëüøóþ íàóêó.

Evening school teachers, who were often younger than 
their students, found the last few lessons especially challeng-
ing—their students were eager to see a new movie at the club 
or to go to a dance-hall. They asked their teachers for permis-
sion, and sometimes the students would “help” by unscrewing 
electrical fuses, the lights in the school would go out, and in 
the confusion, the “grown-ups” would run off to the club...

The evening school in Trekhgorny peaked in popularity 
in the 1970s – its “golden age.” The school boasted a 
separate building with well-equipped classrooms, an as-
sembly hall, and a library; the number of students reached 
500, and the school had more than 20 classes.

In modern history, when the educational system changed 
and secondary education became compulsory and universal, 
the need for evening schools disappeared. It was decided 
to create an educational center and a technical school for 
young people on the premises of School No. 107.

Vocational education proved a complex topic. In a 
small town, no one had any illusions that it could be man-
aged on their own. In the second half of the 1950s, plant 
director K.A. Volodin found a simple and elegant solution 
to organize efficient vocational training for his young staff 
on-site without sacrificing quality.

In September 1956, a training and consultation center of 
the Moscow Correspondence Polytechnic School opened in the 
city. Next came a station from the Chelyabinsk Polytechnic 
Institute, the nearest specialized university. The main areas of 
interest were “Automation and Telemechanics” and “Mechani-
cal Engineering Technology, Machine Tools, and Instruments.” 
The polytechnic station was fully funded by the plant—the 
company’s management wanted the correspondence students 
to be away from their workstations as little as possible.

Therefore, the entire educational process took place 
there, from preparatory courses to diploma defenses; lec-
tures were given by professors and instructors from the main 
university. Among the “key” instructors, Yuri Kolesov, a tal-
ented teacher and scientist with a passion for technology and 
machine components, was memorable. Under his leadership, 
the first student scientific society was founded, and his work 
was even recognized with medals and diplomas from the Ex-
hibition of Achievements of the National Economy (VDNKh).

The educational and consulting center housed many 
part-time instructors who taught highly specialized sub-
jects to students, including leading plant specialists, each 
in their own field. Sometimes, production subordinates 
served as instructors – they delivered lectures and admin-
istered exams to their “formal” superiors.

Pre-graduation internships weren’t limited to the In-
strument-Making Plant; they were most often chosen from 
large Chelyabinsk enterprises. Students loved this intern-
ship—it was an opportunity to get out to the mainland and 
immerse themselves in big-city life. And most importantly, 
they got to experience production, which wasn’t always 
like their home plant, and to compare, contrast, and learn 
from each other. Many of Trekhgorny students’ graduation 
projects were used “outside.”

In modern times, the Moscow Engineering Physics Insti-
tute (MEPhI) department has structured its work along the 
same lines. The strongest students continued their studies 
in Moscow, thereby gaining entry into the world of science.

Òðåõãîðíûé òåõíîëîãè÷åñêèé èíñòèòóò – 
ôèëèàë ôåäåðàëüíîãî ãîñóäàðñòâåííîãî 
àâòîíîìíîãî îáðàçîâàòåëüíîãî ó÷ðåæäåíèÿ 
âûñøåãî îáðàçîâàíèÿ «Íàöèîíàëüíûé 
èññëåäîâàòåëüñêèé ÿäåðíûé óíèâåðñèòåò 
«ÌÈÔÈ»
Trekhgorny Technological Institute is  a branch 
of the Federal State Autonomous Educational Institution 
of Higher Education 
«National Research Nuclear University MEPhI»
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Ñïîðòèâíûé õàðàêòåð

Íà çàðå ìàññîâîãî ñïîðòà åù¸ â íà÷àëå 1920-õ ãîäîâ ìíîãîáî-
ðåö-ëåãêîàòëåò è èíñòðóêòîð 5-é Êðàñíîé àðìèè, îðãàíèçîâàâøèé 
ïåðâóþ ñïàðòàêèàäó íà Óðàëå, Âëàäèìèð Ïèîíòåê íàñòàâëÿë áîé-
öîâ: «Óìðè ìîëîäûì, íî êàê ìîæíî ïîçäíåå», áóäü â õîðîøåé 
ñïîðòèâíîé ôîðìå, è ýòî ïîìîæåò ïðåîäîëåòü ëþáûå òÿãîòû â 
ëþáîì âîçðàñòå.

Òð¸õãîðíûé äàâíî è ïðî÷íî óäåðæèâàåò ñòàòóñ îäíîãî èç ñà-
ìûõ ñïîðòèâíûõ ãîðîäîâ ñòðàíû, ãäå êîëè÷åñòâî ñïîðòèâíûõ îáú-
åêòîâ, øêîë è ñåêöèé «íà äóøó íàñåëåíèÿ» ïðîñòî çàøêàëèâàåò. 
«Ñïîðòèâíîå íà÷àëî» Òð¸õãîðíîãî îáúÿñíÿëîñü ïðîñòî: ïîäàâëÿ-
þùåå áîëüøèíñòâî ðàáîòíèêîâ çàâîäà áûëè ìîëîäûìè, àêòèâíû-
ìè, ýíåðãè÷íûìè è «ë¸ãêèìè íà ïîäú¸ì». 

Ìîëîäîñòü íà ìåñòå íå ñèäèò. Ýòî áûëî ïîíÿòíî åù¸ â 1953 
ãîäó, êîãäà îòâåëè ìåñòî ïîä ñòàäèîí «Ñòðîèòåëü», à ìîëîä¸æü 
äðóæíî âçÿëàñü çà äåëî, î÷èùàÿ òåððèòîðèþ îò ëåñà. 

– Òÿæåëåå âñåãî îêàçàëîñü êîð÷åâàòü ïíè, è ìû ðåøèëè èõ 
âçîðâàòü, – âñïîìèíàë îäèí èç îðãàíèçàòîðîâ ìàññîâîãî ñïîðòà 
Àíàòîëèé Ïåòðîâè÷ Ïàðõàåâ. – Ïðèâåçëè âçðûâ÷àòêó, ïîä êàæäûì 
ïí¸ì ñäåëàëè ïîäêîï-øóðô, çàðÿäèëè è ïîáåæàëè îò ïåíüêîâ ïî-
äàëüøå. Ïîä âçðûâàìè ïåíüêè îäèí çà äðóãèì ïîëåòåëè ââåðõ. 
Ïðàâäà, ìû äîïóñòèëè îïëîøíîñòü – íå ïîñòàâèëè íà÷àëüñòâî 
â èçâåñòíîñòü. Îíî íåìåäëåííî ïðèì÷àëîñü íà ñòàäèîí, óñòðîèâ 
âçðûâíèêàì õîðîøèé ðàçíîñ.

Ñòàäèîí ñòðåìèëèñü ñäàòü êî Äíþ ôèçêóëüòóðíèêà – óòþæè-
ëè êàòêîì ôóòáîëüíîå ïîëå, ïîäñûïàëè ïåñêîì äîðîæêè, âîëåé-
áîëüíóþ è ãîðîäîøíóþ ïëîùàäêè. Íà îòêðûòèè èãðàë äóõîâîé 
îðêåñòð, à ñëåäîì ñîñòîÿëñÿ ôóòáîëüíûé ìàò÷ ìåæäó êîìàíäàìè 
àâòîìîáèëüíîãî áàòàëüîíà è âîëüíîíà¸ìíûìè ñòðîèòåëÿìè.

Ñòðîèòåëüñòâî ñïîðòèâíûõ îáúåêòîâ øëî ñ ðàçìàõîì. Â 1961 
ãîäó áûë ââåä¸í â ñòðîé ñòàäèîí «Òðóä» – ãëàâíàÿ ñïîðòèâíàÿ 
àðåíà ãîðîäà. Çäåñü áûëî âñ¸, ÷òî íóæíî: ôóòáîëüíîå ïîëå, 
õîêêåéíàÿ êîðîáêà, áåãîâûå äîðîæêè, ñòðåëêîâûé òèð è äàæå 
òåííèñíûå êîðòû. Ñòàäèîí ñðàçó æå ñòàë ìåñòîì äëÿ ãîðîäñêèõ 
ïðàçäíèêîâ. Ðÿäîì ñ íèì ïîÿâèëèñü äåòñêèå àòòðàêöèîíû, òàíöå-
âàëüíàÿ ïëîùàäêà è êàôå.

Äàæå â «ìåëî÷àõ» âñ¸ øëî îñíîâàòåëüíî. Íàïðèìåð, ÷òîáû 
ïîñòðîèòü ôèíñêóþ ñàóíó íà ñòàäèîíå «Òðóä» – à ïîäîáíûõ íà 
Óðàëå åù¸ íå áûëî – ïðèøëîñü âûåõàòü â Ìîñêâó, íà ñòàäèîí 
«Äèíàìî», èçó÷èòü òåõíîëîãèè «áàííîãî äåëà» è òâîð÷åñêè âî-
ïëîòèòü â ãîðîäå, äîáàâèâ öåëóþ êîìíàòó îòäûõà ñ êàìèíîì.

Â 1967 ãîäó îòêðûëñÿ ïëàâàòåëüíûé áàññåéí, âûñòðîåííûé ïî 
ëåíèíãðàäñêîìó ïðîåêòó. Ïîñëå îñíîâàòåëüíîé ðåêîíñòðóêöèè â 
2010 ãîäó îí ïðåâðàòèëñÿ â áîëüøîé Äâîðåö ñïîðòà «Îëèìïèåö». 
Â ãîðîäå òàêæå áûëè ïîñòðîåíû õîêêåéíûå êîðòû, à â 1998 ãîäó 
ïî èíèöèàòèâå ãëàâû ãîðîäà Í.À.Ëóáåíöà ó ðó÷üÿ Ñìîëüíûé íà 
ñêëîíå ãîðû Ïîïîâêà ïîÿâèëñÿ ñïîðòèâíûé êîìïëåêñ «Ïîïîâûé 
äîë», ãäå ïðîøëà ïåðâàÿ ñïàðòàêèàäà ó÷àùèõñÿ Ðîññèè ïî ñíîó-
áîðäó.

Athletic character

At the dawn of mass sports in the early 1920s, Vladimir 
Piontek, a track and field athlete and instructor in the 
5th Red Army who organized the first Spartakiad in the 
Urals, instructed his soldiers: “Die young, but as late as 
possible.” Being in good physical condition will help you 
overcome any hardship at any age.

Trekhgorny has long held a strong reputation as one 
of the most athletic cities in the country, with an incred-
ible number of sports facilities, schools, and clubs per 
capita. Trekhgorny’s “sports-oriented” nature was easily 
explained: the overwhelming majority of the plant’s work-
ers were young, active, energetic, and “easy to move.”

Youth is always on the move. This was clear back in 
1953, when land was allocated for the Stroitel Stadium, 
and the youth took up the task of clearing the area of   
forest.

“The hardest part was uprooting the stumps, so we 
decided to blow them up,” recalled Anatoly Petrovich 
Parkhaev, one of the organizers of the mass sports. “We 
brought explosives, dug a pit under each stump, loaded 
them, and ran away from them. The explosions sent the 
stumps flying one after another. True, we made a mis-
take—we didn’t inform the authorities. They immediately 
rushed to the stadium and gave the blasters a good dress-
ing down.”

The stadium was eager to be completed in time for 
Sports Day – they ice-rolled the football field, sanded 
the tracks, volleyball court, and gorodki court. A brass 
band played at the opening, followed by a football match 
between the automobile battalion and civilian construction 
workers.

Construction of sports facilities proceeded on a grand 
scale. In 1961, Trud Stadium, the city’s main sports arena, 
opened. It had everything needed: a football field, a hock-
ey rink, running tracks, a shooting range, and even tennis 
courts. The stadium immediately became a venue for city 
celebrations. Children’s rides, a dance floor, and a café 
were added nearby.

Even the minor details were well-managed. For exam-
ple, to build a Finnish sauna at the Trud Stadium—the 
Urals had never seen one before—they had to travel to 
Moscow, to the Dynamo Stadium, study bathhouse tech-
nology, and then creatively implement it in the city, adding 
an entire relaxation room with a fireplace.

In 1967, a swimming pool, built according to a Lenin-
grad design, opened. After a thorough renovation in 2010, 
it was transformed into the large Olimpics Sports Palace. 
Hockey rinks were also built in the city, and in 1998, at the 
initiative of Mayor N.A. Lubenets, the Popovy Dol sports 
complex was built near the Smolny Stream on the slope 
of Mount Popovka, where the first Russian student snow-
boarding Spartakiad was held.
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Ôèçêóëüò-ïðèâåò!

Íà Ïðèáîðîñòðîèòåëüíîì çàâîäå ïî÷òè â êàæäîì öåõå áûëà 
ñâîÿ ôóòáîëüíàÿ êîìàíäà – ÷òî ìîæåò áûòü äåìîêðàòè÷íåå è äî-
ñòóïíåå, ÷åì ãîíÿòü ìÿ÷? 

– Ôóòáîë áûë â îñîáîì ïî÷¸òå, – âñïîìèíàë Ã.Òàéìàñîâ. – 
Âñå ôóòáîëèñòû áûëè èçáàëîâàíû âíóòðèöåõîâîé ïðèâèëåãèåé. Â 
ñòîëîâîé ê ðàçäàòî÷íûì îêîøêàì îíè ïîäõîäèëè áåç î÷åðåäè, ñ 
äîñòîèíñòâîì áðàçèëüñêîé ñáîðíîé, íå äîïóñêàþùåé âîçðàæå-
íèé «èçâíå». Ìÿ÷è ó íàñ òîæå «áûâàëûå»: èñïûòàâøèå çèìíèå 
ìîðîçû, ëåòíþþ æàðó, çàòÿæíûå äîæäè, èçðàíåííûå, êàê âîèíû 
íà ïîëå áðàíè.

Âïðî÷åì, íå ôóòáîëîì åäèíûì… Â 1954 ãîäó áëèæå ê çèìå 
â óãëó ñòàäèîíà «Ñòðîèòåëü» ïîñòàâèëè ïîæàðíûé ãèäðàíò äëÿ 
çàëèâêè êàòêà. Åãî îòêðûòèå òîæå âûøëî çàïîìèíàþùèìñÿ – íà 
êàòîê ïðè ñâåòå ôîíàðåé âûñûïàë ïî÷òè âåñü ïîñ¸ëîê. Ñî âðå-
ìåíåì êàòîê ñòàë ñâîåãî ðîäà êëóáîì ïîä îòêðûòûì íåáîì. Åù¸ 
îäíî çèìíåå ðàçâëå÷åíèå – êàòàíèå íà ëûæàõ è ñàíêàõ ñ ãîðêè. 
Æèòåëè ãîðîäà îáëþáîâàëè äëèííûé è ïîëîãèé ïîëóêèëîìåòðî-
âûé îâðàã, ñïóñêàâøèéñÿ ê ðåêå. À íà÷èíàëñÿ îí òàì, ãäå ñåãîäíÿ 
ñòîèò ñêóëüïòóðà Èêàðà.

Ñïîðòèâíûå êîìàíäû ïîÿâèëèñü ñíà÷àëà â ñòðîèòåëüíûõ ïîä-
ðàçäåëåíèÿõ, à çàòåì íà Ïðèáîðîñòðîèòåëüíîì çàâîäå. Ñî âðå-
ìåíåì íà çàâîäå ó êàæäîãî öåõà ñòàë ñêëàäûâàòüñÿ ñâîé «ñïîð-
òèâíûé ïî÷åðê». Íàïðèìåð, â 14-ì öåõå, áëàãîäàðÿ ñòàðàíèÿì 
åãî íà÷àëüíèêà À.Ì.Ìåëüíèêîâà, âëþáë¸ííîãî â ãîðîäêè, ñàìîé 
ñèëüíîé îêàçàëàñü, åñòåñòâåííî, «ãîðîäîøíàÿ êîìàíäà», à ïîòîì 
ïîÿâèëèñü è ñâîè ìàñòåðà ñïîðòà. Íà ðóáåæå 1960–1970-õ ãîäîâ 
«ãîðîäêè ïîøëè â ãîðîä». 

Â 21-ì öåõå âëàñòâîâàëî «æåëåçî» – çäåñü ïîÿâèëàñü ïåðâàÿ 
êîìàíäà øòàíãèñòîâ, ðàâíûõ êîòîðîé íå áûëî. Ìíîãî ïîçäíåå 
èç ýòîé çàâîäñêîé êîìàíäû ëó÷øèõ ðåçóëüòàòîâ äîñòèã Ìàêñèì 
Àãàïèòîâ – âûïîëíèë íîðìàòèâ ìàñòåðà ñïîðòà ìåæäóíàðîäíîãî 
êëàññà, à â 1998 ãîäó ñòàë ÷åìïèîíîì ìèðà.

Â íîâåéøåé èñòîðèè î øêîëå áîêñà â Òð¸õãîðíîì çàñòàâèë 
ãîâîðèòü å¸ âîñïèòàííèê Àëåêñåé Àñòðàõàíöåâ, êîòîðûé â 1997 
ãîäó âçÿë êóáîê Ðîññèè, ñòàë ïîáåäèòåëåì òóðíèðîâ â Äàíèè è 
Ïîëüøå, ó÷àñòíèêîì ñáîðíîé Ðîññèè íà Îëèìïèéñêèõ èãðàõ â 
Ñèäíåå.

Ïîä òðèáóíàìè ñòàäèîíà «Òðóä» â 1980 ãîäó âîçíèêëà åùå 
îäíà ìàëåíüêàÿ ñåêöèÿ âî ãëàâå ñ Âëàäèìèðîì Âàñèëüåâè÷åì 
Çàé öåâûì – ïî äçþäî. Çà 15 ëåò îíà ïðåâðàòèëàñü â ñïåöèàëè-
çèðîâàííóþ ñïîðòèâíóþ øêîëó îëèìïèéñêîãî ðåçåðâà, ïåðååõàâ 
â îòäåëüíîå çäàíèå, îáîðóäîâàííîå âñåì íåîáõîäèìûì äëÿ òðå-
íèðîâîê, ïðîâåäåíèÿ ïîåäèíêîâ è âîññòàíîâëåíèÿ ïîñëå áî¸â. 
Ñðåäè âûïóñêíèêîâ øêîëû åñòü èìåíà, õîðîøî èçâåñòíûå â ìèðå 
äçþäî: À.Ìèñÿãèí, À.Èãíàòåíêî, Ñ.Çàêàëÿïèí. Ñåãîäíÿ íà áàçå 
øêîëû ïðîâîäèòñÿ Âñåðîññèéñêèé òóðíèð ïàìÿòè Â.Ïðîõà÷à ñðå-
äè þíîøåé è ðåãèîíàëüíûå îòêðûòûå ïåðâåíñòâà.

Sports for every day

At the Instrument-Making Plant, almost every work-
shop had its own football team—what could be more dem-
ocratic and accessible than kicking a ball around?

“Football was especially revered,” G. Taimasov re-
called. “All the players were spoiled by an intra-workshop 
privilege. In the cafeteria, they’d approach the food coun-
ters without queuing, with the dignity of a Brazilian nation-
al team that tolerated no objections from outside.” Our 
balls were also “seasoned”: they’d endured winter frosts, 
summer heat, and prolonged rains, wounded like warriors 
on the battlefield.

“However, it wasn’t just football... In 1954, as winter 
approached, a fire hydrant was installed in the corner of 
the Stroitel Stadium to flood the rink. Its opening was also 
memorable – almost the entire village poured out onto the 
rink by the light of lanterns. Over time, the rink became a 
sort of open-air club. Another winter pastime was skiing 
and sledding. Residents of the town took a liking to the 
long, gentle, half-kilometer-long ravine that descended to 
the river. It began where the Icarus sculpture stands today.

Sports teams first appeared in construction depart-
ments, and then at the Instrument-Making Plant. Over 
time, each workshop at the plant began to develop its own 
“sports style.” For example, in Workshop No. 14, thanks 
to the efforts of its director, A.M. Melnikov, who was 
passionate about the Russian national sport gorodki, the 
“gorodki” team naturally proved to be the strongest, and 
later, its own masters of sport emerged. At the turn of the 
1960s and 1970s, gorodki came to the city. 

In Workshop No. 21, weightlifting prevailed —the first 
weightlifting team, unparalleled, emerged there. Much lat-
er, Maxim Agapitov achieved the best results from this 
factory team – he achieved the standard of Master of 
Sports of International Class, and in 1998 he became world 
champion.

In recent history, the boxing school in Trekhgorny has 
become famous thanks to its alumnus, Alexei Astrakhant-
sev, who won the Russian Cup in 1997, won tournaments 
in Denmark and Poland, and was a member of the Russian 
team at the Sydney Olympics.

In 1980, another small judo section, headed by Vladimir 
Vasilyevich Zaitsev, emerged under the stands of Trud 
Stadium. Over the next 15 years, it developed into a spe-
cialized sports school for Olympic reserves, moving to 
a separate building equipped with everything necessary 
for training, fighting, and post-fight recovery. Among the 
school’s graduates are names well known in the world of 
judo: A. Misyagin, A. Ignatenko, and S. Zakalyapin. Today, 
the school hosts the All-Russian V. Prokhach Memorial 
Tournament for young men and regional open champion-
ships.
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Áûñòðåå, âûøå, ñèëüíåå

Îðãàíèçàöèÿ ìàññîâîãî ñïîðòà â Òð¸õãîðíîì âî ìíîãîì ïî-
âòîðèëà «ýôôåêò ïåðåêð¸ñòêà»: â ìîëîäîé ãîðîä ïðèãëàøàëèñü 
ñïåöèàëèñòû èç ðàçíûõ âåäóùèõ ñïîðòèâíûõ âóçîâ ñòðàíû: èç Ìî-
ñêâû, Ëåíèíãðàäà, Îìñêà, Âîëãîãðàäà. È êàæäûé âûïóñêíèê «ïðè-
âîçèë ñ ñîáîé» ñïîðòèâíûå òðàäèöèè è ìåòîäè÷åñêèå íàðàáîòêè.

– Òî÷êîé îòñ÷¸òà áóðíîãî ðàçâèòèÿ ñïîðòà â ãîðîäå ñòàë ïðèåçä â 
êîíöå 1957 ãîäà Àëåêñàíäðà Íèêîëàåâè÷à Ãîëóáåâà, – ðàññêàçûâàë 
âåòåðàí ñïîðòèâíîãî äâèæåíèÿ Àäîëüô Êîíñòàíòèíîâè÷ Äåðþøåâ. – 
Ó÷àñòíèê Ïåðâåíñòâà ÑÑÑÐ, îí íå èìåë ôèçêóëüòóðíîãî îáðàçîâàíèÿ, 
íî áûë òàëàíòëèâûì îðãàíèçàòîðîì. Ïðè í¸ì áûë ñîçäàí ãîðîäñêîé 
ñïîðòèâíûé ñîâåò, íà÷àëîñü ñòðîèòåëüñòâî ñïîðòèâíûõ êëóáîâ, à â 
ãîðîä îäèí çà äðóãèì ñòàëè ïðèáûâàòü ñïåöèàëèñòû-òðåíåðû. 

Âïðî÷åì, íå òîëüêî îíè. Â êîíöå 1950-õ ãîäîâ â ãîðîä ïðè-
åõàë âðà÷ ñàíýïèäåìñòàíöèè Ñòàíèñëàâ Äìèòðèåâè÷ Ìàêñèìåíêî 
– è áóêâàëüíî âçîðâàë ãîðîä áàñêåòáîëîì. Èìåÿ âûñøåå ìåäèöèí-
ñêîå îáðàçîâàíèå, õîðîøî ïðåäñòàâëÿÿ ôèçèîëîãèþ ñïîðòà, îí 
äîâ¸ë òðåíèðîâêè äî ñîâåðøåíñòâà, à ñàìè âñòðå÷è âñåãäà ïðè-
âëåêàëè òîëïû áîëåëüùèêîâ. Îñîáîãî óñïåõà äîáèëàñü æåíñêàÿ 
áàñêåòáîëüíàÿ ñáîðíàÿ, ïðåäñòàâëÿâøàÿ ãîðîä â Ìîñêâå è ñòàâøàÿ 
÷åìïèîíîì ïåðâåíñòâà Öåíòðàëüíîãî ñîâåòà ôèçêóëüòóðû è ñïîðòà.

Ïåðâàÿ ñïîðòèâíàÿ äåòñêî-þíîøåñêàÿ øêîëà â Òð¸õãîðíîì îò-
êðûëàñü â 1959 ãîäó è áàçèðîâàëàñü íà ñòàäèîíå «Ñòðîèòåëü». Å¸ 
äèðåêòîðîì ñòàë âûïóñêíèê Ìîñêîâñêîãî öåíòðàëüíîãî èíñòèòóòà 
ôèçêóëüòóðû, òðåíåð ïî ñïîðòèâíîé ãèìíàñòèêå Àëåêñàíäð Äìè-
òðèåâè÷ Ìåëüíèêîâ.

Êîãäà â 1967 ãîäó áûë ïîñòðîåí Äâîðåö ñïîðòà ñ ïëàâàòåëüíûì 
áàññåéíîì, íà÷àëàñü ïëàíîìåðíàÿ ðàáîòà ïî îáó÷åíèþ ñïîðòèâíîìó 
ïëàâàíèþ. Ñïóñòÿ ïÿòü ëåò ïåðâûå âîñïèòàííèêè øêîëû ñòàëè ìàñòå-
ðàìè ñïîðòà ïî ïëàâàíèþ, â òîì ÷èñëå Ñâåòëàíà Êîðîáîâà, ïîáåäè-
òåëüíèöà ïåðâåíñòâà Ñîþçà íà ïðèç ãàçåòû «Êîìñîìîëüñêàÿ ïðàâäà».

Â òîì æå ãîäó ïîÿâèëàñü åù¸ îäíà äåòñêî-þíîøåñêàÿ ñïîðòèâ-
íàÿ øêîëà – è ïîÿâèëàñü ïðàêòè÷åñêè ïîä îòêðûòûì íåáîì. Ñâîåãî 
ïîìåùåíèÿ ó øêîëû íå áûëî, çàíÿòèÿ ïðîâîäèëèñü íà ñïîðòèâíûõ 
ïëîùàäêàõ îáùåîáðàçîâàòåëüíûõ øêîë, çäåñü æå ïðîâîäèëèñü çà-
ïèñü è îòáîð æåëàþùèõ çàíèìàòüñÿ ë¸ãêîé àòëåòèêîé, ëûæíûì 
ñïîðòîì è ôóòáîëîì. Ñïèñêè ãðóïï øèðèëèñü, è â 1972 ãîäó áûëî 
ïðèíÿòî ðåøåíèå î ñòðîèòåëüñòâå ñïîðòêîìïëåêñà, íî ëèøü ÷åðåç 
ïÿòü ëåò îí áûë ââåä¸í â ýêñïëóàòàöèþ. Â øêîëå èçíà÷àëüíî áûëî 
ñèëüíî îòäåëåíèå ñïîðòèâíîé ãèìíàñòèêè. Ñïóñòÿ ÷åòâåðòü âåêà 
îíî ñòàëî ñïåöèàëèçèðîâàííûì îòäåëåíèåì îëèìïèéñêîãî ðåçåðâà 
ïî ïðûæêàì íà áàòóòå, àêðîáàòè÷åñêîé äîðîæêå è ìèíèòðàìïå.

Faster, higher, stronger

The organization of mass sports in Trekhgorny largely 
replicated the “crossroads effect”: specialists from vari-
ous leading sports universities across the country—Mos-
cow, Leningrad, Omsk, and Volgograd—were invited to 
the young city. Each graduate brought with them their 
sporting traditions and methodological developments.

“The starting point for the rapid development of sports 
in the city was the arrival of Alexander  Golubev in late 
1957,” a sports veteran Adolf Deryushev said. “A partici-
pant in the USSR Championship, he had no formal physi-
cal education background, but was a talented organizer.” 
Under his leadership, a city sports council was created, 
construction of sports clubs began, and trainers started 
arriving in the city one after another.

They weren’t the only ones, though. In the late 1950s, 
Stanislav  Maksimenko, a sanitary and epidemiological 
doctor, arrived in the city and literally blew the city up 
with basketball. With a medical degree and a keen under-
standing of the sport physiology, he perfected the train-
ing, and the games themselves always attracted crowds of 
fans. The women’s basketball team, representing the city 
in Moscow and champion of the Central Council of Physical 
Education and Sports, achieved particular success.

The first children’s and youth sports school in Trekh-
gorny opened in 1959 and was based at the Stroitel Sta-
dium. Its director was Alexander Melnikov, a graduate of 
the Moscow Central Institute of Physical Education and a 
gymnastics coach.

When the Sports Palace with a swimming pool was 
built in 1967, systematic work on teaching competitive 
swimming began. Five years later, the school’s first stu-
dents became Masters of Sport in swimming, including 
Svetlana Korobova, winner of the Union Championship for 
the Komsomolskaya Pravda newspaper prize.

That same year, another children’s and youth sports 
school was established, practically outdoors. The school 
lacked its own building; classes were held on the sports 
fields of public schools, where enrollment and selection for 
track and field, skiing, and football were also conducted. 
The lists of groups grew, and in 1972 the decision was 
made to build a sports complex, but it was not opened 
until five years later. The school initially had a strong ar-
tistic gymnastics department. A quarter of a century later, 
it became a specialized Olympic reserve department for 
trampoline, tumbling, and mini-trampoline.
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Ãîðÿ÷àÿ ëûæíÿ

Êðàñîòà ñïîðòà ïîñòèãàåòñÿ â ñîðåâíîâàíèÿõ – ñïîðòèâíûé êà-
ëåíäàðü Òð¸õãîðíîãî îêàçàëñÿ ìàêñèìàëüíî íàñûùåííûì.

Åù¸ â 1955 ãîäó íà ñòàäèîíå «Ñòðîèòåëü» áîëüøîå ÷èñëî 
ó÷àñòíèêîâ è çðèòåëåé ñîáðàëà ïåðâàÿ ëåòíÿÿ ñïàðòàêèàäà, îðãà-
íèçàòîðàìè êîòîðîé áûëè Åâãåíèé Âàñèëüåâè÷ Êîíîíîâ è Àäîëüô 
Êîíñòàíòèíîâè÷ Äåðþøåâ, ïðåäñåäàòåëü äîáðîâîëüíî ñïîðòèâíî-
ãî îáùåñòâà «Õèìèê». Òîãäà æå ïî óëèöàì ãîðîäà ïðîøëà ïåðâàÿ 
ëåãêîàòëåòè÷åñêàÿ ýñòàôåòà.

Íî ñàìûì ïîïóëÿðíûì è ìàññîâûì òóðíèðîì â Òð¸õãîðíîì 
ñòàëè ëûæíûå ãîíêè íà ïðèç èìåíè ïåðâîãî äèðåêòîðà Ïðèáîðî-
ñòðîèòåëüíîãî çàâîäà Ê.À.Âîëîäèíà.

Â 1970 ãîäó ñðàçó ïîñëå íîâîãîäíèõ ïðàçäíèêîâ ñèëüíåéøèå 
ãîðîäñêèå ëûæíèêè è ïåðâîñòðîèòåëè Âèêòîð Áåëîóñîâ è Áî-
ðèñ Ìàëûøåâ, ðàáîòàâøèå êîãäà-òî áîê î áîê ñ Ê.À.Âîëîäèíûì, 
ïðèøëè ê À.Ã.Ïîòàïîâó ñ ïðåäëîæåíèåì ïðîâåñòè ëûæíûå ýñòà-
ôåòíûå ãîíêè ïàìÿòè ïåðâîãî äèðåêòîðà. Ïîòàïîâ íå ïðîñòî äàë 
ñîãëàñèå, íî è ñàì âêëþ÷èëñÿ â íàïðÿæ¸ííóþ ïîäãîòîâêó, êîòî-
ðàÿ äëèëàñü äâà ìåñÿöà.

Áûëà ñîñòàâëåíà ïðîãðàììà ìåðîïðèÿòèÿ, äî ìåëî÷åé ïðîäó-
ìàíû ïðèçû ïîáåäèòåëÿì – ïî ñîáñòâåííûì ÷åðòåæàì è ýñêèçàì 
èõ èçãîòîâèëè â çàâîäñêèõ öåõàõ. Äîëãî ïîäáèðàëè òåððèòîðèþ 
– ïåðâûå ãîíêè ïðîøëè íå ó Íîâîãî ìîñòà ÷åðåç ðåêó Þðþçàíü, à 
â ðàéîíå ïðîïóñêíîãî ïóíêòà ¹ 3, ãäå ïðîëîæèëè òðàññû äëèíîé 
â òðè è ïÿòü êèëîìåòðîâ. Çàÿâîê îò êîëëåêòèâîâ íà ó÷àñòèå ïî-
ñòóïèëî íåîæèäàííî ìíîãî, ïîýòîìó âñåõ ó÷àñòíèêîâ ðàçáèëè íà 
òðè ãðóïïû ñ ó÷¸òîì ìàñòåðñòâà.

– Áûëî ó÷òåíî âñ¸ äî ìåëî÷åé, ÷òîáû ïîëó÷èëñÿ áîëüøîé ãî-
ðîäñêîé ïðàçäíèê, – âñïîìèíàåò ïðåäñåäàòåëü ñïîðòèâíîãî ñåê-
òîðà ñîâåòà âåòåðàíîâ Ãåííàäèé Ïàâëîâè÷ Ñóõíåâ. – Èãðàë äó-
õîâîé îðêåñòð èç âîéñêîâîé ÷àñòè ¹ 3442. Ðàáîòàë áóôåò, âñåõ 
ïîèëè ãîðÿ÷èì ÷àåì, ÷òîáû ñîãðåòüñÿ. Íî è áåç ýòîãî íèêòî íå 
çàì¸ðç. 

Hot ski-track

The beauty of sport is realized through competition – 
Trekhgorny’s sports calendar proved to be extremely busy.

Back in 1955, the first summer Spartakiad, organized 
by Yevgeny Kononov and Adolf  Deryushev, chairman of 
the Khimik voluntary sports society, drew a large crowd 
of participants and spectators to the Stroitel Stadium. At 
the same time, the first track and field relay race swam 
through the city streets.

But the most popular and widely attended tournament 
in Trekhgorny was the cross-country skiing race for the 
prize named after the first director of the Instrument-Mak-
ing Plant, K.A. Volodin.

In 1970, immediately after the New Year holidays, the 
city’s top skiers and pioneering builders, Viktor Belousov 
and Boris Malyshev, who had once worked side by side 
with K.A. Volodin, approached A.G. Potapov with a pro-
posal to hold a cross-country skiing relay race in memory 
of the first director. Potapov not only agreed but also 
personally participated in the intense preparations, which 
lasted two months. The event program was drawn up, and 
the prizes for the winners were meticulously planned—
they were manufactured in the factory workshops using 
their own designs and sketches. The location was carefully 
chosen—the first races were held not near the New Bridge 
over the Yuryuzan River, but near Checkpoint No. 3, where 
three- and five-kilometer tracks were laid out. A surprising 
number of teams applied to participate, so all participants 
were divided into three groups based on skill level.

“Every detail was taken into account to create a grand 
city celebration,” Gennady  Sukhnev, chairman of the vet-
erans’ council’s sports sector, recalls. “A brass band from 
military unit No. 3442 played. There was a refreshment 
bar, and everyone was given hot tea to warm up. But even 
without that, no one froze. 

Ìàñòåð-êëàññ ÷åìïèîíà îëèìïèéñêèõ èãð Íèêèòû Êðþêîâà íà ñòàäèîíå ÑÄÞØÎÐ ¹ 1
Master class by Olympic champion Nikita Kryukov at the stadium of Children and Young Adults  Sports School No. 1
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ÃËÀÂÀ ÑÅÄÜÌÀß
ÍÀ ÏÅÐÅÊÐ¨ÑÒÊÅ ÂÐÅÌ¨Í

Ëîæêè-âèëêè

Ïîðåôîðìåííàÿ ýïîõà è «ãîíêà íà âûæèâàíèå» áûñòðî íà-
ó÷èëà çàâîä÷àí öåíèòü «ãðàæäàíñêèå ìåëî÷è». Êñòàòè, ãðàæäàí-
ñêàÿ òåìàòèêà íå áûëà ÷åì-òî íåîáû÷íûì äëÿ çàâîäà. Îí îò÷àñòè 
«ðàññåêðåòèë» ñâîþ ïðèíàäëåæíîñòü ê îáîðîííî-ïðîìûøëåííî-
ìó êîìïëåêñó ñòðàíû åùå â 1970-å ãîäû – èìåííî òîãäà â ëè-
íåéêå ãðàæäàíñêîé ïðîäóêöèè, ïîìèìî ñèãíàëüíûõ ôîíàðèêîâ 
«Êâàðö», öåíòðîáåæíûõ íàñîñîâ, ìåäèöèíñêèõ ñòåðèëèçàòîðîâ, 
èçìåëü÷èòåëåé çåðíà è àâòîìîáèëüíûõ ïðèöåïîâ, ïîÿâèëèñü äåò-
ñêèå èãðóøêè – ïèñòîëåòû è àâòîìàòû – êîòîðûå ïîëüçîâàëèñü 
îãðîìíûì ñïðîñîì è ðàçáåãàëèñü ïî âñåì óãîëêàì ñòðàíû.

Â íà÷àëå 1990-õ ãîäîâ, êîãäà ðåçêî áûë ñîêðàù¸í ãîñîáîðîí-
çàêàç, áûëî ïðèíÿòî ðåøåíèå èñïîëüçîâàòü èîííî-ïëàçìåííûå 
óñòàíîâêè äëÿ âûïóñêà ãðàæäàíñêîé ïðîäóêöèè. Íà çàâîäå áûë 
ñîçäàí ñïåöèàëüíûé ó÷àñòîê ïî âûïóñêó ñòîëîâûõ ïðèáîðîâ – 
÷åðåç ïëàçìåííûå óñòàíîâêè ïðîøëè ìèëëèîíû ëîæåê è âèëîê, 
ïîçâîëèâøèå ïðåäïðèÿòèþ âûæèòü.

Âñå «ïðåëåñòè» íîâîãî âðåìåíè ïðèøëîñü èñïûòàòü íà ñåáå 
äèðåêòîðó Ïðèáîðîñòðîèòåëüíîãî çàâîäà Àëåêñàíäðó Âàñèëüå-
âè÷ó Äîëèíèíó. Êîðåííîé þæíîóðàëåö, ðîäèâøèéñÿ â 1961 ãîäó 
â ñîñåäíåì Áàêàëå è ïðîøåäøèé çàâîäñêîé ïóòü îò ìàñòåðà 
äî çàìåñòèòåëÿ ãëàâíîãî èíæåíåðà, îí «â¸ë» çàâîä ñ 1987 ãîäà 
ïî 2003 ãîä, ñîõðàíèâ êîñòÿê òðóäîâîãî êîëëåêòèâà è åãî êëþ÷å-
âûå ïðîôåññèîíàëüíûå êîìïåòåíöèè.

Ïðèáîðû äëÿ ÀÝÑ

Áàçîâûé ïðîôèëü ñïðÿòàòü ñëîæíî – õîòåëîñü çíà÷èìûõ ïðî-
åêòîâ â ïðîôèëüíûõ «àòîìíûõ» ñôåðàõ. Ïåðñïåêòèâíûì ïðè-
ëîæåíèåì ñèë îêàçàëàñü àòîìíàÿ ýíåðãåòèêà. Ê òîìó æå åù¸ 
â ñîâåòñêèå ãîäû Ïðèáîðîñòðîèòåëüíûé çàâîä âêëþ÷èëñÿ â ïðî-
èçâîäñòâî ïðèáîðîâ ïî êîíòðîëþ ðàäèàöèîííîé è ÿäåðíîé áåç-
îïàñíîñòè.

Ïåðâûì èç íèõ ñòàë áëîê äåòåêòèðîâàíèÿ äëÿ êîíòðîëÿ èç-
ëó÷åíèé â ïîìåùåíèÿõ àòîìíîé ñòàíöèè. Áëîê áûë êîìïëåêñíûì 
è ïðåäïîëàãàë ñðàçó íåñêîëüêî îïåðàöèé: îò ìåõàíè÷åñêîé ñáîð-
êè äî èçãîòîâëåíèÿ ýëåêòðîðàäèîýëåìåíòîâ. Äàëüøå – áîëüøå. 
Íà ðóáåæå âåêîâ â ÷èñëå ïàðòí¸ðîâ Ïðèáîðîñòðîèòåëüíîãî çàâîäà 
îêàçàëèñü âñå êðóïíåéøèå àòîìíûå ñòàíöèè Ðîññèè: Ëåíèíãðàä-
ñêàÿ, Êàëèíèíñêàÿ, Ñìîëåíñêàÿ, Áàëàêîâñêàÿ, Êóðñêàÿ, Êîëüñêàÿ, 
Âîëãîäîíñêàÿ, Áåëîÿðñêàÿ. Ñðåäè êðóïíûõ çàðóáåæíûõ ïàðòí¸-
ðîâ – ÀÝÑ «Áóøåð» â Èðàíå è ÀÝÑ «Êîçëîäóé» â Áîëãàðèè.

Ñåãîäíÿ «áàçîâûì èçäåëèåì» äëÿ ýíåðãåòèêè ÿâëÿåòñÿ àâòî-
ìàòèçèðîâàííàÿ ñèñòåìà ðàäèàöèîííîãî êîíòðîëÿ, êîòîðàÿ «÷óâ-
ñòâóåò» è äàæå ïðîãíîçèðóåò âñå âîçìîæíûå íåèñïðàâíîñòè îñ-
íîâíîãî òåõíîëîãè÷åñêîãî îáîðóäîâàíèÿ ñòàíöèè, öåëîñòíîñòè 
çàùèòíûõ áàðüåðîâ, ñèñòåì âîäîî÷èñòêè, âåíòèëÿöèè, ãåðìåòè÷-
íîñòè è äèàãíîñòèðóåò ïðîöåññû âíóòðè ðåàêòîðíîé óñòàíîâêè.

Âïðî÷åì, â ãðàæäàíñêîé òåìàòèêå áûëè è ñîâåðøåííî íåîáû÷-
íûå ïîâîðîòû…

CHAPTER SEVEN
AT THE CROSSROADS OF EPOCHS

Civilian production

The post-reform era and the “race for survival” quickly 
taught the plant’s workers to appreciate evetyday civil-
ian trifles. Civilian products were nothing out of the ordi-
nary for the plant. It partially “declassified” its affiliation 
with the country’s defense industry back in the 1970s. It 
was then that its civilian product line, from  Kvarts signal 
lights, centrifugal pumps, medical sterilizers, grain grind-
ers, to car trailers, began to include children’s toys—pis-
tols and machine guns—which were in huge demand and 
sold throughout the country.

In the early 1990s, when state defense orders were 
sharply reduced, the decision was made to use ion-plasma 
units for civilian production. A special section for the pro-
duction of cutlery was created at the plant; millions of 
spoons and forks passed through the plasma units, allow-
ing the enterprise to survive. Alexander Dolinin, director 
of the Instrument-Making Plant, experienced all the “joys” 
of the new era firsthand. A native of the Southern Urals, 
born in 1961 in neighboring Bakal and rising through the 
ranks from foreman to deputy chief engineer, he led the 
plant from 1987 to 2003, preserving the core team and its 
key professional competencies.

Instruments for nuclear power plants

It’s hard to hide the core competencies – the plant 
workers  were  dreaming of  significant projects in core 
“nuclear” areas. Nuclear energy proved a promising area 
of   focus. Furthermore, even during the Soviet era, the 
Instrument-Making Plant began producing radiation and 
nuclear safety monitoring devices.

The first of these was a detection unit for monitoring 
radiation in nuclear power plant premises. The unit was 
complex and involved several operations, from mechanical 
assembly to the manufacture of electronic components. 
And then, more came to fruition. By the turn of the cen-
tury, the Instrument-Making Plant’s partners included all of 
Russia’s largest nuclear power plants: Leningrad, Kalinin, 
Smolensk, Balakovo, Kursk, Kola, Volgodonsk, and Belo-
yarsk. Major foreign partners included the Bushehr Nuclear 
Power Plant in Iran and the Kozloduy Nuclear Power Plant 
in Bulgaria. Today, the “core product” for the power in-
dustry is an automated radiation monitoring system that 
senses and even predicts all possible malfunctions of the 
plant’s primary process equipment, the integrity of pro-
tective barriers, water treatment systems, ventilation, and 
containment, and diagnoses processes within the reactor 
facility.

However, there have been some quite unusual twists 
in the civilian field.



Трёхгорный: секреты у подножья гор 99

À.Â.Äîëèíèí
A. V. Dolinin

Ñòåíäû äîçèìåòðè÷åñêîãî êîíòðîëÿ
Dosimetric control stands

Îäèí èç ó÷àñòêîâ ïðèáîðíîãî ïðîèçâîäñòâà
A section of instrument production
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Êàñëè â Òð¸õãîðíîì

Åù¸ â 1978 ãîäó äèðåêòîð çàâîäà À.Ã.Ïîòàïîâ âûçâàë ê ñåáå 
èíæåíåðà-òåõíîëîãà ïî ëèòüþ Ëèäèþ Òåðåíòüåâíó Ìèðîøíèê 
è ïðåäëîæèë åé ïðîðàáîòàòü ñóìàñøåäøóþ èäåþ – îðãàíèçîâàòü 
íà çàâîäå ó÷àñòîê… êàñëèíñêîãî ÷óãóííîãî ëèòüÿ. Ñàì Êàñëèí-
ñêèé çàâîä õóäîæåñòâåííîãî ëèòüÿ óæå â ñîâåòñêèå ãîäû èñïûòû-
âàë ñåðü¸çíûé êðèçèñ. Èìåííî ýòî ïîäâèãëî À.Ã.Ïîòàïîâà âîññòà-
íîâèòü óíèêàëüíûé ïðîìûñåë óæå íà ñâîåé çàâîäñêîé ïëîùàäêå.

Åñòåñòâåííî, íà÷àëè ñ ñàìîãî î÷åâèäíîãî: òðåáîâàëîñü «ïåðå-
ìàíèòü» ê ñåáå êàñëèíñêèõ ìàñòåðîâ è ôîðìîâùèêîâ, ïîñóëèâ èì 
ñîâåðøåííî îñîáûå óñëîâèÿ, â òîì ÷èñëå êâàðòèðû â ãîðîäå. Çà-
òåì áûë ïîèñê ìîäåëåé – êëàññè÷åñêèå îáðàçöû õðàíèëèñü â ìó-
çåÿõ, è íå âñåãäà â õîðîøåì âèäå. Ïåðâûå ñêóëüïòóðû, ïîïàâøèå 
â ðóêè «íîâîèñïå÷¸ííûì êàñëèíöàì», áûëè ëîìàíûìè. Íàïðèìåð, 
ó «Ðàáûíè» íå áûëî áëþäà è îäíîé íîãè. Ïðèõîäèëîñü èõ äî-
ëåïëèâàòü – ïî ôîòîãðàôèÿì, ýñêèçàì èç ñòàðèííûõ êàòàëîãîâ, 
è ëèøü çàòåì ïåðåâîäèòü â ìåòàëë.

Çà ïåðâûå ïÿòü ëåò áûëî âûïîëíåíî áîëåå 80 ðåñòàâðàöèîí-
íûõ ðàáîòû, â òîì ÷èñëå ñëîæíåéøèé «Ôðàíêî-ðóññêèé Ñîþç» 
ðàáîòû ñêóëüïòîðà Ð.Áàõà. Ñëîæíî áûëî ñ «Ðîññèåé» ðàáîòû 
Í.Ëàâðåíåöêîãî – çíàìåíèòîé ñêóëüïòóðû ïðåêðàñíîé è ìîëîäîé 
æåíùèíû-âîèòåëüíèöû ñ ìå÷îì è ùèòîì. Â 1981 ãîäó, ÷òîáû ïî-
ëó÷èòü «Ðîññèþ» â ñâîþ êîëëåêöèþ, ëèòåéùèêè èç Òð¸õãîðíîãî 
ñíèìàëè êîïèþ ñ ýêñïîíàòà â ×åëÿáèíñêîì ìóçåå – âîçèëè òóäà 
è îáðàòíî ïîä óñèëåííîé îõðàíîé. Îòëèâàëè ïî ÷àñòÿì è ÷åêàíè-
ëè «Ðîññèþ» íî÷è íàïðîë¸ò…

Îäíèì èç ïîñëåäíèõ áîëüøèõ ñîçäàíèé ñòàëà ñêóëüïòóðíàÿ 
êîìïîçèöèÿ èçâåñòíîãî õóäîæíèêà Ï.Ñ.Àíèêèíà «Òðè áîãàòûðÿ». 
Â 2013 ãîäó îíà áûëà ïîäàðåíà ïðåçèäåíòó Ðîññèè Â.Â.Ïóòèíó. 
À âñêîðå «Òðè áîãàòûðÿ» ïîêîðèëè ñåâåðíûé ïîëþñ âìåñòå ñ äè-
ðåêòîðîì çàâîäà Ì.È.Ïîõëåáàåâûì, ó÷àñòâóÿ â ýñòàôåòå Îëèì-
ïèéñêîãî îãíÿ â ïðåääâåðèè ãðàíäèîçíûõ èãð â Ñî÷è â 2014 ãîäó.

Ñåãîäíÿ ýêñïîçèöèÿ â Òð¸õãîðíîì íàñ÷èòûâàåò áîëåå 
400 ñêóëüïòóð – ýòî îäíî èç ñàìûõ êðóïíûõ ñîáðàíèé êàñëèíñêî-
ãî ëèòüÿ â ìèðå.

Kasli castings in Trekhgorny

Back in 1978, plant director A.G. Potapov summoned 
casting engineer Lidiya  Miroshnik and proposed a crazy 
idea: to establish a Kasli casting department at the plant. 
The Kasli Art Casting Plant itself had already been expe-
riencing a serious crisis during the Soviet era. This is pre-
cisely what prompted A.G. Potapov to restore this unique 
craft on his own site.

Naturally, they began with the most obvious: they 
needed to “lure” the Kasli artisans and molders, promising 
them very special conditions, including apartments in the 
city. Then came the search for models – classic examples 
were stored in museums, and not always in good condi-
tion. The first sculptures that fell into the hands of the 
“newly minted Kasli people” were broken. For example, 
the “Slave” was missing a plate and one leg. They had 
to be sculpted using photographs and sketches from old 
catalogs, and only then converted into metal.

In the first five years, more than 80 restoration pro-
jects were completed, including the highly complex 
“Franco-Russian Union” by sculptor R. Bach. The “Rus-
sia” sculpture by N. Lavrenetsky, a famous sculpture of 
a beautiful young female warrior with a sword and shield, 
proved challenging. In 1981, to acquire “Russia” for their 
collection, foundries from Trekhgorny made a copy of the 
exhibit in the Chelyabinsk Museum, transporting it back 
and forth under heavy guard. They cast it piece by piece 
and minted “Russia” for hours on end.

One of the most recent large-scale creations was the 
sculptural composition “Three Old-Russian Warriors” by 
the renowned artist P.S. Anikin. In 2013, it was present-
ed to Russian President Vladimir Putin. Soon after, the 
“Three Warrios” conquered the North Pole together with 
the plant’s director, M.I. Pokhlebaev, participating in the 
Olympic Torch Relay in the lead-up to the grand Sochi 
Games in 2014.

Today, the exhibition at Trekhgorny comprises over 
400 sculptures—one of the largest collections of Kasli 
cast-iron castings in the world.
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Çîëîòûå êóïîëà

Ñ êîíöà 1970-õ ãîäîâ òÿíåòñÿ åù¸ îäíà óíèêàëüíàÿ «êîíâåðñèîí-
íàÿ íèòî÷êà». Â òî âðåìÿ íà Ïðèáîðîñòðîèòåëüíîì çàâîäå çàïóñêà-
ëè â ñòðîé èîííî-ïëàçìåííûå óñòàíîâêè äëÿ ïîêðûòèÿ ïîâåðõíîñòåé. 
Ýòî áûë øàã, îïåðåæàþùèé âðåìÿ – ñåãîäíÿ íà èîííî-ïëàçìåííûõ 
è ãàçîôàçíûõ ìåòîäàõ îñíîâàíî öåëîå íàïðàâëåíèå íàíîòåõíîëîãèé. 
Ãëàâíûì ãåðîåì «èîííîé ýïîõè» ñòàë íèòðèä òèòàíà, êîòîðûé íàíî-
ñèëñÿ ïëàçìåííûì ìåòîäîì â âàêóóìíûõ óñòàíîâêàõ íà ïðàêòè÷åñêè 
ëþáîé ìàòåðèàë – ïðåæäå âñåãî, íà íåðæàâåþùóþ ñòàëü, îáåñïå÷è-
âàÿ åé äîëãîâå÷íîñòü. Îñòàâàëîñü äîáàâèòü òîíêóþ ïë¸íêó çîëîòà…

Ýòî ðåøåíèå ñîâïàëî ñ ïîâñåìåñòíûì âîññòàíîâëåíèåì õðà-
ìîâ, êîòîðûì òðåáîâàëèñü êóïîëà. Òåõíîëîãèÿ íèòðèä-òèòàíîâîãî 
ïîêðûòèÿ ñòàëà íà÷àëîì íåñêîëüêèõ ïðåäïðèÿòèé, à ñàì ãîðîä 
ñòðåìèòåëüíî ïðèîáð¸ë ñòàòóñ âåäóùåãî ïðîèçâîäèòåëÿ çîëî÷¸-
íûõ ïîêðûòèé è õðàìîâûõ êóïîëîâ.

Â íà÷àëå 1990-õ ãîäîâ óäàëîñü «íàáèòü ðóêó», èçãîòàâëèâàÿ 
êóïîëà äëÿ íåáîëüøèõ öåðêâåé. Íî ïåðâûì áîëüøèì èñïûòàíèåì 
íîâîãî íàïðàâëåíèÿ â æèçíè Òð¸õãîðíîãî ñòàëà ðàáîòà íà ñòðî-
èòåëüñòâå Õðàìà Õðèñòà Ñïàñèòåëÿ â Ìîñêâå â 1996–1997 ãîäàõ.

– Êóïîëà Õðàìà Õðèñòà Ñïàñèòåëÿ ïîêðûâàëèñü ïî îñîáîé òåõ-
íîëîãèè, òàêîãî íåò íèãäå â ìèðå, – ðàññêàçûâàþò â Òð¸õãîðíîì. – 
Ïåðâûé ñëîé – íèòðèä òèòàíà, âòîðîé – òîíêàÿ ïë¸íêà çîëîòà. Ê ïî-
ëèðîâàííîé ïîâåðõíîñòè ïðåäúÿâëÿëèñü ñïåöèàëüíûå òðåáîâàíèÿ 
ïî çåðêàëüíîñòè è îòðàæàòåëüíîé ñïîñîáíîñòè. Ýòî áûë îáú¸ìíûé 
çàêàç, íàä êîòîðûì ìû êîðïåëè òðè ìåñÿöà, ðàáîòàÿ ïî÷òè êðóãëî-
ñóòî÷íî. Íå îáîøëîñü äàæå áåç ñòîëü ïðèâû÷íîãî â ñîâåòñêîå âðåìÿ 
àâðàëà – â ÷åñòü ïîáåäíîãî ðàïîðòà î ãîòîâíîñòè Õðàìà ïîñëåäíèé 
çîëî÷¸íûé êóïîë óñòàíàâëèâàëè â íî÷ü íà Ïàñõó.

Ñðåäè ìíîãî÷èñëåííûõ õðàìîâ, â ÷üèõ çîëî÷¸íûõ êóïîëàõ 
ñâåòèòñÿ ðàáîòà ñïåöèàëèñòîâ èç Òð¸õãîðíîãî, – êàôåäðàëü-
íûé ñîáîð Õðèñòà Ñïàñèòåëÿ â Êàëèíèíãðàäå, õðàì Âñåõ Ñâÿ-
òûõ â Ìèíñêå, õðàì Óñïåíèÿ Ïðåñâÿòîé Áîãîðîäèöû â Ïåòåðáóð-
ãå, Âîéñêîâîé ñîáîð Àëåêñàíäðà Íåâñêîãî â Êðàñíîäàðå, õðàì 
íà Êðîâè â Åêàòåðèíáóðãå, õðàì èêîíû Áîæüåé Ìàòåðè Óòîëè 
Ìîÿ Ïå÷àëè â ×åëÿáèíñêå.

Golden domes

Another unique “conversion thread” has been running 
since the late 1970s. At that time, the Instrument-Making 
Plant commissioned ion-plasma surface coating systems. 
This was a step ahead of its time – today, an entire field 
of nanotechnology is based on ion-plasma and gas-phase 
methods. The main hero of this “ion era” was titanium 
nitride, which was deposited using the plasma method in 
vacuum units onto virtually any material – primarily stain-
less steel, ensuring its durability. All that remained was to 
add a thin film of gold...

This decision coincided with the widespread resto-
ration of churches requiring domes. The titanium nitride 
coating technology gave rise to several enterprises, and 
the city itself quickly acquired the status of a leading man-
ufacturer of gilded coatings and church domes.

In the early 1990s, they gained experience making 
domes for small churches. But the first major test of the 
new direction in Trekhgorny’s life was work on the con-
struction of the Cathedral of Christ the Savior in Moscow 
in 1996–1997.

“The domes of the Christ the Savior Cathedral were 
coated using a unique technology, unlike anything seen 
anywhere in the world,” Trekhgorny workers explain. “The 
first layer was titanium nitride, the second a thin gold 
film. The polished surface had specific requirements for 
mirror-like and reflective properties. This was a massive 
undertaking, which we toiled over for three months, work-
ing almost around the clock. We even had to contend 
with the kind of rush job so common in Soviet times—to 
celebrate the Cathedral’s victorious completion, the final 
gilded dome was installed on Easter night.”

Among the many churches whose gilded domes reflect 
the work of Trekhgorny’s specialists are the Cathedral of 
Christ the Savior in Kaliningrad, the Church of All Saints 
in Minsk, the Church of the Dormition of the Blessed Vir-
gin Mary in St. Petersburg, the Alexander Nevsky Military 
Cathedral in Krasnodar, the Church on the Blood in Yekat-
erinburg, and the Church of the Icon of the Mother of God 
“Assuage My Sorrows” in Chelyabinsk.
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Ñòàðûé àâñòðèåö íà ñêëîíàõ Çàâüÿëèõè 
è ñàìîöâåòíûå òðàññû

Îäíèì èç ïðîåêòîâ, ðîæä¸ííûõ íå íà çàâîäå, à â íåäðàõ ñàìî-
ãî ãîðîäà, áûëà Çàâüÿëèõà – ðîäíàÿ ãîðà, ñòàâøàÿ ãîðíîëûæíûì 
êóðîðòîì. Ãîðíîëûæíàÿ òåìà âîçíèêëà íå àáû êàê. Åù¸ â 1960-õ 
ãîäàõ ïåðâûé ñïóñê ïî ñêëîíó Çàâüÿëèõè íà ãîðíûõ ëûæàõ ñî-
âåðøèë ñîòðóäíèê ÏÑÇ Í.Ã.Ïîëÿêîâ. Âñêîðå ó íåãî ïîÿâèëèñü 
åäèíîìûøëåííèêè. Êàê âñïîìèíàþò ãîðîæàíå, îíè ðàäè âñåãî 
ëèøü îäíîãî ñïóñêà óñòðàèâàëè öåëóþ ýêñïåäèöèþ, ïðåîäîëåâàÿ 
ïóòü â íåñêîëüêî êèëîìåòðîâ íà îáû÷íûõ ëûæàõ, à ñàìîäåëüíûå 
äåðåâÿííûå ãîðíûå ëûæè íåñëè ñ ñîáîé. Çàòåì øëè ê âåðøèíå 
íåñêîëüêî ÷àñîâ, ÷òîáû ñîâåðøèòü îäèí-åäèíñòâåííûé ñïóñê.

Ïîòðåáîâàëîñü òðè äåñÿòèëåòèÿ, ÷òîáû «ñàìîäåëüíàÿ èäåÿ» 
ïðåâðàòèëàñü â ïîëíîöåííûé ãîðíîëûæíûé êîìïëåêñ. Â 1998 ãîäó 
íàêàíóíå ñòðîèòåëüñòâà «Çàâüÿëèõè» â ãîðîä ïðèåõàë ïîæèëîé 
àâñòðèåö, íà íåñêîëüêî äíåé ïðîïàâøèé íà ñêëîíàõ ãîðû Çàâüÿ-
ëèõè, èçó÷àÿ êàæäûé áóãîðîê è êàæäóþ âïàäèíó, «òåñòèðóÿ» ðå-
ëüåô áóäóùèõ òðàññ. Ýòî áûë ìèëëèîíåð Àðòóð Äîïïåëüìàéð, îñ-
íîâàòåëü îäíîèì¸ííîé ôèðìû, ìèðîâîãî ëèäåðà ïî ïðîèçâîäñòâó 
ïîäú¸ìíèêîâ. Îí ëè÷íî êóðèðîâàë âñ¸ ñòðîèòåëüñòâî: îò ïåðâîé 
îïîðû äî ïîñëåäíåé.

18 ìàðòà 2000 ãîäà áûë çàâåðø¸í ìîíòàæ ñêîðîñòíîé øåñòè-
ìåñòíîé êðåñåëüíîé äîðîãè íà  Çàâüÿëèõå, è íîâûé ãîðíîëûæ-
íûé êóðîðò ïðèíÿë ñâîèõ ïåðâûõ ïîñåòèòåëåé. Êîãäà ïåðåðåçàëè 
òîðæåñòâåííûå êðàñíûå ëåíòî÷êè, Àðòóð Äîïïåëüìàéð «ñêðîì-
íî» íàçâàë ãîðíîëûæíûé êîìïëåêñ Çàâüÿëèõè óíèêàëüíûì, à ãó-
áåðíàòîð Ï.È.Ñóìèí, èçíà÷àëüíî íå âåðèâøèé â óñïåõ ïðîåêòà, 
íàçâàë îòêðûòèå êîìïëåêñà «íàñòîÿùèì èñòîðè÷åñêèì ñîáûòèåì 
îáùåðîññèéñêîãî ìàñøòàáà».

Óñïåõ îêðûëèë âñåõ. Â 2001 ãîäó ãîðíîëûæíîìó êîìïëåêñó 
«Çàâüÿëèõà» áûëè âûäàíû ìåæäóíàðîäíûå ñåðòèôèêàòû, êîòî-
ðûå äàâàëè ïîëíîå ïðàâî íà ïðîâåäåíèå ñîðåâíîâàíèé ìåæäóíà-
ðîäíîãî óðîâíÿ. Ê òîìó æå àíàëîãîâ íåêîòîðûì òðàññàì «Çàâüÿ-
ëèõè» â Ðîññèè íà òîò ìîìåíò ïðîñòî íå ñóùåñòâîâàëî. Íàïðèìåð, 
çäåñü áûë åäèíñòâåííûé â ñòðàíå îáúåêò ñ äâóõñîòìåòðîâîé òðàñ-
ñîé ñ äâóìÿ âñòðå÷íûìè ñêàòàìè äëÿ õàô-ïàéïà – îëèìïèéñêîé 
äèñöèïëèíû ïî ñíîóáîðäó.

Â îêòÿáðå 2003 ãîäà «Çàâüÿëèõå» áûë ïðèñâîåí ñòàòóñ ðåãè-
îíàëüíîãî öåíòðà ñïîðòèâíîé ïîäãîòîâêè ïî ôðèñòàéëó, ãîðíûì 
ëûæàì è ñíîóáîðäó. Ðÿäîì, ó ïîäíîæèÿ ãîðû Çàâüÿëèõè, áûë ïî-
ñòðîåí áîëüøîé ãîñòèíè÷íûé êîìïëåêñ «Êàìåííûé öâåòîê», ðàñ-
ñ÷èòàííûé íà ïðè¸ì 320 ÷åëîâåê. Â ïëàíàõ ïðåäïîëàãàëîñü, ÷òî 
çà íåñêîëüêî ëåò íà Çàâüÿëèõå áóäåò ïîñòðîåíî 12 ïîäú¸ìíèêîâ 
è 30 òðàññ.

Êñòàòè, òðàññû íàçâàëè ÷èñòî ïî-óðàëüñêè, â ÷åñòü ãîðíûõ ìè-
íåðàëîâ è äðàãîöåííûõ êàìíåé: ðîäîíèò, ÷àðîèò, àãàò, ìàëàõèò, 
ãðàíàò, äîëîìèò. Îäíó èç òðàññ, ïðåäíàçíà÷åííóþ òîëüêî äëÿ õî-
ðîøî ïîäãîòîâëåííûõ ëûæíèêîâ è ñíîóáîðäèñòîâ, âçÿë ïîä ñâî¸ 
ïîêðîâèòåëüñòâî àâàíòþðèí – ðåäêèé ñàìîöâåòíûé êàìåíü ñ çî-
ëîòèñòûìè ñîëíå÷íûìè èñêðàìè…

An old Austrian on the slopes of Zavyalikha and 
gem-colored slopes

One of the projects born not at the factory, but deep 
within the city itself, was Zavyalikha—a mountain native 
to the city that became a ski resort. The idea of   skiing 
didn’t arise out of nowhere. Back in the 1960s, the first 
ski descent down Zavyalikha’s slope was made by PSZ 
employee N.G. Polyakov. He soon found like-minded indi-
viduals. As locals recall, they used to organize entire ex-
peditions for just one descent, covering several kilometers 
on regular skis, carrying homemade wooden alpine skis 
with them. They would then hike for several hours to the 
summit for that single descent.

It took three decades for this “homemade idea” to 
evolve into a fully-fledged ski resort. In 1998, on the eve 
of the construction of Zavyalikha, an elderly Austrian ar-
rived in town and disappeared for several days on the 
slopes of Mount Zavyalikha, exploring every hump and 
hollow, testing the terrain of the future slopes. This was 
millionaire Arthur Doppelmayr, founder of the eponymous 
company, a world leader in ski lift manufacturing. He per-
sonally oversaw the entire construction, from the first sup-
port to the last.

On March 18, 2000, the high-speed six-seater chairlift 
was completed on Zavyalikha, and the new ski resort wel-
comed its first visitors. At the ceremonial ribbon-cutting, 
Arthur Doppelmayr modestly called the Zavyalikha ski re-
sort unique, and Governor P.I. Sumin, who initially doubted 
the project’s success, called the opening “a truly historic 
event of national significance.”

Success inspired everyone. In 2001, the Zavyalikha 
ski resort received international certificates, granting it 
full rights to host international competitions. Furthermore, 
some of Zavyalikha’s slopes were simply unmatched in 
Russia at the time. For example, it boasted the only facil-
ity in the country with a 200-meter, two-sided halfpipe 
run—an Olympic snowboarding discipline.

In October 2003, Zavyalikha was awarded the status of 
a regional sports training center for freestyle skiing, alpine 
skiing, and snowboarding. Nearby, at the foot of Mount 
Zavyalikha, a large hotel complex, “Kamenny Tsvet,” was 
built, accommodating 320 people. Plans called for 12 lifts 
and 30 slopes to be built at Zavyalikha within a few years. 
Incidentally, the trails were named in true Ural style, after 
mountain minerals and precious stones: rhodonite, char-
oite, agate, malachite, garnet, and dolomite. One trail, 
reserved for experienced skiers and snowboarders only, 
was dedicated to aventurine, a rare gemstone with golden 
sparkles.
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Ñêîðîñòíàÿ êðåñåëüíàÿ äîðîãà â ãîðíîëûæíîì êîìïëåêñå «Çàâüÿëèõà»
High-speed chairlift at the Zavyalikha ski resort

Ïîäãîòîâêà ê ñîðåâíîâàíèÿì â ãîðíîëûæíîì êîìïëåêñå «Ïîïîâûé Äîë»
Preparation for the competitions  at the Popovy Dol ski resort
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Ïîêðîâ Áîãîðîäèöû

Â íîâîì âåêå ê ñòàðîìó óò¸ñó, ñ êîòîðîãî íà÷èíàëñÿ ãîðîä, 
ïðèêîñíóëîñü íåáåñíîå îáëàêî. Áåëîñíåæíàÿ öåðêîâü ñ ñèíèìè 
êóïîëàìè è ïîðòèêàìè, îíà è âïðàâäó áûëà ïîõîæà íà îáëàêî 
è îñâÿùåíà â ÷åñòü Ïîêðîâà Ïðåñâÿòîé Áîãîðîäèöû. Îäèí èç ëþ-
áèìûõ îáðàçîâ ðóññêîãî ïðàâîñëàâèÿ âçÿë ïîä çàùèòó àòîìíûé 
ãîðîä.

Â Òð¸õãîðíîì, êàê è â äðóãèõ ìîëîäûõ çàêðûòûõ ãîðîäàõ, 
öåðêîâíàÿ èñòîðèÿ íà÷àëàñü òîëüêî ñåé÷àñ. Ðàññêàçûâàþò, ÷òî 
â êîíöå 1990-õ ãîäîâ íåáîëüøîé ìîëåëüíûé õðàì îòêðûëñÿ â îä-
íîì èç æèëûõ äîìîâ, òîãäà æå íà÷àëñÿ ñáîð ñðåäñòâ íà ñòðîè-
òåëüñòâî õðàìà. Ìåñòî âûáðàëè íà âûñîêîì êîñîãîðå è â îêòÿáðå 
1999 ãîäà ñîâåðøèëè ÷èí çàêëàäêè ïåðâîãî êàìíÿ.

Â ñåíòÿáðå 2005 ãîäà õðàì áûë îñâÿù¸í ìèòðîïîëèòîì ×å-
ëÿáèíñêèì è Çëàòîóñòîâñêèì Èîâîì, à âñêîðå â í¸ì îòñëóæèëè 
ïåðâóþ Áîæåñòâåííóþ Ëèòóðãèþ. Çàòåì ïðè ïîääåðæêå Ïðèáî-
ðîñòðîèòåëüíîãî çàâîäà âñåãî çà ãîä ïðè õðàìå áûëà ïîñòðîåíà 
âîñêðåñíàÿ øêîëà.

Protection of the Mother of God

In the new century, a heavenly cloud touched the old 
cliff where the town began. A snow-white church with blue 
domes and porticoes, it truly resembled a cloud and was 
dedicated to the Protection of the Holy Virgin. One of the 
most beloved images of Russian Orthodoxy was protected 
by the nuclear city.

In Trekhgorny, as in other young closed cities, the 
church’s history is only now beginning. It is said that in 
the late 1990s, a small prayer church opened in one of 
the residential buildings, and fundraising for its construc-
tion began at the same time. A site on a high slope was 
chosen, and the groundbreaking ceremony took place in 
October 1999.

In September 2005, the church was consecrated by 
Metropolitan Job of Chelyabinsk and Zlatoust, and soon 
afterward, the first Divine Liturgy was celebrated there. 
Then, with the support of the Instrument-Making Plant, a 
Sunday school was built at the church within just one year.

Öåðêîâü Ïîêðîâà Ïðåñâÿòîé Áîãîðîäèöû
Church of the Intercession of the Holy Virgin
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Â íîâîì âåêå

Íîâîå ñòîëåòèå íàïèòûâàëî íàäåæäàìè è ïëàíàìè, äà è îïûò 
ðåôîðì íå ïðîø¸ë äàðîì – è ãîðîä, è çàâîä, ïîäîáíî òðóäîëþ-
áèâûì ï÷¸ëàì, «ñîáèðàëè êîìïåòåíöèè» ñ ñàìûõ ðàçíûõ öâåòîâ, 
çàíèìàÿ íîâûå ýêîíîìè÷åñêèå íèøè. Â íîâîì âåêå Ïðèáîðîñòðî-
èòåëüíûé çàâîä, íå èçìåíÿÿ áàçîâîé òåìàòèêå, ñëîâíî çàíîâî 
ïðî÷¸ë ñâî¸ íàçâàíèå è ñòàë äîïîëíèòåëüíî óâÿçûâàòü â åäèíîå 
öåëîå êîîïåðàöèîííûå ñâÿçè èìåííî â ïðèáîðîñòðîèòåëüíîé îò-
ðàñëè, ïîäâåðñòàâ ýòîò ïðîöåññ ïîä ìîäíîå ñëîâå÷êî «êëàñòåð».

Äâèãàòåëåì ýòîé ðàáîòû ñòàë Ìèõàèë Èâàíîâè÷ Ïîõëåáàåâ. 
Êîðåííîé óðàëåö è ðîâåñíèê ãîðîäà, îí ðîäèëñÿ â Òð¸õãîðíîì 
â ñàìóþ íàïðÿæ¸ííóþ ïîðó åãî ñòàíîâëåíèÿ. Êñòàòè, ÷àñòü åãî 
äåòñòâà ïðîøëà íà ðåïåòèöèÿõ çàâîäñêîãî õîðà, ãäå ïåëà åãî 
ìàìà, íåñìîòðÿ íà øåñòèäíåâíóþ ðàáî÷óþ íåäåëþ. Îí ñ îòëè÷è-
åì îêîí÷èë øêîëó è ÌÂÒÓ èìåíè Áàóìàíà; çàòåì äîëãîå âðåìÿ 
ðàáîòàë ïî ëèíèè âîåííî-ñáîðî÷íûõ áðèãàä â íåäðàõ äåïàðòà-
ìåíòà ïðîìûøëåííîñòè ÿäåðíûõ áîåïðèïàñîâ, ïîêà â 2009 ãîäó 
íå âîçãëàâèë Ïðèáîðîñòðîèòåëüíûé çàâîä.

In the new century

The new century was filled with hopes and plans, and 
the experience of reform had not been in vain – both the 
city and the plant, like busy bees, “collected competen-
cies” from a wide variety of flowers, occupying new eco-
nomic niches. In the new century, the Instrument-Making 
Plant, while maintaining its core mission, seemed to have 
redefined its name and began to further tie together co-
operative ties within the instrument-making industry, sub-
suming this process under the fashionable term “cluster.”

The driving force behind this work was Mikhail Pokhle-
baev. A native of the Urals and the same age as the city, 
he was born in Trekhgorny during the most intense period 
of its development. Incidentally, part of his childhood was 
spent attending rehearsals of the plant choir, where his 
mother sang despite the six-day workweek. He graduated 
with honors from high school and the Bauman Moscow 
State Technical University. Then he worked for a long 
time in military assembly teams within the Department of 
Nuclear Weapons Industry, until he became head of the 
Instrument-Making Plant in 2009.
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Ýêñïîçèöèÿ â Ìóçåéíî-âûñòàâî÷íîì êîìïëåêñå ÔÃÓÏ «ÏÑÇ»
At the museum and exhibition complex of the Federal State Unitary Enterprise “Instrument-making Plant”
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ÏËÀÍÛ ÍÀ ÁÓÄÓÙÅÅ

Â 2020 ãîäó Ïðèáîðîñòðîèòåëüíûé çàâîä âîçãëàâèë Âëàäèñ-
ëàâ Âëàäèìèðîâè÷ Áåëîáðîâ. Íà ïðåäïðèÿòèè îí òðóäèòñÿ ñ 2000 
ãîäà è ê äîëæíîñòè ãåíåðàëüíîãî äèðåêòîðà ø¸ë øàã çà øàãîì: 
íà÷èíàë ìàñòåðîì ó÷àñòêà, çàòåì – èíæåíåð ïî îðãàíèçàöèè òðó-
äà, çàìåñòèòåëü íà÷àëüíèêà öåõà, íà÷àëüíèê öåõà, çàìåñòèòåëü ãå-
íåðàëüíîãî äèðåêòîðà è íàêîíåö – ãåíåðàëüíûé äèðåêòîð. Íîâûé 
ìîëîäîé ðóêîâîäèòåëü – íîâàÿ ýïîõà. È íàçâàíèå òîæå íîâîå 
– â 2021 ãîäó ïî èíèöèàòèâå Âëàäèñëàâà Âëàäèìèðîâè÷à çàâî-
äó ïðèñâîåíî èìÿ ïåðâîãî äèðåêòîðà, è òåïåðü ïîëíîå íàçâàíèå 
ïðåäïðèÿòèÿ çâó÷èò òàê: ôåäåðàëüíîå ãîñóäàðñòâåííîå óíèòàðíîå 
ïðåäïðèÿòèå «Ïðèáîðîñòðîèòåëüíûé çàâîä èìåíè Ê.À.Âîëîäèíà». 
Ñåãîäíÿ íà çàâîäå òðóäèòñÿ 6 òûñÿ÷ ðàáîòíèêîâ, ÷åòâåðòü èç íèõ 
– ìîëîä¸æü äî 35 ëåò.

È õîòÿ âûïîëíåíèå îñíîâíîãî çàêàçà ïî-ïðåæíåìó îñòà¸òñÿ 
äëÿ Ïðèáîðîñòðîèòåëüíîãî çàâîäà â ïðèîðèòåòå, íî, ïîìèìî ýòî-
ãî, çà ïîñëåäíèå ãîäû çàìåòíî âûðîñ îáú¸ì ïîðòôåëÿ çàêàçîâ 
ïðîäóêöèè ãðàæäàíñêîãî íàçíà÷åíèÿ. Îñíîâíûì íàïðàâëåíèåì 
çäåñü îñòà¸òñÿ ïðîèçâîäñòâî àâòîìàòèçèðîâàííûõ ñèñòåì óïðàâ-
ëåíèÿ òåõíîëîãè÷åñêèì ïðîöåññîì äëÿ àòîìíûõ ýëåêòðîñòàíöèé 
ïî âñåìó ìèðó. Íà ÏÑÇ àêòèâíî âåä¸òñÿ èçãîòîâëåíèå è âíåäðåíèå 
àïïàðàòóðû êîíòðîëÿ íåéòðîííîãî ïîòîêà äëÿ ðåàêòîðíûõ óñòà-
íîâîê ÀÝÑ. Ñèñòåìà îáåñïå÷èâàåò çàùèòó ðåàêòîðíîé óñòàíîâêè 
ïðè íàðóøåíèè ïðåäåëîâ áåçîïàñíîé ýêñïëóàòàöèè – ïðåâûøåíèè 
óðîâíÿ äîïóñòèìîé ìîùíîñòè è ñêîðîñòè óâåëè÷åíèÿ ìîùíîñòè 
ðåàêòîðà. Îáîðóäîâàíèå äëÿ ÀÝÑ ïðîèçâîäèòñÿ íà ÏÑÇ ñ ó÷¸òîì 
èííîâàöèîííûõ ðåøåíèé, ñòàíîâèòñÿ âñ¸ áîëåå íàä¸æíûì. 

Êðîìå òîãî, â 2018 ãîäó Ïðèáîðîñòðîèòåëüíûé çàâîä ïðèñî-
åäèíèëñÿ ê ïðîåêòó ITER. Ýòî ìåæäóíàðîäíûé ýêñïåðèìåíòàëü-
íûé òåðìîÿäåðíûé ðåàêòîð, ñòðîÿùèéñÿ âî Ôðàíöèè ñ ó÷àñòèåì 
35 ñòðàí. Ðîññèéñêàÿ ÷àñòü ïî ïðîåêòó – âûñîêîòåõíîëîãè÷íàÿ, è 
Ïðèáîðîñòðîèòåëüíûé çàâîä ïðèâëå÷¸í ê ñîçäàíèþ âíóòðèêàìåð-
íûõ ñèñòåì ðåàêòîðà, íåïîñðåäñòâåííî êîíòàêòèðóþùèõ ñ ïëàçìîé 
(ðàáî÷àÿ òåìïåðàòóðà ðåàêòîðà – 150–300 ìëí ãðàäóñîâ, ÷òî íà 
ïîðÿäîê âûøå, ÷åì íà Ñîëíöå). Åù¸ îäíî ïåðñïåêòèâíîå íàïðàâëå-
íèå – àääèòèâíûå òåõíîëîãèè. Íà ÔÃÓÏ «ÏÑÇ» èçãîòîâëåí ïåðâûé 
â àòîìíîé îòðàñëè ñåðèéíûé ïðîìûøëåííûé 3D-ïðèíòåð RusMelt 
300M. Ýòî óñòàíîâêà ñåëåêòèâíîãî ëàçåðíîãî ñïëàâëåíèÿ ìåòàëëî-
ïîðîøêîâûõ êîìïîçèöèé äëÿ èçãîòîâëåíèÿ äåòàëåé ìåòîäîì èõ ïî-
ñëîéíîãî âûðàùèâàíèÿ. Äëÿ ýôôåêòèâíîãî óïðàâëåíèÿ ïðîöåññîì 
3D-ïå÷àòè ðàçðàáîòàíî ñîáñòâåííîå ïðîãðàììíîå îáåñïå÷åíèå. 
Ìíîãèå èç ïðîåêòîâ, ðåàëèçóåìûõ íà ÏÑÇ, òîëüêî íàáèðàþò îáî-
ðîòû, è â óñëîâèÿõ ãîñóäàðñòâåííûõ ïðèîðèòåòîâ â ïîëüçó îòå÷å-
ñòâåííîé ïðîìûøëåííîé ïðîäóêöèè äëÿ ïðåäïðèÿòèÿ îòêðûâàþòñÿ 
îãðîìíûå âîçìîæíîñòè äàëüíåéøåãî ðàçâèòèÿ. Ïîëíûì õîäîì èä¸ò 
òåõïåðåâîîðóæåíèå, ñòðîèòñÿ öåõ òî÷íîé ìåõàíèêè ñ îðãàíèçàöèåé 
ðàáîòû ïî «ìàëîëþäíîé òåõíîëîãèè» ñ âûñîêîé àâòîìàòèçàöèåé. 

Äåÿòåëüíîñòü çàâîäà ðåãóëèðóåòñÿ ñèñòåìîé ìåíåäæìåíòà êà-
÷åñòâà, îáåñïå÷èâàþùåé ñèñòåìíûé ïîäõîä íà âñåõ ýòàïàõ – îò 
ðàçðàáîòêè äî ýêñïëóàòàöèè èçãîòîâëåííîé ïðîäóêöèè. Ýòî ãà-
ðàíòèðóåò ïîòðåáèòåëÿì ïðèîáðåòåíèå âûñîêîòåõíîëîãè÷íîãî 
ïðèáîðíîãî îáîðóäîâàíèÿ, îòäåëüíûå âèäû êîòîðîãî óíèêàëüíû 
è íå èìåþò àíàëîãîâ. Ïðèáîðîñòðîèòåëüíûé çàâîä ñòàë ëàóðå-
àòîì Ïðåìèè Ïðàâèòåëüñòâà Ðîññèéñêîé Ôåäåðàöèè â îáëàñòè 
êà÷åñòâà çà 2024 ãîä – ýòî âûñøàÿ ãîñóäàðñòâåííàÿ íàãðàäà ïî 
ðåçóëüòàòàì äèàãíîñòèêè êà÷åñòâà è ýôôåêòèâíîñòè áèçíåñ-ïðî-
öåññîâ. 

Â.Â.Áåëîáðîâ
V. V. Belobrov

PLANS FOR DEVELOPMENT

In 2020, Vladislav Vladimirovich Belobrov took over the 
Instrument-Making Plant. He has worked at the plant since 
2000 and rose to the position of general director step by 
step: starting as a section foreman, then as a labor man-
agement engineer, deputy shop foreman, shop foreman, 
deputy general director, and finally, general director. A 
new, young leader means a new era. And a new name, too: 
in 2021, at the director’s initiative, the plant was named 
after its first director, and its full name is now the Federal 
State Unitary Enterprise "Instrument-Making Plant named 
after K.A. Volodin." Today, the plant employs 6,000 peo-
ple, a quarter of whom are under 35.

While fulfilling the main order remains a priority for the 
Instrument-Making Plant, the portfolio of civilian orders 
has also grown significantly in recent years. The primary 
focus here remains the production of automated process 
control systems for nuclear power plants worldwide. The 
plant is actively manufacturing and implementing neutron 
flux monitoring equipment for nuclear power plant reac-
tors. This system protects the reactor system when safe 
operating limits are violated—when the permissible power 
level and reactor power increase rate are exceeded. The 
plant manufactures equipment for nuclear power plants us-
ing innovative solutions and is becoming increasingly reli-
able.

In 2018, the Instrument-Making Plant joined the ITER 
project, an international experimental fusion reactor being 
built in France with the participation of 35 countries. The 
Russian component of the project is high-tech, and the 
Instrument-Making Plant is involved in the creation of the 
reactor's in-chamber systems that directly interact with the 
plasma (the reactor's operating temperature is 150–300 
million degrees Celsius, an order of magnitude higher than 
that of the Sun). 
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Ó÷àñòîê ãàëüâàíèêè
Galvanizing section

Ïðîëåò èíñòðóìåíòàëüíîãî öåõà
Tool shop flight
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Ïîìèìî ïðîèçâîäñòâà, íàáèðàþò îáîðîòû è äðóãèå íàïðàâ-
ëåíèÿ. Ñåãîäíÿ Ïðèáîðîñòðîèòåëüíûé çàâîä ÿâëÿåòñÿ ïèëîòíîé 
ïëîùàäêîé ïî ðàçâ¸ðòûâàíèþ êóëüòóðû áåçîïàñíîãî ïîâåäåíèÿ 
â ßÎÊ. Òðàíñôîðìàöèÿ èä¸ò ïîëíûì õîäîì: íà ïðåäïðèÿòèè 
âíåäðåíû êëþ÷åâûå ïðàâèëà áåçîïàñíîñòè, ñåðòèôèöèðóþòñÿ 
îáó÷àþùèå «Ôàáðèêè áåçîïàñíîñòè», ïðîõîäÿò îòðàñëåâûå è 
äèâèçèîíàëüíûå îòðàñëåâûå ôîðóìû è ñë¸òû, ìíîãî÷èñëåííûå 
ìåðîïðèÿòèÿ, ó÷àñòíèêàìè êîòîðûõ ñòàíîâÿòñÿ ðàáîòíèêè çàâî-
äà, æèòåëè ãîðîäà, ñòóäåíòû è øêîëüíèêè. Ýòà ðàáîòà ïîëó÷àåò 
âûñî÷àéøóþ îöåíêó íà îòðàñëåâîì óðîâíå. Áîëåå òîãî, Ïðèáîðî-
ñòðîèòåëüíûé çàâîä ñòàë ïîáåäèòåëåì I êîíêóðñà «Ëó÷øàÿ îðãà-
íèçàöèÿ ãîñêîðïîðàöèè «Ðîñàòîì» â îáëàñòè îõðàíû òðóäà» ïî 
èòîãàì 2024 ãîäà.

Âïåðåäè ìíîæåñòâî ñàìûõ àìáèöèîçíûõ ïëàíîâ è çàäà÷. 

Èññëåäîâàòåëüñêàÿ ó÷åáíî-ïðîèçâîäñòâåííàÿ ëàáîðàòîðèÿ 
îáîðóäîâàíèÿ ñòàíêîâ ñ ïðîãðàììíûì óïðàâëåíèåì

Èíñòðóìåíòàëüíîå ïðîèçâîäñòâî. Îòêðûòèå ñëåñàðíîãî ó÷àñòêà
Toolmaking. Opening of a metalworking shop

Another promising area is additive manufacturing. The 
plant manufactured the nuclear industry's first mass-pro-
duced industrial 3D printer, the RusMelt 300M. This is a 
selective laser melting system for metal-powder compos-
ites used to manufacture components using layer-by-layer 
growth methods. In-house software has been developed 
to efficiently manage the 3D printing process. Many of 
the projects being implemented at the plant are only just 
gaining momentum, and with the government prioritizing 
domestic industrial products, the company has enormous 
opportunities for further development. Technical re-equip-
ment is in full swing, a precision mechanics workshop is 
being built with work organized according to “low-staff 
technology” with high automation.

The plant's operations are governed by a quality man-
agement system that ensures a systematic approach at 
all stages—from development to product operation. This 
guarantees customers the purchase of high-tech instru-
mentation, some of which are unique and unparalleled. 
The instrument-making plant was awarded the 2024 Rus-
sian Government Prize for Quality—the highest state 
award for assessing the quality and efficiency of busi-
ness processes.

Beyond production, other areas are also actively devel-
oping. Today, the Instrument-Making Plant is a pilot site 
for the development of  patterns of safe behavior within 
the Nuclear Weapons Complex. The transformation is well 
underway: key safety rules have been implemented, train-
ing "Safety Factories" are being certified, industry and 
divisional forums and rallies are being held, and numerous 
events are being attended by plant employees, city resi-
dents, students, and schoolchildren. This work is receiv-
ing the highest praise at the industry level. Furthermore, 
the Instrument-Making Plant won the first Rosatom State 
Corporation competition for "Best Organization in Occu-
pational Safety" for 2024.

Many ambitious plans and tasks lie ahead.
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